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miffi • Olivier Messiaen) , 1908 12 M 8 0 

^TUPRlM^(Avignon),1992 ^4^ 28 {feU 

vmmmn .MW&xmmmft a £tw^®&&as«#;£±, ip 

Mj^h'b’II B#^($“^Pftl£t&ii§^”(Modes of limited transpositions), 

vm&mp , #js tm 

%mn • (Claude Samuel) g&£tfj,g *&£ 

T#Stl&#(Greek metrics) ^fS^&CIndian deci-tala)W^5'#^^, IU 

Nonretrogradable rhythms)pf 3 fj/fMl®ill 
T i£&” (Symmetrical permutations) ; l£$E# 

(D Claude Samuel, Musique et couleur % nouveaux entretiens , Paris: Belfond, 1986, translated 
by E. Thomas Glasow as Music and Color : Conversations -with Claude Samuel , Portland: 
Amadeus Press, 2nd ed., 1994, p. 30. 
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a® , & ssra ftpm&mtk ,»ivm,m 

(sound entities)., 

^^^fe^ffi^W“ji^”(Synaesthesia),'fifcM^^^^3i^r#a5lJ 

Wii*. OT^Ah'F 20 ittfflWiSWUffi^WSSB^JW .fltafl 



U1 


mn^mm ■. 

ft ■ t§H^(Pierre Messiaen)^— ®MX&MR&± ttlEft# 

Hft • £Ki&(C6c ile Sauvage)jS—feT#AdMl£f##±*f*§®£^ 

1914 

ft , H 'jim&M-lkl&R A fife 1 + J& B Affi , OT 3c 15® « *% *h *&# ® £ 

(Grenoble) 0 tfjWjffirfpft&ft&'&Rl 
(Dauphiny) llj Mj &, Btt$PPirftft$Tlll, , &M9#55fc#) £ Mft' 

^ TlfeMft iftftlft, MiaM m&m »( Harm**) A*f ffi ft » 

(Li-vre d'orgur ) ft \ f’i ft fti, ft ft A Li'alalo^ui'd 'oism iw) ft - ft ft i j i 

%g£MLUMmE,®$mjft%®n£fliW±MlEM&c£ n B£ 

“JSftffiijift&llA”®, £ftM 

fg—*fq((a?#^A»(Tfe Lady of Shalott , 1917,ft,ft,}&)» 

1919ft, OT^aAESSWiS^K.JFJ&ftSlEgEWW^ttW.M 
1930 ft^ftiko Siiifi 11 ftMHtfflM, 


(2) Claude Samuel, Musique et couleur : nouveaux entretiens , translated by E. Thomas Gla- 
sow as Music and Color : Con-uersaiiows 1 G 1 A Claude Samuel , p. 19. 

® Robert Sherlaw Johnson, Messiaen* London*. Melbourne and Toronto, 1975, p. 9. 


® &S7h«JI*l#3E • »- 

¥,I7o 






fill® tell: 

* >£:'£-'{&^-(Georges Falkenberg) # Jj #5#-, $&Ja 
ftf fs] M.$fLf&it • ^Pi-CJean Gallon) ^ ^ fa • ^ 

KrCNoel Gallon)#>lXt'(3:^AA J ^^^f^-^^-*S-fe <) • *Ti? 

j*(Georges Caussade)^-Ja-f-Ti®.4f-7)^,^^#<4'>^4S- • PT .51 ft • 
Hi *fUlft (Cesar Abel Estyle)tt#^-TJM* 7 
* • (Marcel I>ipr6)«#^T*#7&«tf 

registration), ?p ^•4']#^’ 7 W iP'&jiA 
p'f’K^t^o fc ^->EL^-#r(Baggers )%. 

H, *SMfcW,**&£.£ #r • 

gt -Sj^'J (Maurice Emmanuel) ^ >1 "b" ft it gLlE-Jc 

&() ^ • ^iftAPaul Dukas) ^ Ft $J-ti S&Ho© 

^HzIcT 1 1928 Fp I® ((^ HI W if »(Le Banquet celeste 

1934 ^tflJR, 1935 ^5^ 28 0 

& ft * m # n* fa] * ■^ w ■- ^ m r w ft &. m w & s ^ &«m m ®» 

(Preludes) SE 1'aJ ±Bfe^ « ^ H M Sfc », fi'ESP*#!® $*# 

g 1931^je,»®$ttffi#*E*SH—IftaltCU Saint-Trinite) 

¥>isilft. 4fTM$ 0 

*#*L£*i* L»£. fR?#£MW * ^*M tfcfi, 

ffl (Claire Delbos)£pf#ff, |^^£yftl$/J'>i!|^-^jf|x|2p / ffti5M 


© Claude Samuel» Musique et couleur : nouveaux entretiens , translated by E. Thomas Gla- 
sow as Music and Color : Conversations -with Claude Samuel , pp. 111-112. 

© Claude Samuel* Musique et couleur : nouveaux entretiens , translated by E. Thomas Gla- 
sow as Music and Color : Conversations with Claude Samuel , p. 25. 
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{Theme et variations) VJ>Affi^.ff]i$sk%ri$fc&3W^(Poemes pour Mi) fp 

o 1936 E^WM^^^CEcole 

Normale de Musique de Paris; Schola Cantorumn), ["] / '- 1 -j IV /] I j 
(A ndre Jolivet)^—iiSJf Jeune France) , 

n]ija t wit###, mm Tif 

S8./S0 1939 ^H-^tH:^i®^W^lho 

m=.m£RX{&M2tz}5,mm£ikfeAm,=F 1940 

itiIM®MM(Silesia)Wt&^flJ^(Gorlitz)Itifi£M,ftk 

■kWT'mw 

^'6 l Jf^T«^J0 5 f|B]^^RWP3fi#KQMafMor />our /a /in dn temps ), T 

1941 ^ 1 ^ 15 

? 5000 

mm m . ”® 1942 ^, mn^mn, iwi h 0 m 
mm , MMMismMi&Mmnmm 1 tit## 

1966 4fMikdf&4ste 

^®TOi(^,1967 1978 ^ii^o 


man 


®F& £, £iHfclflr A vA W WflWJkW®2.±. > W AM 

^AafcRWWft«tt,gttafr«SAMW&. #F®£*AWMJRi» 

ife, ww^n^Tfi® , jii«:##^P!i«rJtjetti 


0 Robert Sheriaw Johnson, Messiaen , p. 61. 


4 




at* 


/J\ 




m an® m , 'EfflJWTffi ^ W nT«tt , Ji 

~{($K A-J 'n~ 'ft i& T » (Technique de mon language musical ) 

(( 77 ^. n (Traite de rythme, de couleur et d’ornithologie) 


E) 

•"# 


>&# ( 1958 4^4S^. 1977 419854-^#) 




61 IT7 #4|W|Wf£«iC® = 
TOJ(l)®>W^a7),^(9)^rt^(4),t : M^(12),f§#(14)W 




^TS} (Technique de mon language musical . -4^ SCf^i^Ti-H-Tj : * fil^ W , (T 

fcl^}(Traite de rythme, de couleur et d’ornithologie , 


®WRmr 


1944 4(&^HS)o m 


(9) • M M C Nigel Simeone, A Bibliographical Catalogue of Messiaen s Works , 

Tutzing: Schneider, 1998)®S»«1* i ^ * ft® 1 

® Paul Griffiths, Olivier Messiaen and the Music of Time , Ithaca, N. Y. : Cornell Universi¬ 
ty Press, 1985, p.257. 

© p n pM; 0 
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umim . t Epanm, Winn* 

*^i&(Raga) TSfel* .WgSC^ 

Mm ; £ 5ff J*If ffi, H fJB m id# fd & ( Added notes), 0 £i£ 
Bf05^(Chords in Fourths) ,M if Ffl'jfll^CC'honls on the Dominant) ,'iJt A 
&R!|fd&(Chords of Resonance) 

Mf mmp' 4 J ‘ “TH— W—±” W Th M&ft, ffittiH 1 7 H £“ ft ”;tr ffi 

i«s±w , a-'Nmtet* *±, 'EtfUfcMr 

* =«s :15 ftj mmzmtii w&j 

w#ih^j# 0 b-irm r w»i4^m, 

a&,—SWttlSBMIfW fa WjS&mSrSJgE 

tu J&T 1994,1995,1996, 

1997,1999,2000,2001 ffi 2002 £p 0 

jftffflrUr*; # “ & 7* ,W% .wmn 

( Turangalila-Symphonie ) K|l life ^ $K ^SSf)) ( Messe de la Pentecote ) ^ 

i^^^MKLivre d’orgue ) ]>X 

Regards sur l ’Enfant-Jesus )op ;&M ?iS^TT ; 

HHJUJ'^o'r f^pp« ft ^{Quatre etudes de rythme) ^(HrR# 

ft H )> 1M 0 ^ |b] £Kl^ )>'(■Ch ronoch rom ie) £ ®Jifc izB T “ Xt # # M fi 
%k ”(Symmetric permutations)^^; *$ T“ jftIffc”(Plainchant) 

(Bird songs)j®tTT i-\l^i^^]}iSept haikai ) ;K§a\ 
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<£■©•*■<18#.'ft mi 


ftti Wfcjffc, T If S^iA*“^ 

fPfa”© ^)mAiUMMM^mrnmm.HPelLkis et Melisandey^Yf-mvM t 

m% Ti&s; > »k^i „ 

ts# > «p m ^ w&n t? m , *t , *« . 4 

^, cmmim xmm ttt##r a && ; -jus 

B3c*f i fif^np W4Hif, in iltr & *f m-ijb# w -+*«k<® gq jjp 

S & 3c nfi ft>h«£ M P$ I (£nr w h «t«. ^ (tt H>h«Hi 10] W & $>K «-t f 
AMO » W n n p, pp & W PS PMiStf W, 

m; =&rnmt*mnm ,nn# . w a %.%.%&& Mtttn . 

«& 15 »ig«it *»# m T «»ffi $ * Is] W 6'J ft B* m . 5 «ft 15 » ffl 1 t , 

ffi 1K 61 ft , {a Is] Hi R ft Hi T # £ gfe £, tt & “ # rt § 3f ffi W $ it, of m 

ISTT^K^t 1. l)o 


*1.1 ltt!5»5«tfe*Mfcfltt*rt#Ji«l*® 



© Claude Samuels Musique et couleur : nouveaujc entretiens , translated by E. Thomas Gla- 
sow as Music and Color : Conversations "with Claude Samuel , pp. 110-111. 


7 

















21 -tfr&t 





£-a1p$:^'|3]iy 


Wit 




1p#^ 

*Mhs#tt*ak 

%mmm& 







epfittis 

4* 


jn«±tt ?m 


Rf8#i:WI£ft$fftfP32 



IS 1,2,3,4,5,6,7 WPR^ftiSS: IS 2,3,4,6 WPg&ft$5£ 


£«r£ 
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oo 



mm 


mm 








MM 1 .1 oTlil#PJ-M^mAiRo 

CTIftrffi: 

^TEPitT?#,<(^i5»4’{XiA^T 120 93 # 

Ragavardhana® t? # (^# ^-|5f>t ^ Pq), |^ T 3S ^ ^-fS ffi ^ # 

£ W ffi /J-v1? # S! , tfe it S PH- to Hi fittr # ,if {t ^ Wl ft'tf m VJ. R df rT it 

tmumm n r % m w a it #e js , & bj t j&& c Deci-Tai as ml *g »r 


pour la fin du temps ) ^« 3^ ^-- if [S ^ ^_.-h^%RL» > « EfiiKG'n(/ 

rec/m^s) ,< »A ® Hi »#fP n °o , JM* ffl 

^cTitfri? * nTigfrff # ftJ3it ,< ft X5 T Mil W 

13 #^^ ts tH TolitT»‘#-I 3 ^PS#fii®stI' h] W^®«it 

«it * ))m-Mmmtf r « tt unit , im g « m i*^ , 4 w; 

AfH A" H ff <itAL W ilT^ ” ( rythmes extra-musicaux) jjQ IU fSi£ W/E; 

<<i£mm=M#ffl&Trtmms&^%iuRi ! >mM u M%”( Arsis e t 

thesis) Sit , i£* #J £«ft 15»'4* w rt W o 


Ksaw«i2o#Ep*iSiiir#}g^*^6<)Jf;3c^(##w^0)„ 
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ftTwmm£]£, * ; f«ife*»tiijKw^«ift, 

#0^fgJ M j£#, 41 W^WKffiSjfiW-ifis/B WJ6I**# . 

2, 

3,4,6 1,5,7 

2,3,4 ,6 #R®^raStoffiH 0 r£. jtt^Mifc* »& 

3rJW*g-ifc«»£. 

jfq j*r ± ,4$ ® 35 *f I &l & & #fl 3£ M it ■it % ;*/ ^ tti. &«R 15 »%+ 

H^EHE+^TffirinAftWCAdded Sixth)W&P&iPi«IZgaW(Add- 
ed Augmented Fourth) 3 £(Chord on the Dominant), 

Chord of Resonance) , (Chord in Fourths) 

a w± w m&m utm »■+ % & %“ iwh& # ± w ®&$$ u n &"(chords 

of Transposed Inversions on the Same Bass Note ) 0 

4 1 >^*JttjfH^CChords of Contracted Resonance)„ fill l ft fll 

^(Revolving Chords)mSl^ffSiif-h 

S * & £ M if 09 frVr . »■-fc A 1 + JWJ £ SE, £ ® ±&T 

(Chords of Total Chromaticism) 


Olivier Messiaen, 

Trade de rythme , de cotdeur et d’omithologie , tome 111* Paris; I^educ, 1996, p. 85. ) B 
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&o ,<&■&jfi^ ib]±*b 

£M-5M£, &M&mm$*AM#ttit:0f%SW±&rM t m 

Bfc« ft!5 »-5« ifc* »gia*'t,' 4§M£ if # w, m >1- 

ic l -j 'M'iM /Ji H'J X'J it 1 ! ) (Olrvier Messiaen . Music and Color : Conversa¬ 
tions with Claude Samuel, 1986, >C fii]ftpX'j'i, r ,;) tft liftilftic H'J"fi’Jfl^ 

, M. 1 W Vf&£&1SL &, *E tk« ft J5 »-^«it* 

?!] TM£ W , a —'M m- %«&*5»>« i£M »Mi 

# 

s ;jc4M 

*5,# 20 fgfjliWIS JPfTKiftJPfo 
*.HMS5!iw^iiifeSE^tts8twrefi:w. i 20 *^ 50 ^®,^ 

* %?MfK Claude Rostand)• U?(ftlJ(Pierette Mari) 

1957 fq 1965 

* #JST ' ft® (Robert Sherlaw Johnsonl^JEjK^KfSM 
%)> {Messiaen , 1975)© , JiH—SPSS ffc. ilfc^f^iS^ 


© Claude Rostand, Olivier Messiaen , Paris: Ventadour, 1957, Pierette Mari, Olivier Messi¬ 
aen: Vhomme et son oeuvre , Paris: Editions Seghers, 1965. 

© Robert Sherlaw Johnson, Messiaen , Berkerly : University of California Press, 1975. 
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ft MM, 431 >ll')) ( Catalogue d (>! Seu UA ) "X |f]| jfl] if f\ R'j 

ftffi, m i*B ^ MB Mtf#4in IU4HH, *E*g ft E 

U=f 1975 

rSrTKM • t&ff IE (Antoine GoleaXi^^M^^J^Bn } (Rencontres 
avec Olivier Messiaen , 1984)© iElicTi^^tSSlScMfS-ld'&JfK'ftl^jft. 

• l&M^iT(Paul 

Griffiths) M^‘ffi^M^S^R^ti^iM ; mS^))(~Olivier Messiaen and the Mu¬ 
sic of Time, 1985)© M 1985 14 

W»W»(A&inaen’s Lan¬ 
guage of Mystical Love, 1998)® ■ it: [ 11 'Wj tfl X V& • f|J ill] (Siglind I iruhn) ffj 

EM*f Jffi-5 Sfclt, ^ &&& (nu¬ 
merology) = 

«r#JRM»W:t8^g. jE£&#ftftMJ£ffl,fcM7OT£* 20 tttga 

, mmmi i . 


© Robert Sherlaw Johnson, Messiaen , pp. 141-157. 

© Antoine Gol6a, Rencontres avec Olivier Messiaen , Paris; Julliard, 1960. 

© Paul Griffiths, Olivier Messiaen and the Music of Time , Ithaca, N. Y. : Cornell Universi¬ 
ty Press, 1985. 

© Siglind Bruhn ecU Messiaen’s language of Mystical Love * New York: Garland: 1998, 
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12't-al.i-4*W X 

ik^mm^iM.mmmmmm0mmm,mm^n±^M7im 

#. £*ft|g • «#(Donald Street)-?.* 1976 ^BP£3t«* Pg^&i^l 
i^))(“The modes of limited transposition”)®—■ X, * :?!j ^ IB W'if PS 

&mmm • ^ 

(Rosemary Walker)*((^®^ J H L ^ c t :I l^li@l^^^^.®'n‘K“Modes and 
Pitch-class Sets in Messiaen; A Brief Discussion of ‘Premiere Com¬ 
munion De La Vierge’”)©—■3t l 4 5 , 

n 3fc*#(cheong 

Wai-Ling) m K“Messiaen’s Triadic 

Colouration;Modes as Interversion”)©—TiA^P 

(Peter Savli) 

ff'iW-t i£X((t§H5^Wfflm?lf!§:>>( Har?nony Density in Messiaen , 
1999)® , chromatic aggregate) 

(inclusion relations) (saturation 

relations) , #M * Mr 7' “J*#±W ft 3T”j*£ W&® J% W'14 VX& 

to# * Mil; • M(John Madison Lee)*««J®£6J 
4^ fHjft^))(“ Harmony in the Solo Piano Works of Olivier 
Messiaen”, 1983)©—Tl§f!f;S:iA(( Btf^ffll ))(Preludes , 1930) 


© Donald Street, “The Modes of Limited Transposition,” The Musical Times , 117 (October 
1976), pp. 819-823. 

© Rosemary Walker, “Modes and Pitch-Class Sets in Messiaen; a Brief Discussion of 
‘Premiere communion de la Vierge, Music Analysis , 8 (1989), pp, 159-168. 

© Cheong Wai-Ling, “Messiaen’s Triadic Colouration; Modes as Interversion,” Music Anal¬ 
ysis, Vol. 21, No. 1 (March 2003), pp. 53-84. 

© Peter Savli, Harmonic Density in Messiaen , D. M. A. dissertation,Cornell University, 1999. 

© John Madison Lee, Harmonic Structures in the 4 Quatre etudes rythmiques’ oj Olivier 
Messiaen , Ph. D. dissertation, Florida State University, 1972. 
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SK( 0 © ® hiQuatre etudes de rythme , 1950)^18]^!]^^ 8 ^ 

¥ if ^ $ 0 & jg 5£ * « m ® £ M & ^-W &» (“ Rediscovering 
Messiaen’s Invented Chords”)®—Jfl 3 

ffcfU'Jli; (Chords of total chromaticism) „ W 

igM • t§*(Nor- 

man Demuth)((}§Mf££ft-!p-^-Sf]ffc))(“Messiaen’s Early Birds”)®—-Jt, 

jfcflsftM • £«(Tre- 

vor Hold) * IE itftiSTC Roger Nichols)^# • #^F(Pe- 

W^JB.^iP^fll*(ttl®3cW4K“Messiaen , s Birds”)®—i+MJ 1 #! 
MfcaffitH7A^4£j*M*|ill,Aj*-Jfe# 70CHflS)-i,i00(ffijfi 
*K)#(cps,3^/^)^:ra,4W:—JK^aa 4,ooo 
*iftWE(^lpift*ift#JS 4,186 #). 4M5£ft®iftW“i*flr,in£ft 

M Ui kM”^mUo 

fiXifeMsf, W B 4»tt M M—®F. MM 4 Sfc 

AArjRTWfc*# w*». is m 

f^3Kjfe±^*AWnrffitt*^3SEft«i:W“*^tt , '(authe n ticity). 




tft® J# 



(Q> Cheong Wai-Ling, “Rediscovering Messiaen s Invented,” Ac/a Musicologica , Vol. 75, 
No. 1 (2003), pp. 85-105. 

© Norman Demuth, “Messiaen and his Organ Music,” The Musical Times , 96 (April 
1955), pp. 203-206. 

® Trevor Hold, “Messiaen’s Birds, ” Music and Letters , April 1971, pp. 113-122; reprinted 
in Guildhall school of Music and Drama Reviezv, 1974, p. 27. 
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# & 4c 3$-if S, 


mn nmuft## m%.m, 

{t-^fii? m > M^m , &utttiiiusffl r *t 

*Mm • 0*(Mh- 

jana Simundza)lT« Tf^Si'k—jfSMzSrBll T? MIR))(“ Messiaen’s 
Rhythmical Organisation and Classical Indian Theory of Rhythm”)®—- 

^(Julian L. 

ffflgjft^Piaf#l)MfflJiVffl))(“ Rhythm in the Music of Messiaen: an Al¬ 
gebraic Study and an Application in the Turangalila Symphony”)®, 

am i mm , nm, , m 

*^±tb*o 

%ft£h .rm&smwPWR^ ^^^mconde 

Martenot)^ J !SM>^S8M^M5£l£#^W I1 ft^ffi^l^il I1 ftl$'&Jl5lrtS;fr > 

m\rm^mmm^mo • Bi&fCharles Fred¬ 

erick Barber)W<<t$®£iftf&W«<®IWnMli^P|>3ffi>K“Messiaen and 
his Turangalila Symphony”)® — 


@ Mirgana Simundza, “Messiaen’s Rhythmical Organisation and Classical Indian Theory of 
Rhythm, ” Parts 1 and 2, International Review of the Aesthetics and Sociology of Music , 
18/1 (1987), pp. 117-144; 19/1 (1988), pp. 53-73. 

© Julian L. Hook,“Rhythm in the Music of Messiaen:an Algebraic Study and an Application 
in the Turangalila SymphonyMusic Theory Spectrum ,20 (Spring 1998) ,pp. 97-120. 

<3) Charles Frederick Barber, Messiaen and his Turangalila Symphony , D. M. A. disserta¬ 
tion, Stanford University, 1991. 
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SI 2 na- 


|W)0t, $igj« ® B0AnMft3£nfl ft »&■fl ft 4* ftHM&, JAfl p n p®ffl 

ft14 ( Sources) .Kin t&J (Structure) ^ffi,^'^ffTfPi5p?4#ft'&!lf^^ :3: 5» 

• m& (Anthony Pople)ftHft 
Messiaen, Quatuor pour la fin du 

temps)® , 

ft^^'fe^CForm and Colour) Rhythm and 

Birdsong) ft ft R ft £ *, 0 lAf* 

. -WHt. . M 16 4^1^ ft 

Win#** • H^MCClyde Holloway) 1974 ^ftW±it^«^ 

H^ft^Rl^fP pp ))( The Organ Works of Olivier Messiaen)® , iMxi 

1970 ^(O^^l^KLa Fauvette des Jardins) 

ft ft &, ft M£±, Jsffixt fcfc ft ^, AS m 

{&E&Tife:fc + 

47 tr^Fn) ,Bffi*fc##*#W*»«AftttRg. 

& 1% St IS ^ ft << i§ H :S W 1?£ 3t ^ M T/ie Messiaen’s Companion , 

1994 )® .JiOT^tftMSS-WISE^aE^^ffiifeig^^ft*^. *£ 

^,Hl((ffl^MJa^ft))^J#ftW (1950 ^)^^,^®^ft^J 

®F£3r ft ft ftfeift . 

*s ft «, Asawisaifew^*ft 2 rft. e^tfe 

W^+.tliaTJWFOT^-^ISjttffi^e^CRaveD^^J^CBoulez)^ 
ftHlf£ft M .»(Alexander Scriabin)^4*lit tt^ftSf« 


© Anthony Pople, Messiaen : Quatuor pour la fin du Temps , Cambridge; Cambridge Uni¬ 
versity Press, 1998. 

© Clyde Holloway, The Organ Works of Olivier Messiaen and their Importance in his Total 
Oeuvre , Doctor of Sacred Music dissertation. Union Theological Seminary, 1974. 

@) Peter Hill ed.. The Messiaen Companion , Ixrndon; Faber and Faber Limited, 1994. 
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wymotefttixuik 

ftPF®r£M,2o tftffl 90 

miotic) ( Phenomenology),. ^ sh fit Ill ( Performance) „ JS, |t| ^ 

(Ornithology) ,Jfj3®'f£3EJJC(Postmodernism) 

m r°p% ft m$ * i*i m m mn & fa & m % m m % . # n p p^ % m 

$L,tmm$zum3cx¥nffi$z^o 

(Nigel Simeone) W « fl? M £ tin £ it£ RSKA Bibliographical Cata¬ 
logue of Messiaen’s Wor^)©,^^fnMf(Tfi^W : s^5felP4o fhftlc 

o i Bxt«E983 jbllffi ft MB*fs]w 

m$t « *mHo fa^ &m-&shwarn ta *, ± m sift , & 

w , &is#® n Btf bj m s ®fe * w a*$. 
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m 3P ^ p°p * M 3c W &l ft'*£W ^ £ & * ft M o JA IS H 3c ifc UK 
ft p°p ft %»(M ^ft p°p ft & SE) * #, #3» ^ft Sh a 3) ® U & 

T^s&ft i& 07) ;iAf^p B p ¥ft5t£# . ra-fc , 


® Nigel Simeone, A Bibliographical Catalogue of Messiaen’s Works , Tutzing: Schneider, 
1998. 

n a n WJSll^rt 13 #. 


I 
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«&«#■m, 

—. w^iia>K 

#Jjtv$ W, Wt 0 «f J5f JSL, ®feS#H5 $* A W if &, Jtflil W?£^ 

mmx a wa®*KiHr£tt »>«m#- w 

H+mS>K<(-^^life))^WMIf|5^#fo ISHiScXt § 

, vmrt%%mmm&&frVr , iawaff js? w tk«. 

inwa-^wis^TW^sra. *, # 

»® #MM5F$2JER*, *£±5 

^i-feo te&ikm c$) , xtffl Wpc. MfttfrMgMkM 4 s ^«x* £ 

H»6«litW»,« 0# ft»>« 4^lJfe»^A^±^ W#p b p , m 


“ N 

(Yvonne Loriod) pp£rM>&MIS {3: 

«JM3f#tliJKT 131T#^ 


© Peter Hill ed., The Messiaen Companion , pp. 72-104, 307-351. 
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Jo 


3® #Pn , M a M '£fn IS fa & &t^ W W 14 W ff #T-*g M fS, M 7K #5 W 34 
#f£pn + W&tRMUt, . *i4— 

M.£W 13 #raa 

mmft&*m,&n£mmm&T5$}^f i mm,mzi\m---giii¥fcft£h 

±j®£«ra,*#0*rafc&ra^/hw,® 20 wsm\ 

ShZ-o 1949-1950 de va- 

leurs et d’intensites ) ,(( fi /'/{Seurnes rythrniques ) Aik.3L§b 

IKilede feu 1 )Jg«*£& II»(7Ze<fc /«< 2) Jiff® MWfc 

S&, Witt?I«T fll M W50U:. £<43$ &»(1955),« B + £ 

^})(1970) % l ^f)Lf! / \'' / hMflii^ I 1 elites Esquisses d’oiseaux, 1985)r£ ~ 

ft * , £Mi& A 7 4 It M *# o 

2002 ^tHJK,9f*#3t** 

«H3c^BWaifc± to W^S*iB J£4* ft * I'sj It, ST &>M* H , 

*»^ain^#fWRr#tt-%nrft*. raw,# 13 ■%#%&*&&&& 
«*r # 3 #^ 4 >&n & *, mftftm&m omi4. 

= s 

ft ^ 0 ^, afn nr aaf^ ■& m m w 

, xnraii^rawjiu^iiir^wjH^ftSEW^si.xiffiii*#^^* 
A+WillUfcWnflaWfli. SnifiB.OT^ra^^lfcW^ftSE. 

, xt#® £ , a m 

##r-.#JSLffl 1 .1 ffim . 
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g#-* 

mmta 








*u&#SS: Kigft«*i%, Sttl 


ftfUjg, Irij-ftS, 




mr&m-. fn..'*>&!•#. jptw.^# 




JSUtf^ifc iimifiU' 




1935 tzmul' 

1943 CffeMlttl)) 

1944 <*f£g JfiS M H<j •. I M 

1949 

1949 CfllamffiWflMrgfg) 


1950 iAZ$b l» 
1950 {'AZ&ij U» 
1956 l^mM)) 

1970 «bti't'Z®;» 

1985 


fi: P 


#tfr” Z^ffr 










SJfW. 
fi'JfM UFf^r 
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tit S, 4 £:43 4t & ic. 


m -, u t -, «*& ^®, m& 

*x ux“&*&m”%&w •mr'ft&frVr ”, ^atts 

fttf®im&. mw'mmftw’ , mmk mmtnmm, 

W ftfft , HtffBflr iftS^OT^WiR Rfc£Jiii*$ Wl. 

1 . “##r”£##r 

2 . 

tfTKaW&Zfcifc* ,&&&Ri$Uk*W&i± Wo n o. 

* t@#( Allen Forte) ^JnLij'tfrCSchenkerian analy¬ 

sis) lit,&.ttl$$5^#T(Comparative analysis) ^A|W|f£no 4* Bf ($ 

Tmmmmti w^#f . 

*:£«isrffe • 


© Olivier Messiaen, Technique cle man Language musical (2 vols. ), Paris: Leduc, 1944; vol. 1 
translated by John Satterfield as The Technique of My Musical Language , Paris: Al¬ 
phonse Leduc, 1956» p. 7. 

(Stanley Sadie ed., The Neiv Grove Dictionary of Music and Musician » vol. 8, London: 
Macmillan Publishers Limited, 2000, pp. 526-589. ) 
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& 2 l-tfrfe+B-s- 


(the Theme of Chords)> JfeSJT4— 
18,4—23)^A#^(8—14)^£fi^$M^(M 5 - 18) 0 If 

|5]BTfs Sh & JnLfr$fi£: z FWM( Background) „ ^^(Middleground) lit 

S1Hft(Foreground)^)^^M^ait» 

^ JnL'fttff ^ fHj Ot MM & ® (Urlinie) (Bassbrechung) M 

^MW*^^(Ursatz) 0 4 3 ftSPJi#^^^ftB^|'0]±W5i#^ 

&m $ %%■ m * *t s Eg n * ft & n n sa & ua & bs ^-it a w # #t¥■ 

«J*ME;fc«ilSIJ*. 

EB I'b]5^4 9SH, 'tetter ft + * 
aW^IPJ^iPWtklSi.^tilHW^T^TW^ttWiHCJiiL^ 7-11). 
#» ,£Mf<#-5 A MftmKL’ echange)04,il&tfc««SBM£i&*W 

mw ,, ift^BfM o Mm $w e*e , Mile 

= — JixTs WWh ft 

#M¥-5IBiS ,^-*-®JiX!fW^f^ n n n^ ffl# * ft , %X®U& 
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iMt A £ 


wnm-mt. w ft ww , ^.mmtsm m *m ft &m%& 

Mj&fifc ,f&& wMrtti®* 1 * m , m&, ftp m^ir 

^ MV& . 





4^a^:W$M»lRJitB : F^Jf^&feWafRiS;3fc.*P£#4W t t , 9fc£lSE'I> 

* ® ft 110f ^taift * mm m , >& wai#* m $ 3 

3. W W4WB, ## UM rn &BinMft£n& ft»M W¥ft * 

#J4H5Klg,W i950 ^BifraifRS!l^**affi^MW*WJ!l3. I&M^ 

AWT l2^IUWWBfr3: 

1919 

1919'—1931 

i93i~i936 ^,mm%ffti§;&£=-mmiw,&WTmmtf}&. 

J £))(Le Tombeau resplendissant ) Ascension)^? 75k tftli^. 

SiWiB. 

1936-1939 

«^ipB^^ji#)>(Poewes pour Mi » 

1939-1942 “ &1H: . J&5&$##££ + 
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1942-1945 

®ft»(J?07idaiM),«|BrnWaift»CVisions <7e /’Awien),«*fS#-5PI^W 

-+»# ft#s w p”. # a jr t fit waife*#« sis k 

1945- 1949 4p, ^ J&*45 W “# JI JRffiHffl ft ”, BP « PrT » 

( Haravui ) ^« ft ))^P«S:®^))(Cz>z(g' Rechants) „ 

1949-1951 

1951-1964 Iff. 

1964-1970 ^,S*»CW^#litt^^S/IS,^T«S»3^5E# 
Jfj@i))(Et exspecto resurrectionem mortuarum) A )) 
(La Transfiguration de Notre-Seigneur Jesus-Christ) A^EL —f! 1 ®ijL 
Sift ^{Meditations sur le Mystere de la Sainte Irinite) ■_ (ill'-in 1 ! 

1970-1975 tip-, HIJJ3 %. I ^, VI ^9fc,MM,5&&|f£ W±® 
MMo 

1975'-1985 ^, S^jSIfe—£'^‘lt-M--*HfcJ8 !l«P5fHJRW“ 

^^CKSazVj? Francois d’Assise)^J^.^Jti^ 0 

W m . i* , &&M1S, fl 

»&t, m, m ms. 

New Grove Dictionary of Music and Musicia n )“ 1 %'if ”i>'j fx H'[ 

mrvi 1950 

i978 ^,OT^*Nas : 5'0rW3» ; &iRtiJ^WS:«JM^*A > MR 


&M. tf)it-ir, A — A# ik &i±-£-$t Ml ^, A tf) 3- 4t . ^ 


@ Stanley Sadie edU The New Grove Dictionary of Music and Musician, vol. 25, London: 
Macmillan Publishers Limited, 2001. 
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!£.& M# Bt'ft, ® afr-S-# # ifL, * IS] ti » &, * IS]«£ # m, J 3 f« 4 f 3 L 

#fif 6-J #J £k , J*. tft;aL 4iM %M ^& -$. ^ &} %r £f -f-if; ##, X- ik. #i±-£-, -&, 


“^s« B ws^flafcfeji^flriS»w«rii. ,«M3c 

1929 W«mf#ft»5iJ 1943 ft 1944 ^W«Hnfi!)li»^«^ 

1956-1958 *m 

1944 ^fm*E*$$$f«*s?;4i."® &&&“&& 

,#s® £ r , 

W£M#Lii,*£#% 36 # WOT 3 c$lffc#JJI 3 , @ a WI,M 

*§£■, W ^ ft $ft^£**fldS5fn#jm, II tb 

UXTmMMfrlT&i 

1929- 1935 4£, ft] fls $rj $, & ft « flif # ft »(1929),« ft ft £J £ ft » 

(Fantaisie burlesque , 1932) VJ. Jki fuffiS? • ttTi<l3l ft'ft nn )) (Piece 
pour le Tombeau de Paul Dukas ,1935)3 H"fPnp 

1943-1944 ft ))(Rondeau, 1943)1^^ 

if|>?!-f [I'J . I'ftliltHVV;;^/ Regards sur I’Enfant-Jesus, 1944)2 

WB n po 

38^13(5 ft W®if^ S o 

1949-19 50 4p, frj f£ $f gy $, & ft «Jg 4 $ ^ & 3E » ( Canteyodjaya, 
1949)I)1,K. <( PQMT’^^k^I ft }(Quatre etudes de rythme)-A‘KZSh I» 
(1950) ,«i«|^-fkWW<i-^ ; t3i»(1949) .«^#M$iW#»(1949) Aik 
Z& UK I le de feu 2,1950) 0 &—H*#ft®$£&ft|l3MMWSi;& 


© Wmis =«««#*-41ttf<04fH]Wfe^>».'&lb:^: ; t*igfii)Slta99o^,M24„ 

© Claude Samuel, Musique et couleur : nouveaux entretiens , translated by E. Thomas Gla- 
sow as Music and Color : Conversations with Claude Samuel, p. 72. 
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1956—1985 &|ffcS^#3.ii—B5f93^Jf^W<4#Sife»(Ca«aZog«e 
d’oiseaux, 1958) >{( @ 4 3 ^.^))(!-« fauvette des jardins, 1970) lil.X.« ^ 
JLll^/J N ''J''j§?Jiif))(f > ea£es esquisses d’oiseaux , 1985) IU -Sj 

^g Bff m^ 4 1 ^fn^r w 

W0f ^r«l#f . AMffifcSI 7 #f M&l 

ftHS&f d^. 
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ft xR in- m ft ^ (_h) 


o WWWiRAMf& , 

Hjlfc,5*IE7*P 

*o «!#!!ii^ia+a^r^sfti#w±ii.fiwsim)t»^AW4H 

w #*±s i w. 


* *4HHfc £JMM$ ,*•*.* ^Jfc^LSt^^rt-tt-. 9rfJ 

^Tt«1#. !|&3& 0 © 

ik%&MmmgM,®mn®w®mft&<<ftmm-wMMr.-hmm>)iu 


© 9 12ft,1980 

17, 1978 S£ 12 10 0 ftHSfiM&ftl*. 

@ Claude Samuel» Musique et couleur : nouveaux entretiens , Paris: Belfond, 1986, translated 
by E. Thomas Glasow as Music and Color : Conversations with Claude Samuel , Portland: 
Amadeus Press, 2nd ed., 1994, p. 20. 
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fa] 6\rHr:S:, iiJLA A#-Sft f^t it'ft A #> 'HHt i£ #r # # a-#p * _£, A 
ft£r&& 

At! 'h# ft JL^&ftfc^ftftft^ftLM&ftftft 

A#£'ft# %&$-& . #>,&&&-&&. 

-4kJ.-u 

#?£SI->A ^ & tH> ii^g/ft * A„® 

#s®m 

7 *1# A, Bf «-5 § > 

PiW“#M»rfi”:SI—'tlTO*l»<Hara««')Ji^W#S^*Wia 

*»*—■ir«ffl93ln]afit5Slflft»»» = 't«E'tft«C»CCin g Rechants) 

%■% 3 -I^CjS^ff ,3 3 

“4UI#SU" # *«4^3fe»,«04j^:ajfK«4JLW/M'*lS»^#S^a!ll 
m ft ft +, js 4 fc * tt# SEW £ K *t W 5fe f*. ft A S ^ W JS tt IS #• 

jEin*:SCStifc'*0rift, «B T ffi toW&i§ 

jfc* W&■£&&&. OT3c£« &*5»ig ftfc*» 1 **&ftj*H"Pr#6>J£#>i*9 

iO; gift's folfc o 


® £3E7M#liN#3E • #8B-—#-¥£¥&» ; t*^A»#MKS:it:4>PI ; &*45.gl* 
1992 ^,M 56„ 

© £&*• ^J|e^ie^^*#:««H^^f6I>.«;H^f' ; t^)l s f« 35 ft, 1986 ^,M12„ 
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-x "P 




STWflWSIlM. 1958 

frJL^^'^fc^'CPhilosophie de la Dur6e)Mtt^,g##ilFM] 

jh fmm ms *^e-i* ' , a * m-K » ww ra. xm ‘- 

Jftfc ’ MB* ft, BA ‘* SM' ww in, jg^ ‘ am >w wra w, m±&® u* 
t&awWo i^A)tf®w^AiitfjTA#i#@WBifra#g^pi,Aai 


H^fa],^a0^l'0] 

—recurrence) x ^ Wf (i rreversi bility > „ X‘f $F (symmetry) |^J A 

&£A $ WM? ®, iSWf*£'tUTUftft . 




i. #jr^ 

* m (—> ^ ( u ) w#»7ci^ $, K-^m c & > U 


© Olivier Messiaen, Trade de rythme , de couleur el domithologie (tome VII), Paris; Le- 
duc, 2002, p. 41. 

M 75 0 
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l 2. i) D 


^ 2 . 1 


«» 


hT> 






IS 'MBA 


MmEmma, 



J J 
J 


J 

J 


J 

J 


J 


73 81 111 .fH 7E JiK (Olivier Messiaen, Traite de rythme , de 

couleur et d’omithologie , tome I, Paris: Leduc, 1994) 0 
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# A £ 


i#» 


S: A f f '] i±6t ® £, 'Mp^# ^i®4-1# ? 

#:fT! &&l,t—— 

. 

.,4*«f£i± 

4t&« 

#: ,4Ut J.«-*i±«*5L^S »(Upanisad) A #M^)>(Bhagavad 

(Deci-tala),AA*P,g. 

iHufcA44^4, 

imgtim 

(1) TO(Deci-Talas) 

TO(Tala),rX±JiepffiAOT^>T?ftKl^l^,“Deci”^€KW 

M,“De C i-Talas”it^EpS^|W|#B;W1?#o 

^ftMMM'-P 3 ft,St£M& 128 ft, ft%&}&]% 

15 m 20 n&^o 

$0 14 ft as ftlft 

^ft&mftfr*m^fr,UftnIft% 3+4+3+4,16 ftnSft$J 4+4 
+4+4,8 + 8, M 8 ftZ.aSMttZl 3+2+3 ^ 3+3+2 j£ 5 + 3 

^ o © , wm^mm, ft 

&&m a , mft rw&&m . 


o> g£+:m*j*3E • «—98. 

«+4SdJJiK*t,1984 *p,M 823. 
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13 jtt td 6'J EP ® Si i£ % t(P fin ft £ (Shamgadera)^fl — 

# 4^»^ & ^rTtt h 1 ^ 4 1 w$f tfcs ffl „ m ^ gj jg- a- ifjj ^, 'j^fnjig m ^ 

&W , SfcffifTMfiHi o |§®£ 

ffl^-^jsnufflE'&iip vmm , £p® w tf 

Mftfe. nr Witt.«® • £*tEpj£tf#^JiAaR, ^® Arfp ® £ *ff M. 

i#Jv.oTW-^^LM(jatis)®ffi^iaftgffl,R®^i«®^Sii| 


Noms des 5 Jatis 


Noms des . 
7 Talas / 


Chaturushra 


Tishra 


Cundh 


Mishra 


San kirn a 


Dhruva 


Rupaka 


Jhampa 


Triputa 


Atatala 


H kata la 
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W-f5^4g^(Karnatic)Jiito 7 'f'igfiiig 5 'NftUW# 

Karnatic » IaLiS 2. 2® 0 

(2) l§^(Gana) 

ii JUl^WiSriAfFzicM * tft^;£#(Joanny Grosset)^((Epj$#^i» 
(Historie de la musique de l Inde) ft 1 MIS Hi &\jEp{§! T> till ^ 2 . 3 j'if 

8 #^0 ; ma, ya, ra, sa, ta, ja, bha, na,f;fHf)M'J 

^ a m ^ isi w m ut, ^- m & t±3 h-m? # @ &t ta j® . & ^ w^ ^ & 

•^#J®1?#ffiI«l^Jiffe-^(guru, S = J)jg(laghu, I = J'lWfl'l*# 

{fit 2~7 17#^o 


^2.3 



Epjtieit 

smeit 

ma 

s s s 
° ° ° 

j J J 

ya 

i s s 

l s b 

; 

K 

J) 0 .J 

ra 

s | s 

1 K 1 

b J 

* * * 

sa 

• Jib ,•■■■' -vs, 

l 1 r> 

C 

1 . J 

4. . 

N K 

J' J1 J 

d J d 

ta 

S S 1 

J J i' 

• 

ja 

1 s | 

K 1 K 

n h 

J 1 J J 

bha 

s I 1 

, k k 

h h 

J J * 

na 

1 1 1 

1 1 1 

K K K 

$ * ? 


( 3 ) Tagore) 

(1 861 ~ 1941 ) % EpjgP it A, H 0f X Ji — lie 1 & ^. 


© Olivier Messiaen, Traite de rythme , de couleur et d’omitholagie (tome I), Paris: Leduc, 
1994, p. 331. 

© MM 260—261 USTcJ&COlivier Messiaen, Traite de rythme , c/e 

couleur et d’omithologie , tome 1, Paris; Leduc, 1994) 0 
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& 21 -frfc + BJ-frft#:*.* 


1913 'ftfeW^i#(song-poems)5)'J5KM y hT5'S(stro- 

phe) : stJia;y antar „ Sthay |t| AOg/PlHj j|ij|fc) + + A 

<**) + CCtcWXtW:)+ A(*«[)fcUai,®anfar * A(*g/J\W*«)+ 
B(M/hW*rt*:)+ A(ft$) + C(-fcM*Hfc) + A(®ft) + 

mm®, w 

3. *ifc;£*«r¥r* 

wfrBrwtirwsii,«is$ft«ifei»i-fi: 

#^!j7Kfcti 8 # ; s^^l^('WT?r#:(l) (bruits de la nature); 

(2).fi|(chant des oiseaux); ( 3) #' '$} '//-(regne mineral) ; (4)tiL^-Pf 
(regne vegetal) ; (5)zi!j#jJ?-(regne animal) ; ( 6) If ft) ( danse ); (7 )iu i'i l J 
i#lljfc(langage et poesie); zij'fc arts plastiques) „ i£i!? 




VcM.m®M , fti^F BTi£fr Tf # , 

“ * nr jtftur m ”, *&'“ %\t * h it&mm .a * * 


@1 Olivier Messiaen* Traite de rythme , t/e couleur et d’omithologie (tome 1)* p. 338. 
© Olivier Messiaen* Traite de rythme * de couleur et d omithologie (tome I)* p. 338. 
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'Sxj Vfg. 


1M S Etl * if* H +10] W H't ill M ^ W £Kj ^t 3 •'ll' 0't {![ ( valeur centrale com¬ 


mune), 1^fi5£) ; FoT:i])itTTi"^S?&&*Jj]^fi£-^“^^@5l”(nombres pal¬ 
indromes) % Hi 3?f( carres magiques) >J£’|lfJlf3£f (carres magiques chretien) 




m-rmx, , ia& 

M£^iA£M£^llfc^3#?lJJiffil^lft,#Ji0“12345432r o t§H££«i£ 

123456789X99999999 #,+, 1234567887654321 

12345678776543211), 

15),^±Xi^j‘*W”(matrix)© 0 


ffl 2. 1 




WK^SHk 




hhhbhh 


WKHBMM 




@ 2.2 


i a 

16 

3 

A 

£ 

13 

5 

10 

11 

0 

O 

Q 

0 

6 

7 

12 

4 

vfc 

1 C 

15 

14 

1 

1 


t$0£$5ij'£Wi"ift vj.R #4ftfflinin #j% 34 ,# jij m +. 7 


© Olivier Messiaen, Technique de man language musical (2 vols. ), Paris: Ixduc, 1944; vol. 1 
translated by John Satterfield as The Technique of my Musical language , Paris: Alphonse lx 
due, 1956. p. 20. 

© Olivier Messiaen, Traite de rythrne . de couleur et domithologie (tome II), Paris; Ixduc, 
1995, p. 16. 

© Olivier Messiaen, Technique de man language musical (2 vols. ), vol. 1 translated by John Sat¬ 
terfield as The Technique of my Musical Ixinguage , p. 17. 

© Olivier Messiaen, Traite de rythrne , de couleur et d omithologie (tome II), p. 17. 
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& 21 -titbit Bl-t-.f, 


,®±t*)fc 1 • ttHflJCLuca Pacioli)ijT 

ff')MJj}(De viri/ms qua nt it at is )+ ift++ ^ glj +lit +\ (^ 

rw , as^no^ *, m 

i6+i=i7,;|#ti'B 

lftM+^*gjjP,SP 10 + 7=17,^ilk^jEW 3+14=17,2+15=17# 

17,M 17 iE^g+fl 34 ftj—4*. 

StfJf:fr@,3Z.^2j SATOR 2. 3),H-P.£? + 0gi*(Pom- 

pel 1 , M 3: M 7*1 IP ) (ft—® 1® ± 0 © "£ H Etl — ^ M M+H ifc ¥ li -fr Mj$,, #p 

SATOR AREPO TENET 
OPERA ROTAS,^JT##ilJ|W)#W^o &++l+lftM£ Arepo the 

sower holds the wheels with his work. © 


m 2.3 


S A 

T 

1 

■ 

O 

R 

A R 

—- 

r r ’’ ••’"■•’ - • 

_ 

p 

P 

•• - - 

0 

- E— 

N 

JL1* 

T 

1 


K 

. 

R 

A 


fW% 

T 

A 

rf.S (;■: 

s 


, oilTft^1^WW3S, ^+irtrHTi, 

mfa j2-i 0 


© Paolo delrAbbaco [7jtfcT T £+IBif . Paolo Caressa, “The SATOR Magic Square”, 2002. 

<Chttp : //www. math, unifi. it/~ caressa/math/sat or. html>. 

© Olivier Messiaen, Trait e de rythme % de couleur et d’omithologie (tome II), p. 19. 

© Paolo Caressa, “The SATOR Magic Square”. 2002, <http : //www. math, unifi. it/~caressa/ 
math/sator. html>\ 

® <^.http : //www. math, unifi. it/~caressa/math/sator. html>, *t T^klM^lnJ )(# $£ flj f$j 
© Olivier Messiaen, Technique de man language musical , vol. 2, Paris; Ixduc, 1944, ]JT 4.#iJ 30 0 
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t>P vtfc 


m 2-1 





wit m r m, tf -frfcTO , 

*#«**—iettffl.JB.ftl 2- 2® ,£&S,J§®£?'J;*& 18 

mn^ u m n ^m n, mu te 

je*, £ffe#*“»BPJi 1 ir#, Hr*BPft»”, HifcfSCl&##rOT£ Wffcft 
Ht , nl W!»tf o 


m 2-2 
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IS 21 -frfct W + 



+ 


r r p lt g 

j 



LT P.f 



i * e p- p ^ 

r e ri P- 



fi fi- <■• fi * . ..mr: *• m m . 

\ v r r p r 



2 1 7 


11 


1 1 + 


li r r r pr r nit cj i - i 1 i u r r lj 




3 1111 


1 2 


3 1216 13 4 328+ 


6 Lrr p r r c r r r r c r r r p r lt p 


3 8 


2 3 4 3 1 6 


12 13 


“itfJl&H'f{ll7!) ^’’(Augmentations et Diminutions) 

It • HESr^rS * EilCJohann Sebastian Bach) ^#T^ 

$ &J8 ft ft o'® {BIS ® £% E H W1? M J&I ft E *:=£ E 5 'J W, E 

2 ffif ,4 fSf #. OT# ttmi% , IS® ££ilfcS51li±in WS* , 

T l/2a/3a/4#H**ife.%aBS[WWtfc^*. 

2.4). 


@ Olivier Messiaen, Technique de mon language musical (2 vols. ), vol. 1 translated by John 
Satterfield as The Technique of my Musical language , p. 18. 
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Tableau de quelques formes d’augmentation ou diminution dun rythme 


Augmentation 

a) ajout du quart 

des valeurs; 

b) ajout du tiers 

des valeurs : 

c) ajout du point; 

(ou ajout de 
la moitie des 
valeurs) 

d) augmentation 
classique(ou 
ajout des valeurs 

a elles-memes) 

e) ajout du double 

des valeurs; 

f) ajout du triple 

des valeurs; 

g) ajout du quadrup¬ 
le des valeurs ; 


irrrir prprpi 


r rnr r r 


ip p Mr pt 


r p nr r r 


ljj if r r 


Lu ] t rr 
cjr'rlrl;fpi 


a) retrait du 5° 

des valeurs: 

b) retrait du quart 

? . * 

des valeurs: 

c) retrait du point: 

(ou retrait du 
tiers des 

valeurs) 

d) diminution 

classique*. (ou 


m 




Diminution 










-1 


prprp'r rr 


mi 


'r rr ip 'pt 




r p* r 1 r p r 


retrait de la moitie 

: :r - m- M 

des valeurs) 

e) retrait des 2/3 des 

valeurs : 

f) retrait des 3/4 des 
valeurs: 

g) retrait des 4/5 des 
valeurs ; 


! r rr if pr 




1 


r r r' llt 


r rr 'llt 
rlprp rp 1 uj 


2. 4 58 


I 

4 


1 

3 


1 

2 


d 

1 


e 

2 


f 

3 


g 

4 


“a”4^ 2 1 2 1 


© Olivier Messiaen, Fraitede rythme . de couleur et d ornithologie (tome II), p. 49. 
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9$ 2i 


^r*”® ..fi&MMiftt'H&iSo 


“t#^Tf||”(Pedale rythmique)BP;il^^T?H$¥(groupe) AlWilt# 

mn% aj sa. 'esnifer @ £ w sr ( ositnato) , ^ ^ z. n at a m ft jui& 
pmnmt ,. #&ty hm#■ *r iuwwm >w 


p Wff^IE'n 'fe&ffl. l¥ (Group-pedale) , jAWS 

s f-AM£t&3$£ik3£,o 


t$0:£fHJ&$IHJ^$^“^'fe15'H”(personnages rythmiques) 

= fl££—*0$, H'h Ati, ^-'hAi^Sfc*”> 

isfjsiMM. iPi#,H#^rawnr*flrw^ifefls.Rnutkf^if^ 

± wh^a m , w A^^sy, m 

Rite of Spring) ■flWtf»t#thT» 

, BE nMMftffi ffi, -tH , M 

(permutations symetriques) 0 


© Olivier Messiaen, Techniquede man language musical (2 vols. ), vol. 1 translated by John 
Satterfield as The Technique of my Musical Language , p. 19. 

@ Olivier Messiaen, Traitede rythme , de couleur et d’omithologie (tome II), p. 61. 
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1X2X3 

X . Xn,fa$j n W|5/i" 

&PH-W 2 y h^F|WIWH>f{S,PliJ't:fn^ 2 


® 2.4 



© I^I8#:<»#f-»>.dtw:1’H#^K«:^W^»f.*(#«WaiJKlt..i977^..M9. 

® ^‘j|gSc*Ff:«#t*ll ! Kl ; f &-##T<H4WjfeS>h?l 37 0 
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Ml 2ng-*e.t 


4 1—2—3—4,&'&{n*& 

&8EJS 3—2—4—1 

l—2—3—4,#j®fr 3—2—4—1 

»,BPnT#SIJWTW«^o 3 #fl^JWnTt^,H 4 1 

12 3 4 

3 2 4 1 

4 2 13 

12 3 4 

4^TO*S#,'Eff]l»m^r 24#^TO?lJMnTt!&tt(4! =24), 

M«±i*p i 5! = 

120;... 12! =479001600 

w&vtmM^mmm Mxxti&ttWJ? , 

1949 ^iJ#^((0-t1^#^^®»(1949~195O)EMit?!cfn#-5yT 

Transfiguration de 

Notre-Seigneur Jesus-Christ ) 1)12£ ®fcfiy ((1^ 1$ Jlife 7C >) on 

= % mtilT>m*kmm%t (Valeurs irrationnelles) 
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m 2-3 

a) 



b) 


Chouette Cheveche 
Mod ere (J^ = 88 ) 


(miaule) 
> 



M2-3a pour 8) ,£¥■ 

?om 4>, wffitn^*j£5S£ 

— o M 2 - 3b Chouette Cheveche) (ft-Sfllfctf Ilf, 

pour 

ffl*F waaj^^ - HP*F—<G—* A-^C^D, ft tr## 

pour 8) ,# W 

. PTO Pft-® T 12 

l/M?ft& 

?(J^(Edgard Varese)-(Andre JolivetV ^0^ (Pierre 

Boulez) ——( Karlheinz Stockhausen) M ff pn^^ BfitTL t5* 
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9 $ 21 SI-!*# 


!1! 




ft is »^-b # * asi t fibftffi w ra o m-mz 

if ft'ftJ2r&iE2?, im%4^, Miff ft .K'ftig/htr 
^fflW^a*#^JhiKiiH*f$#iE^. f&^iEimfcMTW®^ 

^H^iEif^cjAi^j 2 -4> 

-* 3 »-£iaif W&tt, BPiilM ?£& 

ft, M/Mr#»J# - #ft if/M* W^'Kt? W 

ft&,*mffiffl$J 2 - 4® ft&if±^W^#iE-^»i!jMo 
m 2-4 


n riA nnriA 

A.. .-It..* I A V ~ M m ... .JZ 


n-a- m—m - m — 

■tk ■ m mm m. 

a - - 

_u-^— -*■— 

** r . 

K 

1“-l=^_-— 1 

-1=- 



$12-4 ftTT£* AnM/ii J,A^ A ^,&®tr#iE-§-Mte 

namiEM^M^Mwm}^mMs^z±, , @ea-& 

IS® % Mtr£@ m, VI #J®U$ % £pK1? m ,ff &2ft WUr$** 

^ ^^0 ; ^ {S^# t? # ^ ^ ^ tr# > ^ 


© Olivier Messiaen, Technique de mon language musical , vol. 2, p. 11,^lj 66 e 
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“~rT ” 


H |@J X H X <<: 0 


A. 

FI 


m<& , ^ MftjftJSif Httife W (51 s M ± 


V. 






Mi!#***# , fll^iss x MM x 

i. 3 r#l£jft£tt 

tsH^xt^nw n 

^M:±iHjST^f(^!j 2-5a)x^7 , NjtTff(^l 2-5b)WM[UW^ 

tfgiK returning chromatic formulas, I?!] 2 - 5c)„ 


W2-5 


a b c 


— ii H f - 

i-mi m li 

a i 

. m L —3 "”■ 

--4 . “=4-^- " 


_ mr.. 

— Up 8°=- 


m wuMfc. *#*wsJA*jtiis+.^wafrii^^^mesi 


® Olivier Messiaen, Techniquede mon language musical (2 vols. ) » vol. 1 translated by John 
Satterfield as The Technique of my Musical Language , p. 31. 

© Olivier Messiaen, Technique de mon language musical (2 vols. ) , vol. 1 translated by John 
Satterfield as The Technique of my Musical lainguage , p. 31. 
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±mmm , s^ttfuas % , & a*§= m *tm#;tiB] ^ 

m . &w#nt '&£uxmi'b “®&*m* 3fc® %*».* o 

H£ W, ft 11 ■* itt $» WaifeM ft %' “# JR'* ift« &'”, ffi £ 20 

+,# ft mn * t asms* aw# 

+# j&teffl /h—S^ H £#, £ # IA (o, 6) % & rt 
+,iuttfH 3 cMgttfflW : &e—3— 5 (o, i, 6 > 


a 2.5 



3-5(0,l,6)lM^Effi^H^fi^W$fttia^„ *£2® 
BP»t4MWo £mA#W«±JBja^ff^JRMK»J,Ji 20 tttM 
{X ft $f ft , 9k pi] #J-# iij £R &± , ® ft izs ?E ^ ^ 4># iSj W £ % ± & PJ It g 


© is J+J P n J ffe • fel#(Allen Forte)®n'iii'c: r t 1 (l(l®^S(#piti?i<inleger notation). 
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whw- 1 ? ws&tnasa«, m #*a 

—0 S # tf 1 4* i P lit tftffi. 

2. gjftttft 


rani,-£W 



o 




#4MV>ti4i±«iH“^|fr”(Scale)5^“^ifl”(Tune) «:**&#* 

Jt. . 

*t-f-— * |5J®^., m£.— ^j£, 


JL J> (Hi 'F I®1 fi] ^ :7f -&£ : intervallic structure ^ scale - 

type) , i4c6t #J "t - itj, # It. &) £ ^£8.#} A, 


£.:«'HMM - j«JI-3r*i IS] l§] «.£ -fr #, # 44 # *o i 

4 M&-T « £ i§ A * # * 4 £ *£#:##, a itf ,-$--**.£ 4 M& 

^*^■'6 ti ^-srif iPlW'ltJt.® 





iA Mffi ? I tB W# W## Bj« o ”© 


@ Stanley Sadie ed., The New Grove Dictionary of Music and Musician , vol. 12, London: 

Macmillan Publishers Limited, 2000, p. 178. 

® 8S*®:«^,KM#&#jJU,« ; f jRWft)1989 ^ 4 ffl.S 94. 
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SI 


W^iWW^Kli^#/^. «®3cftCttJ5»4«TO: 


*P£-fr * *m 7 tt&lt,4-^JL *#&■-*8 ,ff> Jt R,ft] 

/l>Mt A.W-S- s ® 


0IJ2-6 



TffetfepMfc , m ftf Xitffcte * && tfi 

m%m, wsifc#-^ftHni^®wgM, tfe*»^ jwi a^r w»sijfe 4 ». 

3. XVMMtifJfrtt 

$S”® ^^^J'&^KCouleurs de la Cite Celeste)* 1 



&&#T 

4 it (alleluia) : ( Pentecost )^_^r 0 

*]Mi£»^(Easter)4L)&J|5B»*JLJ& 0 ^^JJ^JE^jft^CDedi- 

cation) jE§-i£; ^-^M^ACHoly Sacrament) tf) I *&-^ l J.S&-iI£. 0 © 


—t&iipRMiqiif 


© «H^*,iit^)4#:«SW ; t*igWSi5»,'&)t:4 ) il-t*=B^.l992 ^,M i(Jf ). 

t 

@) Olivier Messiaen, Technique de man language musical (2 vols. ), vol. 1 translated by John 
Satterfield as The Technique of my Musical language » p. 33. 

© Claude Samuel, Musique et couleur : nouveaux entretiens , translated by E. Thomas Gla- 
sow as Music and Color : Conversations with Claude Samuel , pp. 139-140. 
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m , * '*# iSUtt®, A# 

WiStt* *. Wag= 

wftjds^^r®, ms.# ft &%to-xm&wfi*wn 

5W«M. + 

$|® ■A^m^WO)(Chants de Terre et de Cie)#“j£R«R#M$&lfl» 
Xi i?j" : » ( Antienne du Silence) f'li Hi li’i f'/ $b I'll _A fl\J [tt| A IF A (Antiphon 
form); W. 7s lh M MM »(Resurrection)ljI&1E R( Alleluiatic 
vocalise) IFA A lijli In Iff! F1 \) Pf) ( Vohnes pour Mi )«^ — »( Ac¬ 


tion de graces) 7 ^ffi^Hi#f^^(Psalmody)# 0 

JhKM Wifc&'f bT vmta, £R WMS, £ -^rffiflii 

fcj» W=R*. RRW^ttifeWiWWE a . 


R A® Mit nUAmm M , fife AlX 

t <§,R£ft & * a, mE^xmtn^rs 


i ft 15 »'I 3 IS®^^ 5 >JSI#Wf'J Wt (elimination) itjj&'fAi(interver¬ 
sion of notes) change of register) o® 

“jfcmiM” s -t-w. 

4 2 >n$$. &#¥& 

HM«'C>0r£. 


© Olivier Messiaen, Technique de man language musical (2 vols. ), vol. 1 translated by John 
Satterfield as The Technique of my Musical language , pp. 44-45. 

© Olivier Messiaen, Technique de man language musical (2 vols. ), vol. 1 translated by John 
Satterfield as The Technique of my Musical Language , pp. 35 36. 

© Olivier Messiaen, Technique de mon language musical (2 vols. ) , vol. 1 translated by John 
Satterfield as The Technique of my Musical Language , p. 35. 
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& 21 a-fr 


o «4§®3c£«g!5»*^$)i#0J T U WWtf 

i£ (J&$| 2 - 7). 09 2 - 7b 2 - 

TH£5MJ6»£*^8j. 


m 2-7 

a) 
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—> mm&itm isc 


12 aw* 

in£ 3 .1 ff^,«ftJ5» 

1'”(Model l 2 ”3t;j^—WPS 

aw^2fc?r*i£. 


m 3. i 



© Mr 1 ! 1 i^j^'f'k^^jctifoj Olivier Messiaen. I he lechnique of my Musical Language , vol. 2. 

Paris. Leduc, 1944, 5C 50,#J 312,329,341,342,343,344„ 
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& 21 ^ 



ii=#^^S:W“**!l ,, ,HjitJi“WPS”WTO«^:. 

3 6 5 >fW 6 6 R 

W4t®J,IW7^TW2,4,6 3. 1). 


m 3. i 



1SH$S : .ii^;W:««MW*©sfeJ5».ffJk:' : Mi| : t*-t5^.i992 ^.jii i(ff) 
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X 


nmn& i 2 wiMt *«MffcWfJ5£. n& 


(Ruslan and Ludmila, 1837—1842) 4 1 Q 

^((^^WSc^K-Eiw musikalischer spass , K522)|fJ^iL:i|!:4 , iil43 
i$5£ 0 $?!£(Dargomyzhsky) .^$r#(Liszt) .9rli 

(Smetana) ^®rS - f4^f4^(Rimsky-Korsakov) 
(Mussorgsky)H2£S|$s(j(Gustav Mahler) 

JCffl 36 > E H % > IKHS ( Schoenberg) ttt ^ W 't'J 4* Xif t: #P 4> |WI 


#—• M4n^&(A rthur Berger, 1912^— , HSf^ 

1963 4l‘5b^^f)( : B $KOctatonic Scale) 1 

ttmmmx-ftpft* .«?#&;*:#?*. e*s & 

*«iwwR^»^pi#nr 
iiii, uitmm, mm#,, 


MX, WWnfiJBA = 

«® m m&itmgMfc m mm, &»\ a mm ± m® £ »& tt 

g (1936) ,«ftI5»(1944) = #»i3UiJ?S (Trio petites 

Liturgies de la Presence Divine ,1952) IKS.((i'^^(?H'icjS!t)}(2002) ,)A. 

1 , *T BXifc^fn m n*J* #®M*®£*ra M*IW 


® Donald Streets “The Mides of Limited Transposition,” Musical Times , vol. 117 (October 
1976), p. 820. 

© Arthur Berger, “Problems of Pitch Organization in Stravinsky, ” Perspectives of New Mu¬ 
sic 2 , no. 1 (1963), pp. 11-42. 
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$t 21 -fi-fct 


3.1 i,2,3 *g|wi,mm 0 # 

e i&m ,#.&*#* ^a^tbTW^: 2,3 ragw 

(nT##0!|4-4 AigB). 

, %nm& w**, # 

d7tL#^J ^ T ^ ^ HMi£ 1& ll ^ # fi ( J uxtaposi tion) % ft g (Super¬ 
position) Wit M#,=#«££#tH 5*; WM. Hitt: nr« 

1944 

«*tt*L{!JPh ft Hit »jfc J» J7 W * T «5£ 2 1 ,2 2 ,2 3 WTO 0 

WfflSKtfflLffls*; 3^ 3 WTOAWfn£t7?'J,iJi5£4 3 WTO0W*m 

#«ifc*!>#d;Jt+,l*M£{Xifc&TiWj£ 2,3,4,6,ffiiW5S 1,5,7 

«^Wtt*^K&tt«5£Wtfifc&BI;irt. &Tl$®£&;prJM£i£ 

1,5,7 wai . 

Sfctt, M & J-5 )> 1 1OT t 


(Paul Dukas) ^.4t 

oo((l % rBH-$"^P-^S.^'f'))(Ariane Barbe-Bleue ) l f I » tL 


© Olivier Messiaen, ha Nativite du Seigneur , Paris; Alphonse Leduc, 1936. 

© Olivier Messiaen, Technique de man language musical (2 vols. ), Paris, Leduc, 1944; 
vol. 1 translated by John Satterfield as The Technique of my Musical language , Paris, 
Alphonse Leduc, 1956, p. 50. 
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^ ^ £ 


m,ji¥mttk±L &jsffl, =f "Mmg, 

ms 5,-#® 

MMS 4 w—fcfctfc^ 3. 1 +MS 4,5,MS 5 
**£MS 4t®D i^A 

J^#BftJ®”(chords in fourths)|Wj ( JaL^J 3- 1) 0 

M3-1 


TOfiHfn® 



ms 7 *ms 4 &rinW”j£S, imm 3 . i ^ms 4,7,ms 7 mi 

4 ^mt^e, a w'Mfftus. MPtfE**}^—w/t 5 n* 
to E>B W'NMSjS. iAS#]tJJC±^W, 5 aifeJi« 4 

s 5 )smb^S(ms 7 ) 4 

to$ftj£S. ih^mumjffl 3 . i.ms 1,5,7 tetNMrRfcffcMSflf 

=Mrto£^*+*ft®MH*l»MS. iSifrtfi^W±Ma*,»®3:£ 

1 , 5,7 

MS 2,3,4,6 ^JtiEM^flk^AW^^ail^MttWMS^S. 


X 




S i ,JAAi£ toWti^ff-R#? 31 $ di to £. #$*;;&, 

*M*®3c^rRfcffeMS 
mm E^ftfifeWJR+“* nr&tt” 

Jtt;frM18M0r£. 
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9 $ 21 1a-fc+ 


fa i£H$(*g 

M'Tft^Tu”),iP#&&+ .lit#W mi' 90 & 

$t« miw^FSf 

w raawj, 

W“JftliC7c”. toWiHit 2 3&0S(#JB.£ 3. D,^-4J**-,pjtijaw 

Mjia^ft^fiuia^^Wj^witraflE. M^Ntraaera^faSP 
Sf^ii5S“/j'—as—flE(^w$ife^*H®)—/h-a—*—as*. 

*ff& 0 fcliRiHsS 2 3 - 2®) 3ffitfc±£$—^ 


m 3-2 




o 




r 

te 






n 


w> 


l_ 

cr 


L 


J 


l 


J 



m 3 - 2 4*,«2 1 ,*m-miL a ^ mw.m fa 

^/jN-ffi,^m-TC;^^2 3 ii mmfa±.ir®nxr.m,m&m^. 
mto £fn#®*aiw¥-£a«fc. 
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© -X- X fKj Xi XIh 1 Xi M Olivier Messiaen ■ 77; a Technique of my Musical Language , vol. 2, 

M 50,#| 312,313,314, 




tit ® 4t 48 -ftA 


£ Ifi#, fwi 

wx5HS?5ca^*ra^-^A^w^rR»fi[iiS:+,«/jNwa»®® 
±»&:&,M£n£« 2 i *-irmfti£%vxtF 

W^fWi,^-^rffiX*H/J'WM®±^** i^e fq A 

“&mm”j &—ttimfn*- > MFi5±*- ! to 

T “IE ftt/IT’^“£ft tf*T’lftIE+o £iHi£*,SWfMftiffi 

&:&ft fillMiatft Sit. flr#*lfcfn0f&*n Ml*(Inversion), jg# 

PJ*^fn#ja^Mfi : (Retrogression) 0 &M#Slt*tj»£OT£^rlS 
m«sS; 5 *^,jifc«^is±ifc*)MF—^AflE— 

M.- •• 4 : 

(J0.00 3-3). 


m 3-3 



M3-3 5 1 

£. iHst 5 4 

JffcS&ft/hHflMJsS 5 6 ^-# 

W^SfRflsiaflE. 
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£1 


*. 5 2 Jil^“G”^,^ S 3 MUA“ { ’A”%1 tHi,ffl5£ 


XlfSocfr ± ,TlSiiSf^#M WWMnt M. 

—A a W 1 “ C‘*■# faT # JR, m # # *'“ /h n St- ±=£■- /h - fir” 




MSL 

«■®ps# fit«**w.&it*■ ®ff £ m Hi * wxt mm 

bT W -5 */Jv^. gm& S. , 3j ft ft-# J£ T 



% 


% , *«& J 5 »'t u& %m> Jit-yfe sr“ * «r titt 1 ” w * # m * 31 su&■“ # 

^ tHDUSl ” (theological rainbow) 

0rari*®&Jg£i+*K0*»##3Stf?!l. £®#KM$nIfe'£fa,M* 

^0Jo 

iU£-!--#■ Jr 31. > SILAS'S 


® Olivier Messiaen, Trade de rythme , de couleur et cl’ornithologie (tome VII). Paris, Le- 
duc, 2002, pp. 118-119. 
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4-jLiJUi. 

P-MMi 

fit&L&rt&.&o 

3u%-1L-M& 

i8^3® $-#4£ £«**-*«■*. 

&3&.£,( i2L#3& A ^ (it, it fe,, it 

i-f-fei: it & ^ ;i^. ^ 

&S«>, 

♦ ijS. , #. & c, 

Jj5w#4i 

4k,%:£Lo 

@> Olivier Messiaen, Traite de rythme , de couleur et d ornithologie (tome VII), pp. 122-123. 

@> Olivier Messiaen, Traite de rythme , couleur et d’omithologie (tome VII), pp. 

128-129. 
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£1 21-tH-fc+SI-S 


■m& 6® 




%-®G- 



f? ±&“n.# £&&&■&% 

&««*&,iUfrii it&,$t-%-$rbM.fr%rt 
&tf) ft &o 


3?W#4i 


&,M,f5m<a*L.M,M%'k®o PS &&,iSMfr H'Nfi* toM 

ttjB.apwaffle.® 6ffi(Hue),apfe*w« 

Ifrs BJS(Value) Mtg&BMW BfM; &Bt (Chroma), M 

09**3&K #, J£f&. 


© Olivier Messiaen, Traite de rythme , couleur et dornithologie (tome VII), pp. 
132-134. 

@ i!k% :((fel£3i=fitljK » 2003,< http ; //www. ccid. net cn/ 

web/zhishi/zhishiQichu, asp /> „ 
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®> ,2002 ^ 3 ft 25 0 ,<Chttp : //www. photoshopit. com/ 

tutorial/warmup/color. htnx> 0 







'?£H Jo {«$£-£• WW& 


o 




/JN 


^nT#g145e^ 





m^riJiJRAW 


“* Ti£#f “ftFMZ'tz-iMA ”^.ft -&•&&&&SUl-b>ib « 

^ o fe- 't 1 : $5 y t v £&-&-^r^7 'f 7 /j5fc.iM|^C< 'f 7 > 

^’’jJiBI-f-ft&^^ifcS to 

n]W’>K lU#&S0M&j3 - 

* *nm ’, -&mmm&w&, w#» 

^Ho”® 

m . T*K&ffciWsS&lir&*5;^, «M 
m«raf ^=pr*gs^ia)?Fj&,j!SEffl^-#*^r^RrttJttAWttfe^ 

im u *vim&Mti”o 


© iKJf), 

® *J»J§■«#*«)#&-1990^,5*29. 
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SI 21-frfets-S-*#:*.#• 





Ml£, WB % W ## U&itL M st, i$ J 5 * # W & ^*g 1^ 


^fp® w ,i$jH&Htfp^aife,-«fci 2 »ii| 5 *-^^fnS^r»jW 3 FPg, & 






OT£*^&Wifc^fe^ffi:£$f 4 feM“&:ifc”(Synaesthesia), S® 

tongue 

^, ji-t w, matm^mn, mm* ww n&m%\m 

m&i“$jmmw’o 


n : §3%8li^ nT *4^ ?S'^n^3 

19 ute* m*, it ft *« s ttmmm mp w“ % tm”, mn s 

*£ 8 fc*:/hi*«. fttlirlifeltll,w 

“Xftk—SE—"W^UffW^+.^^tttK^Ta^WJft*. MJteM 
i%m&Mm$:'h=m&,j:~mmvj. c—e—g 

F—'’A—C j*j#|) “ # (ft (Interval Class)^|W), MSlEJikESlJ'fc: 

,{aiwi# -#;tra 5 ^r#&, ami w 
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UA c^4 5 >ilN^:Hfn^fB]±-^/jNHfD?g[B]T^J®ffi[nI W# WSk — 

o4 7 , h jtt -e jfm:r“ea % m w-” w m &* $ .a* m r ± t h fa & t. in w 

(mirror worlds)® „ 

16 ittiait^fiJW^^LfijT^CZarlinoi^^T^c/h^fa 

jB±. $J£[Hg#M(Giuseppe Tartirn)#* W£ifc&XTrattato di Musi- 
ca, l754)4G“W&Wfti&fcJ#; te £:fcHW^,W&Mn t ^$J#j* : £'J' 

;® MSCHugo Riemann) JA“A 
.= fO j|£ ^ ?;£# ^(J ( overtones ) fwj _h $J J®»A H ^0 3£ & tfti=f ?‘J ( undertones) 

faT$u£”® — 8btfift (Arnold 

Schoenberg)Mffi“K#”(Region)«5&Jtf &##»&.&*& 

al , +■# m % w « w .&'* # h m m jp ^ ^ ;*i§ ?c m m , a m # # 

TS 5 W#%«tlg 

^r 3 » • CTftCLarry Solomon) 


^$Jl^!ffl»(T/ie list of Chords , Their Prop¬ 
erties and Use in Analysis )®—* 


3—11 


= fH&(047)?iJ^“3—11B 


??_n 


^•,/jN = ftl32(037)^J^“3—11” 




.A. 

PJ » 




© Claude V. Palisca (1-10) , Claude V. Palisca and Ian D. Bent (11-14), Ian D. Bent (15), 
“Theory, theorists,” The New Dictionary of Music and Musician , London, Macmillan 
Publishers Limited, 2001, p. 377. 

© ^i^:<<^H^^J^^:M^(±)K(<^S J t^))200l ^*4#g,K26. 

© Larry Solomon, “The List of Chords, Their Properties and Use in Analysis,” Interface , 
Vol. 11 (1982), pp. 61-107. 
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21 


ft ft Mmmm i &fa 


“s «&J5» + tfjfe3fc*n5£ 

sixth)litifcpftinif IBS'S 1 (added augmented fourth)^P§^xMW_h^Jf05S 
(the chord on the dominant) ^S ; §fl£PJ|ftJ'J|;(the chord of resonance) , 
HSftfifd^Cthe chord in fourths) ,#Pf£!) 3-4 0f7K° 

W 3-4 

A®|WlWff® 




5-25B 

(85320) 


te 


** 


5-25 

(02358) 




* 








r 


O' 


l 


H -6 ' s 


D 


i 


ft 


-ft 


- 




CL 




n 










-ff® JB-fcff® jgAffs* 
WtoAJ#^ RfinAJSff- 


d 

-Iff® 

PUJjllTA&^iSiiyit H 


B It iMfliS 


AWA'Ii 


i 




xc 


XT 




o 


3 : 




c g^^ff ® 



4-27B (8520) 
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@ Olivier Messiaen* The Technique of my Musical Language » vol. 2* 

M 33,09 183,184*185,187. 






d 





mm J 


mm* -i 

mm J 


35(016) 


3 5B (610) 


M 3 - 4A 15»4>#HSW(a)H*P&4*PftiPAg^> (b) 







4Lrt-*-fr, * -f-#Jfc*-f *>?£ft—^, n$. t -s# , a *e*M» 


—# # #1 ^ — # / ft (intrusion) #if # 

(supplement)#;#,#, Jt(Kl ®#! ’&'iH 'f 1 

##.^7, it a# ^ a * e in # >& - # #-f-ft *## h #> P -f-, 

*+«*•#■**. Ji.**ti»*»-*-.® 


w c % a# w s wi *, # # * $ w ? & «r u* ms & so 1 * f #” ©, m it 
ftrijpid. &imfp& 'rain# ,3i &r« 

3 - 4A rainA®#lttJS't;^P& i ^ra 

0f/}s o 


@l Olivier Messiaen, Technique de man language musical (2 vols. ), vol. 1 translated by John 
Satterfield as The Technique of my Musical language , p, 47. 

(0) Olivier Messiaen, Technique de mon language musical (2 vols. ), vol. 1 translated by John 
Satterfield as The Technique of my Musical Language, p. 47. 
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& 21-Btfe+ffl 


eij 3 - 5 



a 5-25 

<> tt » <! 

0 2 3 


b 5-25B 




O 


o 


8 


8 


a 


t>o 


3 2 


o 


0 


$1 3 - 5a 

, *£* « * =.fq , bkm * $t , ft ± It in * A 

ffi(C-A)#PtiP±t0ffi(C-»F)^^ o ^>J 3 - 5b ABMniAMtoJH-fc 

fp & witft# M ?!i ^, e $ b ± Ji w /h h m ?g jfc? * 5m, bk m & e# 

ft£,#ftT|Sftj]P*AvK(E—G)fP±f0S(E-^B)M o 
Hffi®(;fcHia/K=5fP3g) IPJ&t Hlftl, 

^HfP^ipji./jNHfPSgfBjTWW^^^o Hjfc&M'hftKJWrffl 


Has”) , m^wtft,g ; t#i<$»8ASM 

n&mignw&o 

tmwm&* 

(8,5,2,0),*4—27B 4§-#^H£-,±Jf ftJ^UMCO,2,5,8) ,Ji 4— 


27 f # 


£MH1! 


« a # ft w £ m w «# ^ »m w w m ft a w 


w&,mM3-adbt* , itmmffi&ifcvifrKm 


© 


®3cB8 ! «®cJWt*WW^«^(T)».«4 J H ; &*^»2O02^|| l JB.M 


in 
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M:T MM 3—5B(6,1,0) ,±MM 3—5(0,1,6). 'EM 3—5 






A 
n : 




Io|Ht,OT 

&, 1§H3c£« W5 »'^ .■-2r® 

,tnM&± 

j® T M 5£ 5, #*■- ffl ^ BfrJSIf:W M# * IRft ± IhI f# £ «, & & « it $ 
£3U$MH# 4> ,ti^JSMIfellfl3l W^Jffi. flbiE 


, 04iS>>:&<<tfe^>>4 1 ltt-fei2*n3£ 

1944 ^tinr(«ifci 5 )tbjiRM¥tt) 
hi uwm mk# m 0 mittzft,mms&ttt&tA it*»+& 

jMifr '$%s 

ji-vjlj^i Jjr ( tlit^ chords of contracted resonance) , it-hth 7 ??-) the revolving 
chords),?£(chords of total chromaticism) > |5M&-$'.fc.fit&'i& 
#>{3.5fu?&( chords of transposed inversion on the same bass note) >'X 7L it] 
7JL$] 6\7 4^7(thousand of chords invented to repro¬ 

duce the timbres of bird songs) „® 


© Claude Samuel, Musique et couleur: nouveaucc entretiens , Paris, Belfond, 1986, translated 
by E. Thomas Glasow as Music and Color ; Conversations with Claude Samuel , Portland, 
Amadeus Press, 2nd ed. , 1994, p, 64. 
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£1 21 itf-fet 







UM.® 

*&in m : ^ m &, iwi w ± w && »32, *■- ,# - m m &n% m & 

. M*Bif(5i w««p ws«ife* m-tmm ratit , 

12 12 60 4'*n&3t,#t¥*ffl 

m, ,£® Mtti£m&%.,&M¥i& 


*ig m & fc m M @ * , «f © 3c a t£ PJ 7 # m m % ( Mystical 
chord) ,# I# fH 31; (Carillon chords) ViJi.'S.M -% «R M Jlti fill B'J %L A A A 3£ 



theme of chords) ,3i-ifefll^ 






© Olivier Messiaen, Techniquede mon language musical (2 vols. ), vol. 1 translated by John 
Satterfield as The Technique of my Musical Language , p. 50. 

© Cheong WabLing, “Messiaen’s Chord Tables; Ordering the Disordered,” Tempo , vol. 57, 
no. 226, October 2003, p. 2. 

© Cheong Wai-Ling, “Messiaen’s Chord Tables; Ordering the Disordered,” p. 4. 


70 





tittering - 




?c @H l£15 »^ « i& M » H t Aft Jjff $? ,& W fe 0 Hi ?£ ft -fi'J fH 4^ £ ± # i& fi „ 

^H^n B pW“^#x^”„ j(UHuffi0fi^,w 1944 ^ft%im 8 .,)itmmm 
£ n u p X T Ptt jjp# a &, H ^ ± w In %, ?2#±tn<| In $£ % H 


3.2 


mizw mxmx ^xtm 


HI An o" Notes 


IB® 


-ir. l 

0 X 


6Afn& 


ajoutees 


Accord 


nante 


Added 

Notes 


The chord 


sur domi- on the do¬ 


minant 


*n&#5S: 




4—26 



&& 


Hfn&HtAn 


Jt^ 


-tm&MM 


Aifn&HfAn 




1 . 

+<&#«:/* . 

2. Hl[°HE£ H\h 

9MBP1I. 
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& 21 -t $LJ%- 







»» 


Accord de 
la 


3 W# 


Accord en 
quartes 


The chord 
in fourths 


r r 

accords a 

resonance 

contractee 


The 

chords of 
contracted 
resonance 


m- 

mm 


2 e accords 
a resonance 
contractee 


The chords 
of contrac- 
ted reso¬ 
nance 


A: 
6—Z19B 


%- 

ffl® 


Les accords 
tournants 


The revolo 
-ing chords 


B: 
8—4B 
C: 

8—14B 






Accord du 
total chro- 
matique 


Chord of 
total chro¬ 
maticism 


8—16 


as 
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Jo 



HMfHn 


nnBM 


&jy 

Ban 


MM 


MM M' W I • 1 

■MMMlMMMMlMM 


fcjuJgliSl a fc. ■ ^W'’ 


•S’?; 


HHHH 

■HI 


W-: 




L accord a 




- *■ 


C*?>- 


X 




I f 


VM:;, 


poses sur 


mE&malm 


K 


SS!$ 


4* A ^y’ Si 
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^'J S 3 ft pp 

(1929 — 1935 ) 



m(Preludes)m 1985 ^ Id — £P« ^ JL ft/p/p » ( Petites es- 
quisses d’aiseaux) , ffllal^'J^T 13 50 

, B)$T Wt-ifittlf o 

WftiSo® fg-M 

*§M£ 9 AK1917 

13 ^ 0\f'fi l Jf^^J« — Wtt#j}>(.La tristesse d’un 

grand del blanc , 1925 ^p) , ti 4^111 no „® (( HU 

ft M ft HSf^ & , & HSM£ .& o 


© Nigel Simeone, A Bibliographical Catalogue of Messiaen s Works , Tutzing: Schneider, 
1998, p. 187. 

© FfW (Olivier Messiaen, Integrale de Voeuvre pour piano , Yvonne I^oriod, pi¬ 

ano, Xrato, 1975. ) 0 

© Peter Hill ed. , The Messiaen Companion , London: Faber and Faber Limited, 1994, 
p. 72. 
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^ ft&mm 

<m^ft»«T 1929 ®rtj 

JKW^f^iB.Ji^EWiR^RWlRl^jM# • ^(Henriette Ro- 

m mm*£.«mm Em »« e &t w# &, #*£ 

^flilftft^#J“ TO”,”£ft|pj£f£p n pffllfi o ft<ifc*» 

24 #«ft#ft 15 

m ft £# t m mmmm w & 1 « & &, * frj ^ * 5 »& & ft »nfi * 

nlWIMW, 

>t*S. ffl 81 ,97,193,217,226,295,302,325,328,352 ^J#T«HU^ft» 


* 4 . i 


»« 

wms 

&*¥*£ 

81 

AH'(()xl 4*f|£ K Un reflet dans le vent... ) |[S 
31-32 /M7 

;■' ■•■ ^r *V'A ^ 

***»;£*:>£* 

97 

4>#£ffcKChant d’extase 
dans un paysage triste)lf£ 25^28 /Jv^if 

$H # 4 1 ft 3 l J# ii @ & ( returning 

chromaticism) f$ 

193 

SS-fTCt25-28 /J%U 

/..;/ > ! . - i .■’ ■-, •*,••* '?W7 • 

217 

I&A H « & ft W It ^ ■% 9J ft £ m » (Cloches 

A%;;§Ar, v vM$ -A : 

d’angoisse et larmes d adieu) 5 /^tT 

j / * * _ _ ' <V ' , # , ' 7 , 

111 K 'l 71 A ^ lS4j igS[ ( effects of reso¬ 
nance) A , 

226 

3&A#m4 , 8*ifi>>fil 172—174 /Jv^y 

•^./l ,/ ' ' . .,' ’•'<•; ■' ’ • 

is Ai H W fti P ha iu $ if? 

. • A'\.-./ / v.-, , •• ,/•;■ ; _ 

295 

nombre leger)H 13 —-14 

/K47 

f " 



J^^^l^KI-es sons impalpa- 
bles du reve... )J^ 2~6 /J^tT 

--,■■■ . .• 

B3 

ms.mxvmRM&'pzm m 7 vmt 

W2 1 

328 

49-51 /MJ 

2’ MRm& 2 3 

352 


SS;6 
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SI 21-g-tet 01-*-*#:*. * 


^ 4. 1 tf 3 , Litanies harmoiques)^tg—■;f I t , |i|M y hii5c/L't' 

m (GrouP-peda 1 e) Jfl!] * % -St * #r * % W # 9k , *6 &# TU #, SI 

WMBJ^^^**^Cpolymodality) &t&Br Wi§ 

Mil it&M , . 

• *fc-£ 

£S&<J/hiFn»WT 1935 ^ R, 1936 ^ 5 M liiJKTt^jfc&ifeKJfciw 
musicale)® • *Wff# 0 


3 1 ,&&#*«*-*:*»»>* 


@ Olivier Messiaen, Traite de rythme , de couleur et d’omithologie (tome VII), Paris: Al¬ 
phonse Leduc, 2002, pp. 250-251. 

© Peter Hill ed. , The Messiaen Companion , pp. 78-79. 

© Peter Hill ed. , The Messiaen Companion , pp. 78-79. 

© (Olivier Messiaen, Integrate de Uoeuvre pour piano , Yvonne Loriod, pi¬ 

ano, Srato, 1975. )., 
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15 


j&T 19 80 


0 7] 

±J5CWS?^MH1«W. 

&*» vmmm%Rmm0.±xftmm,kkmtft®±*i&,mm 

Tf-m^®. »£«5fcjm ,/WH*£ > 

+■-*n&.+ h m %h m & m -t ft % > r-z m %, -t m ®, x m % % $ 

yi^MaMiM*f^tttKWtfe,Jra^lIi*SW«i.I)SI 
IM W £M 1ft If ,fc ffi, g ^ U H » a # £K># & M J® % Ep & ± J£# £ # ffl 

«aw“ep^”o w*jikis*^w^ 20tftiefFifii 
JFB^T-^ffWMlttlf. OT£Ml0#ifcJffcIE*#S#Mir*T 
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^’\t!P«0U#®»H—®}‘^.'b<(®J^Uiffi0i»(" , Ce qu’a vu le vent d’ouest) 

c^j 4 - 1) 


0i] 4 -1 wfemmmm%-Mt.-tmm.ffTmm 46 /jx^ 



m, ^mm-p mnm'u, u%m® A^r «'t mp w 

. ii5MWWHfif®#^p B n ,££l$&,A 

IilM^:i'a]'t#®ffl^l«lM^ : tM,S^ ; l s l'^;(ja^!j 4 - 
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m 4-2 -«&&»!& i~ 5 /j\i? 














































































































































$$ 2i 


m 4 - 2 

jfi, ±«“flS#Jg”*'+ lU^W ,^ w ±fq & (E *Hfq &) # 

“ W*S$4fc ,, «“f&£Ji”, JI#JI Wfc**fc, tefcimvw 

tkwiw|0^,^^7##«&#$#:. ®) 4 - 3 *±«aii*w-^ig$Hr 

#rs», . 

«nr*-*»(8 m ^“4r’^AA±^^M?pat^“?5”ia 

St^. 

«?IM**J&*» A^P(^ 1—22 

B(|5 23—52 

'Hf)X(|5 75-120 *?)*!«,£-. 

C^flty • ;M-4Ljttt'J'A» y*“&”%±,M %i')*.#}“ W’ft %*$ Mi 

atfiaw Aflj^a^w • *t-f?;t 

mtim^lg&'ffiW’icresc. )£fr£|8imAttilt&. HitfcttiAiWffl 

#^saw»ii3. fts&fcmitvA&jjBLiffi'm 
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3? **8 Vf & 3£ 


(Les sons impalpables du reve),«f*l4 , S&ti!XUn reflet dans le vent)j^ 

. 

f£ nli M If ®: #iw| ft , &-t ft & P I'b] £P Hg&lt fftj & S , *£ M 

£ m jgc h , n w« mm a »m a wm# *. %& 

iraM.® wumssKsiJT Kums^jiw n *»”® 

m @%&$im w m , mm &&, 

wsffl, 0jsitii«iB , hj«: 


foie 

, WTsMFiiia^WtoJttffl^ia,«» 


— X ^fTlSfTMsK 


»fii$ 5$ Sfiffl ,«® S P »'4 1 ?'J * TTOM M If 

flight CJSL0!l 4 - 4)® „ 


@i Claude Samuel, Musique et couleur : nouveaux entretiens , Paris; Belfond, 1986, translated 
by E. Thomas Glasow as Music and Color % Conversations xvith Claude Samuel » Portland : 
Amadeus Press, 2nd ed. , 1994, p. 111. 

© n Oliver Messiaen, Technique de mon language musical , vol. 2, Paris*, l^educ, 1944, jfl 
50,52,53,54, #1J 317,333,346,351,355* 
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$ 14 - 4 , , # g 

^ ft afir. #i 4 -4Asmjs 2 1 w 
y-fimiMP&m, & * : a *^fin±t ras w W 

EA?P®,b*|J&iinAflE^##S ; tWJl'b(^:/J''t:)jBi®. 09 4-4 

+,b am j* 3 1 mnmft mpp? m . c 4 1 
n ,d * 095 $ 6 1 ^ n.fcfa &n mpjfn . e 7 ' 

smfM 









































































iwi w m , m mm a # $ m iwi- # m & w¥ n a n, m ^ m % ii a ® m 

U is. X W $■ it M j& . il ist # ^E ^ 3 Mf 0E fn j& w rn W ^ ^ . §ft •£ “ tfr 
fn”-%‘‘^^fn”^:i’0i^^3§ijo 

2 2 c^j 4 - 5) .iiMTOffifflTTO 

ffl ft gE fp j* *st*j, fi a: $ ft fn j* # tg a ft 1 m a 2» * ya, & sa tb m $s 

PS*iB«Kirtw« 


«4-5 -ie«»*i~2 /j\u 


a) 



' ^Hal 


JMil HM. 

9 !Y!i 

I 

*-1--n 



--— 


ssssss 


ft u H . U _ 

j?kp i-1 i-1 i_i 

P % . __ . . .., __k_ 




r 

'_l 











W _ 

P 

ft u tt.. 

r~. 

i 

ppp 

t — ^ 




■_ _ . . 



.— j 

u~ 1 1 

— . — . — . 

i 

?- 

4 

1 ~~ 


P" 


E &' (6) 


b) 




O 








0!l 4 - 5 BP&0M, 

WWJ®- H'hj*®##] **(:,*A,F ?ftt, ft JIB W j£ 2 2 iftW BfH^fTafT . 
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$t 2i 


fcg JS;fcH»8 ,/hH»8£#»fT, # ”, #.i.#I 

tW**B. *TM.BPir*JI.W E—»G—B W^HWK.JsfflflESftW^ 
w*wa«,^i^affXffl»itt.®j«Ta0WE*i«iiiii«. 

^.iRjsRrffe • 

tt,m& 2 

, E9jlfc'B#i^SE-b^ : tBMi®iai4$flS ; t^^^»W 
«&£■ft mb m m p' f“'v—r & & n , ?s^ « jb w # * bu & *& w m ^ 2 

Ht.^nmma v—1 2 

m 4 -6 11 /J't? 


a) 

sr -- 


Jh-Misr- 


1 ^ 
-4t*= 

-~tt=^B- 

1 do 

-;-H 0 

HBjIjg 

tli® 1>« 

—in?- 

tio- 

1q 

r* 

--£.-.b8 



- t”- 


PO - O 

4= 




- 



=^= : 

^^W1Z9 

V j ^mt 

=&t= 

——-^- 0 — 

~~frr s~ 

r 11 g= 

Lg 

1.0 


1. ■ 

— 


iH«*Mi'.iW^B« 


—p O r —— 

2 

3 

■MMW'xniiMi 

— “9— 
+*- 

6 

■rjiu^M 

~v§> ti t» «■> 

8 9 

ShIirm 

|!|Vijfi 

Lo-^ 

l> 

11 

12 13 

□„ 

14 

-——d 

15 


b) 



i%&W • 11 /M!f£JflMj£ 3 ’ 


it 7 ^jS»to 3 l £ ff&fT<##J**ie>& 1,2.. 7 ) Am 4 - 6a fr*. 


VjN 


84 


























rm$C 


7!I^M«5S 3 1 WBfrTtT,»'t 1 * K3 j*ft53&AffiWM,:fc* 11 if 12 




jm^o 

m 7 l^WMilfffiKPlainte calmeDtfJ&AtC* 1~6 /htDSPMT# 
RfPffc«5£(JiiL0J4-7) o 


#J4-7 «m*ft»±-t-1-6/MS) 

a) 
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b) 



m 4-7a 4-7b E vm,n 

^RimsM^rajswwniRi** btft% 

IrI 

£ffl,J&$|4-8 0 

m 4 - 8 «mr«ft»^i——73-74 /j\tr 


a) 



p 


@ 15] Oliver Messiaen? Technique de man language musical » vol. 2? ill 5 0 > $lj 321 0 
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&*48 %-# S> flf-?& 


c) 



M 

-4j 

U, 

^ , 

—- 

=,4 


=1 

a—i 





-*.-L—. —— 

T * 



1- 

f=** 

P- : 



r r -l^ 1 

p^=! 

e_ 


—-f- 

. ~h 

hx 


h =t = 


/h=ft£±.lK'kffi ; &jsap#f A'm®ffii!k,U®k2. 

V—I Mi#. 4-8a JP#I 4-8c 

Brm . ± W 3£ : * F— A—'* c—* D (It h P 7a ft # M /J\ = m &) * 4« 

W£4i 

|fij M# 1 PJM W W*F— ; ‘BCH^Sifa) Waf&gfWj, flj 

(*F— 1 *B—A—G) .IIJM^WC* F—^B) .SfiJJftJiMi^F). ft|4 - 8b 

A»®£ft<fti5>5&+A£*^J*M«5£ 2 
ftg?f$h*mm'£,mn^&nux$Em 4 - 8c#anftf*MiRi5£ 2 *gy 

^±WSS#^J^.HP^J4-8c W*F— A—G-- 1 *B— 1t F-^^J 4 - 8b #J A— 

k d- 1 c- 1 ’ e- a m # iu w m w ft % » m& *& i n # iwi # * ji w m w ^ 

#^®5,ap^!j4-8b4 3 W k BJg^!j4-8c4’W t, F 0 

#Jiff$&(£nM 4 - 5),g^SHib 

m -% ps $ ft ffl ^ w * iwj $ & z m nr m it ft # ft »$p«ft 15 » 
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0d 49-51 

ftOTScW^ift + .^iW^CPolymodalitylWgfflBtnriiJliiil 

lift® ( BP ^tBs Superposition), ife Wf lif JA.— 

(BP#* Juxtaposition). <<i£f : >>lg't;Jt@ 

®.®«&I5>0>J 217® * =^Mft^ftBt?a®:±7r^ 

TOMiS 6 2 WJ®. — 

ft > $3 J® It-M| W ^1 (Effects of Resonance), "Fi^f^nPUl G—'’B—D 

(1-D-F-A)S^65^||tffl^M t ^.^TPS^ffiiHI^nrWffiW 

&wmgw +, : 

faster A, 

*# 44 I# ft # £ £ & 

* 15] # li ## 4 * n ifl 3, #i$ 


tfi *^lfc , *£ PJ T fcttflgE , # im 






© [W] Oliver Messiaen, Technique de man language musical, vol. 2, A 51, ^J 328 0 

@ Olivier Messiaen, Traitede rythme , de couleur et d’ornithologie (tome Vll), p. 251. 
© Olivier Messiaen, Traitede rythme , de couleur et d ornithologie (tome VII), p. 250. 
© fWj Oliver Messiaen, Technique de man language musical , vol. 2, ]/I 38,217 e 
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Jo 



1. MA 

A,&0$| 4-9 4 tK.,%fo&MJl¥-7G^L 

ffil^lo 

^|J 4-9 + 1-6/MS- 


Modcrc 



89 
















































& 21 -tSrfeta 




3 3 WW^S;±Ci!P^J 4- 10a 0f^)o 1 

ik,& A 5 fc,m 6 

ws^+TN^^a^ffigo 


0iJ 4 - 10 



c) 



ww • k jh <tm&) 


»j4-iobwtssf i 

&m&, 'Emmmm&mm a *ra> , m&tz 

KM 15>N&&,kji F-^B-D^7“t^^”,M$^^^,rfff-a^fo 



(if0S^!W®41)>B- E—< , G(^0j®J3* = J gM)«&#F— 
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& 4M8 ^-'ff & 


ftlfP A 2 1 _h,'tj 

&H > NR'6jffljffi,£;4 , &l3]± W E—^F—A— # C 4 - 9 

E-A-»c^M,^{tiMT A^SWWfef 0 

#fp AW^W^SP^K^Ait^^ai^rMffisxiftfc, 

3 3 Jg£^MiJ35£ 2 ’M£—fajfi 12 ^#,31 
ii^tb a-»c—e a xm% m&&* 

2 . «N*B 

in±0fSB,*«P A 3 3 -^m 2’M$j$,M B(8 7—16 

/.W Ml Sills* 2'-^M^ e’^jtftj®. |fi£($ B,& 7—15 
«j£ 2 1 &<J«|*J^,3I 16 /J^CiP^J 4 - lib 6 1 WitW 

a ww®. 


4-11 






3. jfifiK C 

ffiSP c 


¥ 



























m 4 - 12 t ,±3f^SP4gT^SP1 tAMi. 
4^4 jj£&J$ 1 ,8PIf§ 22-24.25 — 26.27 — 28,29 — 32 /Jvfr,$|S 1 i| 
% 4 ^ 1 A-C- 

4- 12 

4—5(0126)Wh-]I!I^.'EW 2 -it0-^/jMl®,^iffJi 

4 A-c-E*i$&<j/jN=fq&# 

±, M a 0 

MSP C 4 - 13 rnm ,JgSSP A MM, 

jflrWAflE.S^ftWJfiJMJSlf*. ^4-i3#MT# 












































CJ 4 - 13 41-43 /MS 



i£ff” ft B SI ii m T m P . H! "T # 50 “ * rT a» fr ^ ft j* a fr’ME in M 

“^a^”, mn nr wm ^ mw > mp^ iwi ft 

4. S^(Coda) 

& ft ft*/g 4 /MJ^ft ftHTO#, bum 4 -14 Brm . 


0t] 4-14 -«*^1115. *£^>>31 65-68 /MS 
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$g> 21-titfc+B + 


( a ) 





Jlfc ft W S M ,+, VX T&* # 

( 1 ) 


J V\\ 




— 


•’ • _ •' . <,.' < 

Wat «I^C 2 1 

» 4 « * l f-JMW 


■ ' 


67 

■■ .**,' " 

%:Wyv!'i-jkr: . ,JH 

a****»»$ 

a H 


68 





* 


^J^TSnPWi/SI^.S^f^ft/n H 67 /Ktj liUS;# 

A ^ti#(glissando)|frt A *|W]MT A 

(2) isfflTj(c#WBy*. ^ 66/M5TWJiEMBiJ«M*a/bH3Bi®, 
PIWBEWnrSfll* a ^iWWJU-tWSW E-*G-B-DtgS^, 

(3) a ffil^ A 3 3 

2' Wii.WtfflMlW 3 3 2' 

TA«t»^ : 
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fa) M*n3&2fcff, mfk , “tu 




AS# #J nhtfl 1*1 ^ 


^Mwe^sauatH^sMii, wiit^M^^raw^itdo wraa# 
#f«tir# ® »# ®+w ±s, m-^ve m w mt&femm %%)M # &+w 

4 - i5),-aii*MAaEwa 
m * itj T ±M5S# , #.&£:£ ft * £ * ib W7 W&. 


^•J 4-15 mil ft >>2-«6S5»S& 1-5 /MiffllSMiaj 


4-9(0167) 
3-5(016) 



m 4 -15 w±s»e#wis 3S: 2 %mm. «2,ippBTf^ • mwm& 

8—28 ##«M.W&faM[448444]. #j 2 - 15 ^PgJjJfj^M 

?(i#i*^f»ww ; g L ««pfe.'ew±ffiinaaw£*w&^ ; tw±fT» 
js.bpm 3 - 5 (oi 6 ),mm 

RrmMWss 2 wwttM.iws: 2 

3—5(016)M#ttW,S^ 5 3—5(016)2 MM, 

rtMBSiasw^*. srMS!i^,awitr 2 

fllNSfr + M 4—9(0167) ,M^thOT£)tt 3—5 5 4—9 MM. 

4 - 16 

$g M # 3 # 34 B°n *f* 3 &#LW %” «t» M ± 1 . £«t »09 
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4 - 16b,c,d Foreground) , {0'SfHlfP'fe 

^«l*!^(016) o WM 4 - 16c 4 - 

16a,b,d,e,f 4 - 16f 

it ,jb icX # ws*®% m , & m wife Sr+a- 

fiHI 4-16 


a) «If#lft»£-« 0 SI»±S(sS 1 ~ 2 /Jvft) 


3 - 5 ( 016 ) 


4-9(0167) 



*t -n 

’ 



4Me^eeee= 

E=j 


b3=i 

- L - S^r= 


b) «#r^tt»^l--«tt*»»4>Wffi*±«»±Jli A(H 1-2 /h^) 


5-10(01346) 




m 


w~~ w » P 




c) ((#r#tt» 5 l--C(* 25-26 /MS) 



4 - 9 ( 0167 ) 


5-7(01267) 


j 11 Ira i ; 


ip. 


*=: 


e) B(* 14 - 15 /J^) 


4-13(0136) 


f) « 



4-5(0126) 


*0 "J-IT 

> > ^ 


i 


, ifcUfffl A® Jr® W^r^3Slk±M®l# * £$1 r&jia Vs 
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, -gm# 



9 r* r 

_'_ 


l^tSls], AffittJ&^igfr . OT 3c£« &*5»'+ m &7 * bT a* 

Minw«^E. 

4 - 17 fJfm,M^- 

SMffllffir. 


^J 4-17 «tuHtt»±ra-«;iigfi<)^|B)»* 23 -24 /M? 


Modere 








M .4} M. M M s 3\ $ it i? 




t>w m&*5 ^ w racism 

&o iE#n*:fc&“M— 


ISiefeC First Nota¬ 
tion ), Wc % A vflr & %i3 ffl, /Jv t> ^ frt) & @ ft jit {X flrW 1* m IS ?£ W £ i% it 

ssiMT^iif,a^iwiiii»®^wtfj,t 0 ’’i 

ft«fcfl^a&flM»,tfigiT“f— £\“f— sb ”M 

£ VX W7f # M- m—T jE # W /Min4 1 ,2? A—^ ir•£ * A T ffr v 




© Olivier Messiaen. Techniquede mon language musical (2 vols. ), vol. 1 translated by John 
Satterfield as The Technique of my Musical Language . Paris; Leduc, 1956. p. 28. 

® Olivier Messiaen, Technique de mon language musical (2 vols. ). vol. 1 translated by John 
Satterfield as The Technique of my Musical Language . p. 29. 
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^ji’ili&Mi; 
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II 


A’ 

-20 













mmzmmm 



m 


«(ff#ltt]»^i: 


■« tt®> f: ty) + (fiftifcZW:} 


t WZ 


WmM: 

’'Wmjmi? 


■ 

1 

« 


.'i y-fi: /V/'„- ^ 



- BUBfe w •■ :-! j 


mM 


I miym 


y.r.: sV'-w y 'iri * i ii.r v '■*■'? 

_ 









I 

A 

1-8 



«/ ft 


H 


wy/Z-Z 

c 




I 

■'wv^^/'Ji 

;. | |||g :«■ ? > j;; £ 

D C 


17-24 25-32 


33-40 


Stsfej 


«mi # tfti »£H—«saws--?» 


41-48 

§J;I 

vsstixw&i 

tv4ZZ\4Mr,4j‘ r 4 


49-56 


B 

57-64 


A 

65-74 




I 








A 

1-12 






" 


B 




« 

j#|b» 


1 1 ! * ■■ '■■ • 




26-34 


A 

35-52 


«mr * a »£ 0 —«?g jfi w « n» 


.'' ./.- '*■''fi ‘^zy ' 1 41 • j>' V//^ ; I’ - -' 


./' : ,y,j 


- 


5®WuJ 






* ■ ‘ - • r v 


■ ®,i£j 




A 

1-8 


1 


^ - s&v'j ;»■, ® 

■V.F r.'-f-J'i ,. .» • 





> • - •' waffle 


f : r fl : “ ,■ i‘ r jrsji 


■ -Z’. 


9-18 




■ >Y •' >. s r \ 

^'dwitiyyVs 


_, 

UZvzzzm’y z/M 

m ■ zMk ■ '■: 

p%V'4i‘jiWtik>y - • 

n 
15 

• AmLfe v - ; : PjMsgMi >. ■ jeb V Sty 


19-22 


23-35 

• ' ", ' ' - -' 


•;•; 


A 

(V|^ 


36-38 


Coda 

39-46 
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«if* ffi ))ZH - i ^ «T MS W2? 4* £j*» 


r 


r 

A 

1-6 


B 

7-16 


I 

A 

17-21 


22-43 44-48 


B 


49-58 59-64 


«tfr »^i/N—«^ jRMWjMSRifls^ss» 


A 

1-13 


B 

14-20 


A C 

21-38 39-48 


D 

49-54 


C 

55-63 


mmnzt — 






A 

1-14 


B 

15-24 


A 

25-32 


« StJ M fft ))ZA -«Jxl4* 8ft#.» 

H ^ <$ 


m it m 




r 

* s« 

1-23 


1 


24-32 


§>l 3# 

33-60 61-74 


75-108 


109-190 


wmiamm 


22 


29 


B 


22 


1-22 


23-52 


53-74 


45 

C 

75-120 


22 


A 


29 


B 


121-142 143-172 


Coda 

65-68 


Coda 

64-74 



191-202 


40 

A 

173-213 
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■ | 








w [ttiit^^, wmT&tp w*r 

Mmtmm mm w »yy ,z m m ), &=t gmm (m mr m m >£ -, 




^PTMTK: 


*§^(/Jn^) 


y-y - i .y-yy 

L 

"- ’' V ■■'-• '.'• /‘J i! . -.' *V,i',' 

. 






y>: 


257$) 


1—105(105) 


106 — 186 ( 80 ) 


187—257(70) 


■ 
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cresc. ) i ^ ^ ftt] [»j ?|fi fK) Hi fffl 


* ft 




L4 ^T'u‘fi) 257(jR$D 

-o- 

cr<? 5 <;. fff 


• •-*.-v.iSSs‘h > 










^®*i3 4 4-i8 0f^o 

0'J 4-18 10-13 /h15 




>B 1 


XI •*! 


IA .1 


■in* 


iff 




tXl’l 


I’Jbl 

■n 

■ »■ I 


in: 


-jOI 
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m 4 - 18 lo - M 

#te:fc£ C>B,G,E,C *M#lt±,C—E—G—I’B.gEJi C ^/J'-bW 
&, XJ§ll5£ 3 tfjft WffljSW4H4—27B),£ 

11 % 11 'J'TOftWlt*n«09 4 - 

6 3 1 WWaSW.SUfl 7 

i2~i3/htf3t**i«s: 3 4 ±,^ 

*gj£& c —b 

, atsw ft, a ^ ^st^m^tmta Mm w 
m#'I 4 . wur m ,mw > mp^m , n 

4>0r*^r w^- 
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(1943 — 1944 ) 


1935 

w;uwtsi& 

1935 

WUtKLa Nativite du Seigneur ) , $)W >—■ 

ift.^Htf^^riSi-tffi/J'WflfK^lfil-«^SW$*&»(Le Banquet 

celeste)mm oft® ))(Diptyque), JA(( i iHJ Si ))??#&> $f IS 55c Jiff'S!] 

if tf W1T& m% Winum UJiRM w± w m 

/hffl”(U Jeune France), 1936 

• tftiM^ftUYves Baudrier),^flJ^ 
(Andre Jolivet) ^fSI^F (Daniel Lesurl^O^M^o Wife'S. 


@ 1959 ^*tth 
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£>4c m %-Vf & ?c 


wm&itim g w*f wjiurt ^# w ,® fia 

^iftl<«|]6«!M J5±=f-'MfcE £, *£±M] 

T-]R?ijfi5fw«jWia,ip«iB!rnMM*K3R«j#),ms»-is«cw 

% &, W#5“ «W® c 

mmmwL&mttfc a h* w & *»&. 

E: g * 4 - n-##-#* ^g *a w ^ •*■ fc 

**? 

fem 4U0t±*4 ££*&■«&£### o, it-4i# * £#4']'ft» it) 
#1 , 4f A# A W &#4t, ifcf«-f JUt/l« JL# £ #,® 


je* * in mmmi&rtftmmttft & mm, it 


® « + 8M@IB#&i^rW¥£“H/J'ffl(Jeune France, U)”is|^,dt« : ARWiStHHgtt, 

1991,® 494„ 

© Gisele Brelet, La Jeune France, Musique contemporaien en France, Histoire de La Mu- 
sique (Encyclopedic de la Pleilade), Vol. II, p. 1146. 

© Peter Hill ed. , The Messiaen Companion , London* Faber and Faber Limited, 1994, p. 7. 

© frfc&tH WSStt^Js 1962 

© Robert Sherlaw Johnson, Messiaen , London; Melbourne and Toronto, 1975, p. 43. 

© Claude Samuel, Musique et couleur ; nouueaux entretiens , Paris: Belfond, 1986, translated 
by E. Thomas Glasow as Music and Color ; Conversations with Claude Samuel , Portland: 
Amadeus Press, 2nd ed. , 1994, p. 21. 
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& 21 ^X.g- 



{t&Mm 


3iM/hWf^n D oJi 1943 • ife^tf4#(Claude Delvin- 

co u r t, fs ^ ft E 1?^&^ gt tf) gt -£) ^ g «j , A E ^ ^ ^ |W) 4p ^ ^ 

ABABA 



0 S£, VAR'M 

H HI f^t^+0^fWW^|l| I t I S l J^[( refrain) couplet )(fi 3cH, 


f B Ail»l±o fte 1 i65±^ffl=£ 

SaMW#u|»JfHA A,B 

*Vtf)T>'0 Jr-if> KPMai w P , |& T 

W A M ,6, m W $ ffl M life 6 |J if w & A, H Jit & IS H £ ft B a p 4 s * A ft %L W 

-^f^PP o 


Azl 

E=l 


@> (Olivier Messiaen, Integrate tie Voeuvre pour piano , Yvonne Loriod, pi¬ 

ano, Srato, 1975. ) 0 
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SWf B ®Jf^f 1944 4p, ft 20 

20 19 232 /Jn 

tr(#+ifc#KifcflH’f , fiI±M. 2'32"(^A^#)SIJ 14'56"(H —+ ^ 

^>®^o ^ &^9nfeMi¥&3 ! £W ,-. 

Mi°>-$-##) „ 4§rift^ A## ,&4f|5i; #44 (Divinity) ^41:1. A5C 

M*;5. 3r-^^*i-®-;10. 3rMIML#(it 

31# )o 

7(7 + 

14(7 #i8j#-) 0 “#|V0M*” 
^ 4t 7 M 9,8t faj JL&. 7 =^4s4i^ fit Mi, £#.«*—#, #,-^^^5 it 
9 **”^&7lt3P 18(9 

4(j«#):^r5C_h#fcll 6«48fJipiMtMiiI-iiitii^sit^ 

A^#i4o A4.## tj 

#, X * it & A 9X A ^ £,#£ A fa] „ 41 -f ■ij it fe*»# # & & # n A 
+, A jL#iMli4 Ij rt #31#, it it JtJ|t * & + “ a &fri|£ , 

—fe7#«iA”C6 3 14L*'fcIiS.«lt^)^# + ^*+“^teW-»ii-”(12 


© l^Jt Joanna Macgregor Olivier Messiaen, Vingt Regards sur VEnfant ]estts , 

Joanna Macgregor, piano, Collins Classics, 70332, 1996, ) 0 
© 3c Pi # If W( Olivier Messiaen, Integrate de Voeuvre pour piano , Yvonne Loriod, pi¬ 

ano, Srato, 1975. ) B 
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& 21 


tfWtffl^tff)^= y h±^ffl“iiiT'”^r^;,^»T{jBaift#^^$4’ 0 1§ 


+ %- +& F ffltf )iEif ^, #_§. ■£ fH «“ +” j*, Cf3 ,fr § gjl ju 


*f$M4MJ*lJll^^,jaS 5. l 0nS„ 


@0 5. 1 



:&oPf^TO W7t$i;i:$i'MSfc'frj'fcGfriS^ , ittB * ftfe?Finfa] 

f&^‘‘#M»-^#^^^’’HgPlttlW^J^,a{ll^M^^Sfef^n D n + S 
^NhiWS^Mo 

®3c?FJ&^A«lftflli“^St?ifl5?iJ ,, fi|^ll^:Wiie. 


15 15#j&fflffiiB£ 

& , ffi ft«i£ * // W -— flfl- ft 3 I ft T J£ ft ± M M #| ffi %. Pfi j£ ft ^ &ft 1? # ft 


■> 




WSt^^rTif. JtfT#J#im«&ft,»iS3cft i975ftftft 
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4 • 

I5w*+ i-ifcm' 

#+a *& * < M jip » 


.MWJTrfllWM 

(iP»+,+^*),awxif#ii^^fttiWM(in*+izg,+'biS# 

Strophe —Antistrophe—Epode „ 

»'*, msi th 93 , 105 ,88 ^ #, & 

w eps^ i ® fj 

26 -^-(micra varna)EPlS^^Jo 

A + KfflfJ rm 2 w^&t.jrb Ml*#, BP4tttf*, MM4 

&#« g #&a m-^mr* , ,&&m, 

Ml*# > Ml*#, #jlfc&t#3i9#Jft , im& 


© Olivier Messiaen, Integrate de V'oeuvre pour piano > Yvonne Loriod, piano, Srato, 1975. 
© Robert Sherlaw Johnson, Messiaen , p.'32. 

© Robert Sherlaw Johnson, Messiaen , pp. 32, 34. 
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SI 21-fi-fc+a + 


s& am# , itfiiiii 5 ^ ^h w nm « w m , 





£j®£gfe,fcfF0r*: 


n a*fcfclf-*£&*aH 


|— ^-sri3l#^4 
3#*Bf-{«.#* 

%& 17# 

L *)-##?'] 


L FdL^/0 t? ^-4. & %. fet 


|5-*# 

#A*# 

#A*# 

#**# 

#-b*# 

IS*,*# 

#+w*# 

#+-fe*# 
*.=.+ *# 


iiiii^^ W.*, «>&»£*»+ -f-^ 

ii.i±#*»»#iSlA**»+*#-f-4J : «##. 




,I 1 A>A>t>t-.t 
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sffti*#* ft & «t %. 

5.1 mm . 




6 


mm 




i 

;• :WB?S 






3JsV.&.-««-v»f s 

/ 


• V' •■•' ■’ ■ 




:• 

;.#W' •• .-£ 








167 


gSa ///^•"•'•' /; 


: 




■fiS# 


_ 


■ ■ 

158 




® Olivier Messiaen, I rente tie rythme , de couieur et d’ornithologie (tome II), Faris : Leduc 

1995, pp. 435-510. 


Ill 
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% 



5. i 

symmetrical augmentation)^E<(X\f“+^IE$£=££fy 

T>#&i£,yrig£Milt0}MBJ$Mffi&&T?^,{aM 5. 1 jSfpjA 




“^^fl^ l JS^”(permutations melodiques)ft|^_“|-^ 
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© $1 ^5£c )f S’(Olivier Messiaen, lntegralc dc l’oeuvre pour piano, Yvonne I^oriod, piano, 

Srato, 1975. ) c 






w & tt 14 w ■“#■, t: nr w ji j£- m ■w & g *, t& m vx Jt ^ ^ & 
ftw^. 









% «wri]M^w(ix)w^^+/f 

“tti:^Sft#^B T j'lHlA'@:.Efe7XX'& , JiaW^#:B ; J'l'B]JALffi3i7T<.Xo $cfl'l 

lEffiilfiif—fi'Nfc* 

ts#a t n ®, * *m nrmix 1 * suit * a m # ®. ■”®«m 

&,“B*EJJ*LfiET;&fi£S' i#tM£, 4 &tfu] MW ’ T ft^ 9”©, ®Jtt 



5- 10f^(Effi[M)o 


@» ^M^Pilf If S (Olivier Messiaen, Integrate de Vceuvre pour piano , Yvonne lA>riod, pi¬ 
ano, Srato, 1975. ) 0 

© f§® :£ Pi If If W (Olivier Messiaen, Integrate de l oeuvre pour piano , Yvonne IA>riod, pi¬ 
ano, Srato, 1975. )» 
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& 21 it fa 


1. 

IIl.VSl^+A&fli 

^MikCnf — p —cresc. —/), Coda 't’fHjJHS (/— 

fin 5-2 


5-20 


\A XtL =■■ 

.bn ~- ri = 


Jo' 

♦ 

—rt«» 


. ho - 

Dtfei= 

H|jg -KjtS r ~ 


=^jS= 

=*ffs= 

-+T— 

»S — 

-nr^ -^ 

-Q--be— 

- n -EPri 7 

£—J-nr 

J* 

_p n_ 

^- 

-e— 

-n— 

attg -.. 

$**• | 

J — 

1 2 

-—-R ° -A 

— 

3 4 

H- 0 - 

5 

s 

6 

7 

8 

9 


&3 ,m 3,4 A ig#F ;fc+fP&M+ E Jg D 

#.009 5-2 mft*? 1—9 9 +^|W| Wf0&, 

'£d&£ ft * tB SE W JTC/MnT * 

I 1212345678 

II 1 2 1 2 3 4 5 8 

III 9788 978 978 9788 

IV 1212345678 12123458 

V 1212345678 12123458 9788 978 978 9788 

Coda 9 7 8 8 

£ftEi3 9 

* «. am#®!. 

iv = i + ii, bp$ iv iji w^M^ja. 

v = i + ii + m, wm v uuii 

ft 5^ 1^+1$ JiiS ■?■£&> ft 

&M,#J 5 - 2 

gfcgg-SP^^M.'DiSxl'EfnM'o^'i^W^IWIiS^f^'ffc-BP3£it, 


® Olivier Messiaen, Trade de rythme , de couleur et d’omithologie (tome II), p. 460. 
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,1212345 Jg 978 ttlf 

7 20 &,*££ 5—20(01568)7 

2. Bgp 


5-3 0f/K 


m 5-3 

J 


J 


J 


J 


J J 


* 


J 


J J 


II 


J. A J. 


? J. J'. J. 


* J. 


A J. 


rT 


III 


J J> J Jt J J* 


J Ji J Ji J i 


tJ J> J J> 


r#. 

ITft 

>£15 

‘^±,5: > M»#W 




A 



J 




J 








A 



1> 

J 

J_J 


J 


J 


J' 

* 


J' 

J' 


J J 
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SI 21 -Srfc+H-S-*#*.* 


J J J J> JO J. JU JO J J 


IV 


J J J J' J J J. J. J. J JO JJ JJ JJ JJ< JJ 

) J J J J J J J. J. J. J J J JJ JJ JJ JJ JJ 

J J J J* J J J 

1 -- 1--" . 

7 J J J Jl J J 



J 


J 1 ^ J A 





eij 5-4 

-h ^ J ^ 


1 / 4 ) ,* hi w^jiio** i 

W 1/4),* II mip^(i#*)ttI^T bipw$*,jp* 

5-5 BflSSa 


« 5-5 


«{t 


II 




I 


III 


J. A J. 

J J J 

J A J A J A 


5 - 3 f%m,\%TUX±ffiim 
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IV^I + II + III 
V = I 

m 5 - 6 iv sp^^/h, sjfc'efn*^ 

{HTOliP ,#_&& iittXsHic^T^Rr 

i4t#±, MM»w-a3»ii^*±j5f ^ w“^' nm^m±\ 


m 5-6 



b j&sp m w 

-gin & iu *S£ (*s ra > -5 m&s&ja, M m m =£* m- 

15-7. 


5-7 


l A- 1*- 



Jg i n i M 


£L 


Mia [ *ijS ijii >j! 


fc 




as 


11 <■ .-y’vyi ''V> f ' r j 


t/r t 


X-- 


i*tiEJa 


fr l '.W I l > 








>-. /-IN/ iN /_1/1- 

h n i > o qo 1 /18 




rnr 




mi t ^ 


w 


l^ - O - 


TT 


f£lil«I 1 ^ 


dz 


y «a f 


tn~r 






~ V ^ 




t|o tftl 






EE 




IE 




ra- 


*$] 5 - 7 1,2 is 

$ i ,n 2 j&ap 

jail &m ft ±*njtTOatf o *efn * =f& t>#± w w m m » m * pj 
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& 21-firfetS 


o 

fr&« B* M W$iM»S * MW jmEig 

WiS, iP^« #-5 A ft * 

«#-^AW^lfe)iPM5-8^(JiiLT]R),«SP^iBW 2/Mir^ l 

'tmtmm , « WSteMJH# A 3 l# ; FIr 1 Wttffl--BP “*”**&, #3iJ 

t&S* IJUIIJV.Vo 

*attWifi*!i¥». *i~24 

in M.*3ic$a, g*$*, w iu'v,v m a sa a * n w $ itm#, 
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SI 2n*!r*e,t 


i. ^$tun 

4>^0flE,±^r]^#^ij5g;T I 8— j 7— | i— \ 8 
5-9). 


m 5 - 9 




I KW 15 J5 

25 MttMaukpp—jnorffiimfcmmQ: 



'F^Ji hi,# jg$;,"£in^5:ft[w]6<j# b|S]^^ 

-t -4-1(0123), *M=j^to»f382EfT, Hjlfc^ I ^«?S 

2. $*IUV,V 

IM£h^±>JA E—"G—F jaij^ 

&*#Tfx, WMffifc&iJMilI;*:, ?F»rr *, MM 

23 /hT>Bl,tr 5 - 10a) o 

tea * ,* WWloiTT-ff aff. fai_L^^iafT, 

HiifcM^^fBjM^g^^Fif^cM 5 - iob). 
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ft- 4c m %■-ft £, m 3 £ 



v Mi: n v 

r*«T 11 ^¥WMffi*.fcl0!l5-lOb£rjtf e 

0ij 5 - 10 

a ('££11) t Attrft 

8 --1 

b ($ftv) t-a-itaffi 




C (££iv) feA't-fitt. l.fr 



mmur ii ^(jal^j 5-ioc> 0 ft&mm i~24 

m iuv,v&tre e 

Sft(Pierre Boulez) 

*N§B£6'J^£KBf £i¥ , MSifc&ffiffcm 

“ft fetf#”M«E& , &me*2JS “ftfeirfiDfiffl T . 

Mfto i~24/M5ratt4k>Afefl:^^^*^WW«^J«^: 
25—27 /M!r,*#j(4WBiJ*^T,{5t*i^T^M I Mi: IBS 
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& 21 


warn 3 & ; & 28 /nr, t-mimii y«, to @ r m ii m##*, fig a* 

m 3 &;Sg 29 /HSr.frihj* 30 /MJf ,$* II Mtf 

31 12 

a 00500 0 









Will. 

ft«xt£«- nm M “+«W» WiSif ff n *, »B fcB iS 

(Theme of (xxl)Ji-ft l J |‘'?’4iJilM]( IhenK‘ of Star and 
the Cross) WSjfPg±@(Theme of Chords) 0 ft 1975 • 

miT m-ft®,BPBS?±^H^±«^.inTtt»W*W±IB('niane of 
Mystical Love), ft % PTWftST,^W$WPJ^4<Hii4"ftSS,BP[fi± 
j^H y h±®^h>int ; ^fftftS^ , t , 7|cil^.^ ; S : ^±®(Theme of Joy), ;&2 l 







-S. ^iM^n#>j5-lla@f^o 
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© Pierre Boulez, Releves d’apprenti , Paris: Editions du Seuil, 1966, translated by Stephen 
Walsh as Stocktakings from an Apprenticeship , Oxford: Clarendon, 1991, p, 49. 






m 5-11 

a) 



I 4-1(0123) II 4-9(0167) 


l"l r.jj'k l/Q; fU/i'j 




?o_____„ 

L 1 bn. 

d&= 


n 

=1 

. — "-AJiiWl - 

-1 

i -j-1 


i»j K//A. -Jd^-sP 


^5«EWiWS:4 &£. £ftjMSP#$l$(#l 5, lib ),% I*P#-jSC3[,£ft 

W 4—1(0123) ft ft, iiifa® W® £M W% » 1 4* « 

wiM65«i^:-am^wwaK#^ 2 - s C ) 0 $ 

11 nft&em i w*««^:±. mm# —*f#*f «« 

BP A—tA—D— t E,'£SigWi^ 4—9(0167), 

s^m 4—1 wiksk#j. M^raw*^ 4—1 ^ 4 - 9 «if 
a -9 4-1 nAST-BartM* 

(Change of 

MiT k E”tfj«fa±A® ift W, BJE&MTM#, X#J$Ti£±M£K)ii&$B 

Br&o 


© augmentation)^^($<> 

© Olivier Messiaen, Technique de mon language musical (2 vols. ), Paris: Leduc, 1944; 
vol. 1 translated by John Satterfield as The Technique of My Musical language, Paris; 
Alphonse Leduc, 1956, p. 36. 


123 




09 5 - 12 

09 5 -13 

9009 5-12 4’l'B]iA^Wia : g 1 fn32i ! iJ^,+ 1 ^,^^E±j k A,F^^T@^^ 



Coda(B) 


21 •Ht-fe-t'B-f -ft-^X.%- 


1 5 6-17 18-22 23-34 35-39 40-41 

*. M M 5 +-± ®& & ttil-JF % ,+, 11, %-M ?F *&■# fi ± Hi SE 

5-12 M/Ko 


#J 5-12 




ffij 5 - 13 





































Sl-llliftfctlllWti 60 , 69 , 71 , 75,175 H) 

tB±IIl5t)45S(Theme de joie) 0 4 #Ciij0iIl£ |WJ—■ ^i|£ - H+ifc 

a.BSJftMtba^itt^ift w i &tu*h#i 5 -14 flijST&ffe 4 &ajsi 



b) 132 /m? 





(Theme de joie) 


(dans un grand transport de joie) 


c> 175 /ms- 



(Dans un grand transport de joie) 
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(Theme 
de joie) 


(Les petites notes: lentes) 


m 5 -14 % 4 m i & 

W i?r W Aj ft # Hi»± SS #e ^ W S^ ^ f#^ $ Jjp J¥ £R M, if fin 7 
jarWAttUrtl.M^ 2 &±MSaWM±,fr±*-JtMM 

«WS*J 1 2,3 ^ 


’^?/// - • gv l-« wv. • r f .-v ■ ' '/vC r- •• a,j »/ 

) 34 J 

& 
f 

t£ 


* a /r 

||y « 4>- ;, b' “d'-'c 2 ’e 1 "d 3 •c 5 -*c‘ 

*f tb ,i§ i£ iSf, j]it ffM ® (// - /// ior), 

#*o iA 4 2,3 

winA,tt±fii®a^w“*?F B . 4 mmr 3 & 

^aWittS*. IWflffJI 5 - 14a, b,c,d Jrmf i JTmMfa®m%: 


//■/. ', 
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48 3$- -ffA& 


i &S^J&£iU£3j±&8S5S, 
5 - u a *«?*). 4 &±® 

w hj a, s-jr—£”M* mnmmftm . 


±i£±Mi4M£± 

«o£aH4±«) ,^±*SM8%®£toiJi!i^(#£S!tt±B), » 



1 . —±^±® 

1§®££&ifJ¥W4 | £n&±^±II^Ii^;>£n#!] 5-15 0f^o® 


m 5 -15 


J -■ ,, ■F^"=p 

“ ." li 

\--SiJ---4^—-H 

♦ ft 1 

w 

m 

p 

*1 - -1 - s 


2 z±, w,*f 

wa&.E&Twa; 2 ^v-i 

IfiiiH 4 'Nfti&^F ;fcHfq®waiSz:$#ffc) w®^*c 2 ,MTf±i 

m'jimMMK Regard du Pere) ,±#±ffil^»tt±*8l5£,*/B*F 

11 &,» 4,5 ifciiiaittc* 2 HSU 4~9 

/jNl!r)*T^-flE«HSt*#;2t,tt^ : &lft*m3|6W , AjgtM*G,**5 


® Ir f? n (Olivier Messiaen* Vingt Regards sur l En fant-Jesus * Paris*. Durand 

&. Cie, 1947, p. I), 
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ft%ftm^,ftv^c%u^M±=mimi)m%±.iTtf)'h-m,mw 

it • SMSiN^^W 4—18(0147)^^-,in^J 5-16 Blf^o 


% 6—10 TM&M&M 1—5 #CMg#SL M 11 &($ 5 MM 17 

Ath MM^(Coda) m , -£%m t±is#ia& 

±®ti£lg 4 5 +m&ZJsftB MATP>H'fn&,|W|ftt 

£ ® s » »t*n a a a w : * f 6 a = fn &, is a iu *>* .+, m w a tr ■& 

« + '£>«-’’F AiW.teW + ifcilMWF ig*A 2. 

lajo £fH]-*W 151 

.t,ai ii uc,i5iai^jmiii3cMwft»^. 

w^ft«P4J'.*wsw= > hMftSr»fflja.^iaTH# : g : i«>=#TW^:» 


i* 




•-M fW/AWF m ;;: ■■■ w ■■■ #ws 
-■&. y/^iw&tfwtk - 

p '£| ; ^|||^ 

. 

wm. m . m 


- 




iiplgf 

:<•.»■. ...• fH-t ■• •' _-•:' • ,•'■■' P . ' r 




ttl m*±^ 0r £ W #M, G *m 7 ^ * ■- £ |W) W 
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«±®Etii3MS: 


#*£:$:« B*fcI*■]£,—:krffiit±A» |S 38 jff IS 161-164 *Mf 

% 42 If |S 205—210 -M? 
|S 44 # |S 222—228 

|S + *+«-$•■«• |S 69 W |S 144-174 -M$r 

IS+ — ^ 77 W |S 1 — 12 -HT 

IS+JLfc+IrMMFiM^** |S 108 S |S 1-36 *M? 

|S— |S 158 3f |S 7-8 

|S 169 % % 105—199 >b 1? 

2 . #jgatt±* 

(l) fn&±M 

SmsWJAl#! 5 -18)® ,K^r 4 

^±*StoK9J0r*. 

m 5 -17 



© s (Olivier Messiaen, Vingi Regards sur VEnfant-Jesus , Paris: Durand 

&- Cie, 1947, p. I) 0 
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35S 2i -st-se* 


jg,#a(1>b),b 7-&0 

5-18> 0 

M 5-18 


8 ' 14 ( 01245679 ) 



5-18 
18,4—23), A 

w (8—H) , n 0 M ft ± ra $ii m ** ib m ,ft m 

$ * m toftmm j¥ , sm *r w it a^w iwi &t£ift ,m. m$ h^ *n 

09 infq 3 S±B& 1 &M 

H£!gAi£#fg 23 /Mir (ft 26 

ft 1,2 3,4 5 -19 
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#J 5 - 19 



( 2 ) 

5 5-20 5 


ftl 5-20 

a) «H« 


5,—ffl#KJl^J®»f(S 170/MS' 

Un peu plus lent 



(Theme d’amour) 


b) <(01 


%,-i 211 /m* 



* (Theme d’amour) 


c) «*«K,fi*C'iy?#ll»liS 24-25 /ht? 

Un peu plus vif (•^*=108) 
(Thdme d’amour) 











































































































passtonne 


\mm 5 - 20 mm 5 s m > 

S^f^fttSSWfilWJIMI. fcb^J 5 - 20 JrmfHmmM 

, 0mmm% mm, r® 



m ti:, Am^wv^u 

; ■% 5fn3£±«ffi tfc,w^'14 
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# Si * W %- Vf S, m % 


n flit MilK cyclic theme) 

mmzm ran t , #*ra w** * 

n,ap±^±*,aM^+^»±ii,5ft«±*,tt»wftw±*,*iR± 

mw&% > ffisisi, & mM tb t m 

-tt. [s!0^,#^±®t|5M#^^tiE^Xo 

wim w$i*r, “%m”Timtii#%m . «#*m±,a-itur*, ep 

£, t#« n, 3t ^ m m&m &i m & &, in n* ^ &i*> # s % m m w m 
i£,fi£&j#*iiiafigt*tfL «#aam»fa*-ap«cw-+*tt» 

m. 
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(1949 — 1950 ) 


ux u £mmi*m&&”ixiuxxfeo i 

fn mm *#^i*3£»w p° n *, mn rmmmmwffSh * to 

1 * . , inttrJSff^, 4§®£*£S#ti&fibM^F , 

St# WM;® o 

ffconffifcSffi 


«J*1#*<li4aE» 


1949 ^jtA>$ll3:S:J!Mll~?|5 • J$f^^^fS(Serge Koussevitsky)6tl 
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4Mt* wit 


ft m ( Berkshire) ^ & * iO o@ * 

%%%* . , stM**, 

{Sttffi3ctB*P*S : g>r’©o 30 

^RIWEPK1!r*,#W«^TiiS1!r*W«». 

7 §£}(Couleurs de la Cite celeste )@ 

s w, swain nr w x , m 


. «pg-&T$r^g£5]ffi» 

1949-1950 ^,&&T«W£4fcMM^W3SK«:lir 

il«*£& in. 

H#UHS«*£& i»-«il*5£'fhM ; tffiir&3S>-<tr#MfflilHf 

m» — ikzsk 

£f 4 X ® ,&#.* ft t *# * % &f--m 4LUr & ^ W : %f M, ^ 
4t A« i tf «. 4 », .4 ^ *.« A tt f*1 *f » « w 4 4 L 4 ffl $'J 7 » *> at t£f 
4 ,M, ltlt« $.41, #*fr* $414 *t It tt A- *P &4£ « 

■f &%&.&#} ■$&-&& o 

St] 7 £ ^4^?'!, 44^4?'] 14;MSftiH>4,&t.7 4 


@) #$]Oj;?cPpi Jf J^W(Olivier Messiaen, Integrate de I’aeuvre pour piano , Yvonne Loriod, pi¬ 
ano, Xrato, 1975. ) 0 

@) Peter Hill ed. , The Messiaen Companion , London: Faber and Faber Limited, 1994, 
p. 297. 

@ Robert Sherlaw Johnson, Messiaen , London: Melbourne and Toronto, 1975, p. 44. 


135 




& 21 -tSr&L* S 


at, «;su£.# a. 4 .#.^* <h> iis*., 4a a at 3r a. j± * m •&, # 

« ft mnn&m&mmfc ft wmn n , 

iikZ& nmAZb n»|wi^^^ 1950 

-1950”(dedie a la Papouasie) 0 ElfrM 

Guinea) 1^1045. E^ 

a^z®, njgirar«±« 

iikzs, n»w 

1949 (Darmstadt),#Jfaj^ij# 

W* £ > at®-*!# ft, ##* |W| «^-ft S&te, 

, it iwsrtw«jipj}ss(i . 

• J|#3!(Dom Moc- 

quereau)^“^^”(Arsis et thesis)3i^; 0 ®“^”(arsis)^ : ^‘^Jt'N^^> 

3S4t^ffl,“^”(thesis)^j^T“^”,jaiJMT^> I F 1 ^J^^#ffl = 

m 6 - l®®fcffl$*jwSM“&(A) ^(T)”^,®^#oTl)lJi^-^ 

m j mvm%&m u u n i& u w\ 


© Claude Samuel, Musique et couleur : nouveaux entretiens , Paris: Belfond, 1986, translated 
by E. Thomas Glasow as Music and Color : Conversations with Claude Samuel , Portland: 
Amadeus Press, 2nd ed. , 1994, p. 80. 

© Dom Mocquereau, he nomhre musical gregorien ou rythmique gregorienne , theorie et pra¬ 
tique (tome I), St Jean l’evangeliste, Desclee, 1908. 

© Olivier Messiaen, Traitede rythme , de couleur et d'omithologie (tome III), p. 148. 
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& 


m 6-1 

Bien mod£r6 

AT AT A_ TAT AT ATA_ T_ T T 



ff P mf< f ff p /<C s />/ P‘“ f mf p 


6 - 2 ©,^* 

IS^MiitiCNeumes) ^g^M^CNeumes composes) 

(Neumes d’accentuation et (Tornement) i jE$£! ^ ft "ill 

9i 6-2 



i^mm 

scandicus flexus 

climacus resupinus 



podatus 

subtri- 

punctis 



climacus 

praebi- 

punctis 



© Olivier Messiaen, Traite de rythme , de couleur et d omithologie (tome III), pp. X 50-151. 
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m 21 itie,* a-**#*.* 


torculus resupinus flexus 



wz^m 


P P p— 


f<tf>piuf f 


porrectus flexus resupinus 


> > > 





piu f piu f-=ff 




pressus 


2 clivis 


torculus et clivis 


climacus et clivis 


podatus et clivis 


quilisma 


strophicus 


bistropha 


if 

> , 


-■—r-r 

/ ^ 

: 

.X *** 

i 

1 

-U- 

i u i y y i 


/ - ™/ 


if 

. Jl - 



i ■—■- !?.. ^^— 


/ / 

> 


ff f 






~ ^ ■ 




ff rf 




PP (lonyj p <Cmf 


> > > 


- (■ ■■ p —p~ 


m/ 


tristropha 



Pour les finales : 


derniere 

valeur 



penulrieme et 
finale 



y~ ff- 

r ■ p 


2 dernieres valeurs de la 
derniere periode 


> 


2 





User aussi des indications: accel. et rail. / 
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M(Neume) 

—T^^li^tit^EjRlIfcC plainchant) W ^ ift tt ^ ( melismatic me¬ 

lodic groups)© „ 

mtttizm «k»j .A*# , 




sMfit&T 1923 

(op. 25 ) +—W "If 

)i+-12 ^ 

%mf&-^mhm®Mmm%“WM”(Onginai,mz%“o”), um 

^ % Ssiii»"STiftfr MVi (Retrograde,#jtiEj*7 “ R”) > $J 1^ (Inversion, # iE 
^‘T’^^JftJMffCRetrograde Inversion,#iE^j“RI”)6tl^J^^^feo i=r 

48#J*?>JJB5£. JilKJi+riW^W^SPWRtfW. #1 

lil“C—B—G— 5 G— 5 D— 5 O-D— 5 A— 5 F—F—E—A” %jMM , ® 

6 .1 


(© Robert Sherlaw Johnson, Messiaen , p. 104. 
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® 2na-*i+ 







20 M 50 

4 5 ,iArfff^T^lJ±^#^(Serialism) 0 

m $ nn #, w fit, * j$ j$ ,# fe, & # &, m m% # & it % n ® #j m 

M—^$JJ^lJ;2c#,SitfcffcA/SH^)?^ l J : s^(total serialism) 0 ^E®|£j^ 

4 s ,i-t^%fliw is]w jS £. ,#ffl iwi-igft mm 

IE (Anton Webern, 1883~1945) ^}~tll sMprMlf ^'Jig 

&, # ft - ^ @ ± ffi ^ n m wj r m m n # ft ®, t n «$ m itti»c v a r m -- 

1940)^„ mfttfHAlban Berg, 1885~1935)#J«tf'l# tSltt KLyr¬ 
ic Suite, 1926)^H^#M*ffl0^{tff^iJW*tlM^-o 

1949 ft 

&jft w«in stft m # « ft# »»®. i a & £'+• ■w- m $ as, h % m % ± a 
mm%jfcnmmm,vm5 u mfcmrMKmomm u gm n ,M^m 


tions 
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Wits W. frif 

&&%&mimfcJ¥M , is.&mmmmmm.mm i m r s 


£, wfli^ia^T ®m , WM^fris r&# mw& 

#&( Attack) 

tSW^A^eK * )^^|WKHj$?#^<, W3S(Intensity)t|3S 

(f),®(p)^m%lM&}}}%' Wtt(Valeur)Jil!jJi^^#^B^f0]W 

## 76 ^ o 

1. M&j£*#}±mmm 

^Dttr^,+-«# fe#&mmmzj3, m 

^^W3fi-^MMWg^W(Unit=PAIV), 


® 1SH^lS*4 I ^^»S:sons,as*ffl^5;iaff*^. 
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& 2i s-d-fr 


-^.{4 (Unit) 



« 




$lib Wo ^l§lW : s^fbnn{^ffl^[RlWS'n 

0't^?Jfe#Wfbft 3rj£ .'Etl dj T—#^§r W#i£fbn a oM:>m, #M 


2. W#it-^#§S »±«*m#4HFr 

& M 54 m Jit at m 1 ; £ W , * j§ i> 31 jg ^ K W fb .ft «H j£ it W m tt ■ % 

*a». ±m msi . 

6-3 IfHE-br0 : ?S»4 , 0fWW±^ 

***4 . nn W±Htm£ , m * Wfi fSJW.i^ W . *B PI W 

PAIV 0 + 

ffigg^#—£. MSPfbn a n *^fflT 36 ^|W|WM(3 -t^BW-h— 

W# ,^-tfbn a nS^MT® M WMfIM - 
W^'ftj^jpiu T 7 ffiippp, pp,p,mf ,f,jf,JXf)^'^[ W 

* it, £ (ft W ft fr£--5 M m ts Jf (PPP ) ffl BE-£, * fS W H M M h J® ( m ) 
gi'kfr-U 5 fft# VA 3t * It * ± , g§ ^ jg ^ £ 4 , £ rfi ^ k . 
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|W|to$t#&>#n$l 6 - 4®#fS<, 


gij 6-4 



toMaw*»tb-Sto#/&. * ?, 

T-#^ih# : 7, 'Bin&ft & * wm *« n to, BPffi 

we= 

12 #.^*,7 # wa,24 # 

W{S>36 ##$.3 w PAIV **ffe 

PSS W, %ISiffI« PAIV *B£*$ w, &J6AS 

® £ir &j to £& * & n ftj & &&, vx it & m t 5 +-■#■# & m * * k 

^1*> *fO^#r*£i¥ 

}§®£$S§y$ MS# 

—e^Jo tolfrS!£<ft®£»(M«aia«i)®-*=|5»f»,iRF 

{Olivier Messiaen and the Music of Time )—1949^1951 


(@> $II§5£c£hiltJ¥ H (Olivier Messiaen, Modede vaLeurs et d’intensites , Paris: Durand 8^ Cie, 
1950, p.2) e 

@) Robert Sherlaw Johnson, Messiaen , Berkerly: University of California Press, 1975. 
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% 21 -frfct a + 


Modes of Thought) 

1943) Stockhausen, 1952) „ ih • EjitglKJean Barraque, 

1950) lit LU A • jc( Alexander Goehr, 1955 )## ft 

H|°lo®«i • (Peter Hill)£“2002 ^M^S^Wit^”® + 

:Messiaen 5’05,Loriod 7’15,Hill 5’49,Takahashi 6’21,Cheng 

6’40,Austbo 6’32 0 W$tH>;H—A It SI 

#SA«t4W®Btt#*|[. Rffe • *#5ffe*?a*#(Madeleine)Jtf;|* 

1949-1951 

% 7 & 1 nwtittffi. ® 

A W®F**iB 4>, ^Ifl^ ft W^#f E 

# ft tff 7«*t ita w ft &»>« 0 # ■m ^ ft»>«w jxi ^ ft m »> «pai ri w a 

«» vx m mum & c ^7« 0 w ^* m % ft»w £ m as 

&#**«!«# ,m&& . a 

7«a£& i»-^«A£& • ®sm 

(Nigel Simeone) 7 1998 S ^»(A BiMio- 

graphical Catalogue of Messiaen’s Works) 4* 13 • Pi T' 7A^fie 11(4 


<® Paul Griffiths, Olivier Messiaen and the Music of Time , Ithaca, N. Y. , Cornell Universi¬ 
ty Press, 1985, pp. 143—165. 

@ “2002 (Messiaen 2002 International Conference) Y 1 2002 ^ 6 ^ 

20^23 0 ?£3£|Ijlii^^^:fc^(University of Sheffield)?? Jf 0 

(@ Peter Hill, “Messaien as pianist — the recording of the 4 etude de rhythm”, 2002, <Cht- 
tp: //www. oliviermessiaen. co. uk/>. 

©> Allen Forte, “Some General Characteristics of Messiaen’s Harmonies”, 2002, <Chttp : // 
www. oliviermessiaen. co. uk/>. 
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ft 


I»^«A;£& II»* 




mi'Bl W3|e, -I 3 #3S »^if aJiaiS > B°n 

MM Mm, «i£*»#H^ T W n , M ft it 

T^cf3^j^(Sons) ..^f'fit ( Valeurs) > ^if US ( Intensites) -tj gf ( Attaques) 

& J , #m0 0 ft T^ , H^lfP® Will 

4fc($] 6 - 5© ) . 


m 6-5 

s& —pfSB 



p 1 p p 1 f 1 p p -1 r 

4 5 6 7 8 


r p 1 r p 1 r P' 

9 10 11 



12 


P 1 P 1 P' 

1 2 3 


r 1 r‘p 1 r ' r p -1 r 

4 5 6 7 8 


1 r p 1 r p 1 r p -1 r 1 

9 10 11 12 



2 


© vision”,«] St jaS))-tffB4!SIJ*ffl“Gro u p”„ 

© ^§®^^i^^W(OHvier Messiaen, Modede valeurs et d’intensites » Paris; Durand & Cie, 
1950, p. 2)o 
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£? 21 -tit £2, a-g-* s: # 



@ 6.2 



8PM 1—2—3—4—5—6 2—4—6— 

8—io— 




i*7 

/H\ O 



M Si. ± ff'] 'oji^ 


■^nP(l—4 /Jnti ) ^_^f|5(l~9 /JntT) „ 


:^(1~13 /M ?)?Gfemk7cf& 12 

— ^o£(15—18 


M Sfc S. of njfc -fej ff $|i 0 

(2o~27 b ^ 


^H^§(5(28—31 4 'f'AJf I^TE „ H— 

7^(54-57 /MT)“*&T 2*§3IA&;§MM”© 0 82-85 /M?,IS 

n^umx^m'm tb m-p^*m 

6 - 6#ijnM^o 


© Olivier Messiaen. Trailed? rythme . de couleur et d'omithologie (tome 111), p. 128. 
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Jo Vfft 


W 6-6 



111 (D—A— k A) 





i ^ ii hi wimwis* 

in ii ^T^wwtts. 4iiflE±,ft-*g|^«p* 

sa m“'4> nsi ® m * m ” w # a 1 ?, , fi - m £ w h j* m m * i^ 0 +0 m m m & 

91-93 90-95 

-#, 0r^r r -# «.wss 
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& 21 Sl-lh/fc fX/l 


& tmmm 

6. s®m^o 


a 6.3 


mmm 




6. 3 4 5 ^jltMIIJW“Group”© 



1. Bars 24-28 (Group I) 


1Z 

' ■ Wy^mk 'y'^CC: ■-:>' 

2. Bars 29-39 (Group 11) 


3. Bars 39-49 (Group II) 


' : -: -y® 

4. Bars 53-57 (Group I) 

■'■■ W^vMi'^Mr,, : : -0. 


. 

'ij* itSfcf "!j[ 


5. Bars 61-80 (Group III) 

«l ; ' : 


6. Bars 81 -86 (Group I) 


9M9M& 


7. Bars 86-96 (Group II) 


8. Bars 103-107 (Group I) 


© Robert Sherlaw Johnson. Messiaen , p. 107. 

© Robert Sherlaw Johnson. Messiaen . p. 108. 

© ®«j^iaM«1Sffi$»I : fl;l 1 .,+,aTra?Ji:"Group-’^©,fn}t^S!.jf;isifl|s]„ 

Hi.KfrffiJHW#*,*HS111Group. 
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# w+ ^“Division’^ jjcffi i^, « jay&jr‘«” jaM3£. 

*1 (Group = + 2 

(Group ■'HHMMfcffll 3 ^|f|5(Group III)1^A 

ft 24-28 /M?fg 1 6. 3—1 nm#ft 

Zfko 


attw m& h#* n M^ma at , ^ m 

fr”M4#j&.inffl6.4 0fjj*. 


149 



11 6. 4 


& 21-ettztm-i-fc&ytL#- 



0 


150 


iifflw i - ii. wH«iiiri£M«- * ti'zmmmtffVt- 




& & 


M 6 - 7 0r^, £W«|J( l) MUT c 5), (6) wur 

^^MS!l(10),(ll)^^^^^^^M?lJ(15)o £^§P,ig 1 

3—3(014)fn^o 


m 6-7 
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SI 21-tH-fet « + 


% - , £ ft «r u wajaai &% 

6-2 m 

wWffl»W(**ffl»^*'&ffli»,inia: : t-^*l(|iWfflil),»«ffltt« 

*HT0T *: 

podatus—clivis—scandicus—podatus—clivis—torculus—porrec- 
tus—penultieme et finale 

#11^ 

bistropha—quilisma—bistropha—climacus praebipunctis—scandi¬ 
cus flexus—torculus—torculus—torculus—finale 

% III^ 

clivis—clivis—climacus—porrectus—porrectus—climacus resupi- 
nus—podatus subtripunctis—torculus resupinus flexus—torculus—fi¬ 
nale 

jMV^ 

climacus—podatus—podatus—clivis—porrectus^ clivis—porrectus 
flexus resupinus—pressus—quilisma—podatus—penultieme et finale 

% 

tristropha—scandicus—bistropha—torculus—bistropha—torcu¬ 
lus—podatus—climacus—clivis—pressus—podatus subtripunctis—clivis— 
clivis—porrectus—pressus—tristropha—penulti erne et finale 

% VI 

podatus—climacus—climacus—clivis—pressus—bistropha—quil¬ 
isma—porrectus—finale 

% VII 

climacus—clivis—podatus—scandicus—tristropha—porrectus— 
porrectus—climacus resupinus—podatus subtripunctis—pressus—por¬ 
rectus—climacus—scandicus—porrectus—flexus resupinus—tristro¬ 
pha—bistropha—bistropha—bistropha—pressus—climacus praebi¬ 

punctis—climacus resupinus—2 dernieres valeurs 
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&®mm vi 

SET l 

If# 41—43—47—53o 

47 J| 53 WJ®T>#(JiL#l 


6 - 8 ) 


#1 6-8 


a) 


cjruwTtrr wu; 


+ 


b) 


ui us r 

13 


+■ 


p ur err p iuu cxr 


dhenki 


$| 6 - 8a 47 ,&> lit^bT't’T'^SPtl 5 T( 

6 - 8b #f*Tf 
2 fc^/as* 58 dhenkK# 

t,. 3^ok*)«#^w & ur*,i*m 

MTc tbtt® $###■=flf $ VX S T SI m > 6P atV # 69 $3&ii ffl ,# 

6 - 7 fS»$I 

frim.eparff#. 
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9$ 2HSrfet a 


ii» 


l£ftf,J&$|6-9® 0 


M 6 - 9 




vijaya hindou 
et non retrogradable 


p- 


g f' r 

precipi- val. de 7 p 
tation 



val de 17 p 


j&0f£. SE^W^sSfe'S' 41 ^+A4HMfr(e)M£ ; £/£.4l 05£|f 


C9 6-10 


+ 



8* - 

P mf f m/ < / tff 


®16 


35—38 /JnTO 

37-38 /Jn^T5S0^641^±^C2—2—3—4—5—6)-^ 

*flew»f3fi iff— a50O, ilistOT^^ ” vx 


® Olivier Messiaen, Traitede rythme , de couleur et d’ornithologie (tome III), p. 123. 
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OO «f-£ 


£P® 6. 5 M^,ffiffllllftW¥ftW>t>^(6-7)XirfiC|iQWft*ifeMJ*. 


a 6.5 



m 6.6 



© 


s (Olivier Messiaen* Integrate de t'aeuvre pour piano , Yvonne Ix)riod* pi¬ 
ano* Xrato* 1975. ) 0 

&& M fl g- & 0J] W Jt.« re $ ft ig ffi ± fit id *“ In terversions'", jfn £ Jt- It ffl * X SR + ffi tfj 
“Permutations”, 
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12 5 #W3£o 4$®3c*itfc 

Mo 

4>#f Txtisc#?!i*ife w w o rn-trnT « jp ±h , * --t &- 

«tt®E*&WI*|lll. «*£& IIWIJ*WJI#*g^ Uvignac MC^jfc 

"S'^^^K^wcyc/o/Jeiiie de la Musique) rf 3 fffl 

#t| 6 - 11 ® fiJf/}< t 'SJOf-'f'^Ii'Zllf fi'jiH"nai,slia(li”“andliri”“nandnyanti”. V-) 


Q\ 6-11 


Ex.68 

ItedeFeuII p.8, b.3. 



fc 







etc. 


lati “naishadi 



p.9, b.l., 3rd note 




lati “&ndhri” 




p.9, b. 10, 9th note 




rf- f - 




-etc- 

1 1 1 

U-. n 

——■■■■■- 

rP 



lati “nandayanti 



nnnJTnJl nP 



ikmus&i itm wffitt&wmmmmiii, $m 

o « -irm, 


® Robert Sherlaw Johnson, Messiaen , p. 110. 
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, ft-#* iwi# nj uxmmm 

aj »3 =*iip**m m , m mm m 

3&M*?F*«i&5 W. ii'MRTF#**#*?, ffiM&m ,**##»# 

m2#&*jic± wn#£®, hjh^ 
tim&mifflwaimm$ftj3i t w*?f 

$iWM, jSfe W±5*J£^ o 


# jm H979 *£* 3 ffi, m 74, JS#T 0 *«W £2* >1978 *p 10 M%. 
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4 iff 



(1956 — 1985 ) 


W±^E»TH* W g *. 

g 1953 G'Jffc to ±5ff #. ffeSii g W&43S3* , iB 

i4W^. ffetSifttf: 

JL*J -I- * 4^'J *h a iMf * ® « Jfc^r- 

x#;l#lNL*£tf .-fsxMhfc 


#^»#Ol979 *F® 3 J8,H 75,JSlR ; FH *2*»1978 ^ 10 
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i$s£ hs s.x & m, xKm % 4 k , &-- ff-t to w m wm. m&■ & 

Witfcf^^J'&'JfP^^’o ((JS, Jtgjjjj)) ( Catalogue d ’oiseaux ) , (([zil r | J ^.'M, 1 » ( La 
fauvette des jar dins) JL&il/M^tffl M Petites esquisses d * oiseaux) 

='i'WfflMfRWp B n 4 3 ,*'MfJ^H^|Wl±tfeEW loo 
Pft^S),1iffftjnC#S4»(1956),H:'t#>6j»(Se^ Aai*aM^£W& 

%£}(Couleurs de la cite ce/este)^^flilf£^l^f^np4 3 '££fflT tB> 0 

JbH^feSW^WS^-^ifeEW^*. 



1^ 7 §&£?!]«MP3;^l7l:7?£i=i^7L))( Saint Francois d’Assise), 
WKi13 7. l). % 

WI'JHo 


S 7. 1 





® Peter Hill ed. , The Messiaen Companion, I-ondon; Faber and Faber Limited, 1994, p.324. 
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SI 21-ta- it* 


&im p n p s, m r ^ mi ^, a r m si *t ^ wd< m vx iwi 4 z m m m 

S ®mm WW&tttJ*Mo WfclJH VI 



« 



mgtti8ifiK4£&»M2;*Jifc8lfc. OTggifcflMFW+i&IMnitifc 

fe Obiou ^JtXi^nSj)^ Chamechaudo J-j jL#-(4bi5j), : li 

-f" |> ?f 7L( Dauphine) 1$L ^ ^Kj Matheysine 0 ^ Laffrey $J /" ^ l£ SI 6\J E. 
Grand Serre iljJfyT >^. Petichet $,?f „ 

6/Jjfc,7J3*r. 

*i& 0 Grand Serre Jj fljc.,/j!t *6 ifc, #J dnS^-^Pl^ ffl -fc^ 

4*„ A#»-#|l4-S.I±l-^-S.#1f-#-(Rythme Critique)#} 0 

*^*!rj|LT—-ft (Strophe) 

JM']tf)JL? o ***** 

*«—*•»,#*****•«. 'h#*H*«*-**A*«,*«.«*#,*1? 

4ftt«***+. Btit.rt'ew***—jfcf*^jL—Jfc^w 

■T-JL5 A#. 

= *****>&*. 

Petichet $ »i&, ft t f] + £, #5f * ft * B. « 4r* #i4 * SfcJfttf 
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*5 if jt B* fa] tf) vjStife. 

Ppliti£#,-f JU£*ftfti±^,&£*Ail&-*-*.7 . Laffrey 

*\&&&&%&#&% t. £&,*: 

^ 3C# rfj SSL : il^fcA B t ^ o 
faA,;U0 5Lsh£7 

*fe<%, Bt * at *J, ^ *>3£ tf>*k "5, ^ P & ft-te % £> &- # tfl ,3-"* %■%■ 


"iff "Iff 


T fib ££ + 

a dj *: it ft ***&, -% H ft 4tii $ «h (>C e, J@ * $ n& A# 

js.-th),P-M&i*- , £&1&$>}7p& 0 i^BiLriiifefr&o 
ttnfr*i,*.i9!A3L— P xir 

&*.ti Ml# P ■% it 4 A*b£ti,*:jLti 1 -# *&&*&#. 

&&#}■&-%&&&&&&#) . 


#&1b B ,IR 1$^, £&*•&. J 5,'f2 , ’§dl 

it ifr aft* * gt] ft ( refrain) ,it:g|*b*»«>—A. *j |t£jg , £. # $fc 

MT-W#**.****. *.&****&£# X.P,4L&tm . 

8i_L 9 ,£4h 

3L&*iijiMMU3tt;i jfcJE*. *£*#tfte4£-££.JR&«b «t^TW — 
tvfemz to E *. W 4>>t #.-& <Hl CT ^ + „ X 4L^--h. *. & * 49 & & *P 

jL,.® 

£#|5 0PJ&M;i£M# . « 1 ft tottffi#®, ■%«43$* M 

@ ilf 17 Ilf (Olivier Messiaen* La Fauvette des Jurdinst Paris: Alphonse Leduc, 1972. ) 0 


161 







& 2i 


-tm « , bp u vj. h m in m 

±iE^T , 'efnji$!»&«. £a * 

HJ$#*7&&>^$llft7jCffi^rand Serre Uj,j8l*W«feWS 18 #4 


% 60—64 'J'T? 

% 291—296 'hi? 
% 874—875 -J't7 
% 900—901 >h^ 
% 978—981 *1? 


3L&##!*■ 

+J& *. Fa itflUt T 
fULTtbibfc 


64 /i^nm7~i 


mi -i 


Tres lent (J^ =36) 



r^J 

NH 

-fe-t^ 

h=^ 


hNi 

=f 

► 

■ . , h* 



-pJ—i 

ir-a 

r ¥- 

F 

_a_ 

. tpa 



PP (extremement calme) 


fl*bh^ i 

e uHt^g—Lh^J —bi^kf- 

^ 

r -- 

• f.~EH—* 

—* ■ — 

“ a I "H a 1 n 

J “ p. - w 

■_ 


) " .n 1 n 1) " 1) 

_a_c_zz_ 


1 " v v v v 1 h—- 


%i\ %\ %ix %& %&. 

(le lac rose a I’aurore) 




4 ^ M ^ 


i_L 




r ,Lt r "r '"i 




# 


p-p 




■ h M f ; 

^7 ^Tj 




fi 


5*=^i 




p: 


mf 


adL; J 1 vr~' 


tfeo. ‘Set! “fed I 5ki 


5 jui ‘Sea. ‘Sen 






^ 60—61 /M5-ig^ 62—63 ffito^fj^c^o 

$ 6o /m?jiiwi a.b.c^d 

62 /.MJfJi'&toT61 /M?Ji C 
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63 /j^sss 6i TTOTAA^W 
ft—BP’BA=fP3£^DAHfl&lftjta AaE#faJ®tolftiP#ft3&o % 
64 /Mtpjji* 3 't*raaMW3£- i f £-**&&"% b &&&&&&, & 

mhk&m 

18#J§r>{3^-# 

4-H® (Milan noir) &<< >> 4> M ft IRL fflt§H^ § B Mig 

ft: “ft« »*B fcb,«@ 1 1 

M, H A «m WW^KAffi@Wft 15 o £«m 

4 • 1972 ft li ft 

7 0t£E3Pr(Espace Cardin)tffll«”® 


& * A 7? t &> J' & #? o *6 in—A ® * ft 4a t& 'ft, is] ft *ftft ft 
44 o ft to444UJlft ft ft Kft A *, ft t * ft ft £ & ^ # ft ft .1ft ft ^ *r 

ft#-ft ?4^ifti&li,ftlnft-ftftftJI.(!L-.£i-^L-. : fts!t>>^ 

& 0 tftAftft ?ft*ftftftftft?£ifft t ftintfi,ft* Afta at, 

ft*AftM„ ft ft.#, 4ft-$7 ft ft £] 


t# # /Lft*.?*-*■« ,j& ® «.#&«.# -i-#, #jl ft in A/a **** # # 


4HAAFaT 0 Sdi-*T7&(Strophe),#-^-|4^]^-l-%o ft&ftift 
^iifLit.Ju'i'ti'lift # 1JL’ftfeft-ln A il 2 j &\1 viift o :|t-ft>W ft ■z*ft,ftft'^ 


ft ft, ft—ftftJit#4ft-t ft# tb ill, ^ Hftfft# ft "6 ft # 
■I*#ft#lr®r, ft4 if; * 4 -# ft# * £ ftlgtft,® 


@ Claude Samuel, Musigue et couleur : nouveaux entrettens , Paris, Belfond, 1986, translated 
by E. Thomas Glasow as Music and Color : Conversations with Claude Samuel , Portland, 
Amadeus Press, 2nd ed. , 1994, p. 153. 

© (Olivier Messiaen, Petites Esquisses d'Oiseaux , Paris, Alphonse Leduc, 1988. )» 
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& 21 


7 a. was=* *. & ft m /Jnut* j¥ , flc&it 0j r immm w & 

(theme de decor)® l J II- ^ ft fff£ it? K <uS (theme typique du Rouge 
gorge)®. 

js&m ffl rajs#», w##f ft. fiaii4 n^tff &iMn 

wi*^: -**r ® ft” wsffl, “*“B"#fttf« . 

m$k$ • tt-^ifm,“Dif4AfnfiE,'&M*IH^#^^:!)iP”®. ; lfM^S 
## T, feXiJ-4 MX® ft ^, fMM —fer 

, ft lU 4f£*Stt. OT 4^ft ft ft ft , 

»tJSi«atffT^«!l»f®aftJsffl.iin^:fta^*®±J5fJi5!lft»l*. 



^ m W: 


ft ft ]$fc ( Robert Sher law Johnson) ^t i IS M ;?c ^l] ft ^f 3 -®r ®fc ft %. J/l)) 

-jt+,®5tf»®^ffiffl4»ft^aaffT«ta. #%ftaafc5tf4 
m ft& ft # tf, #.m 0 & £«4 2§ &»£ itr, @ jb 4 « ft ft p b p n m 
inT: 


Olivier Messiaen, Traite de rythme , de couleur et d’omithologie (tomeV/1), Paris, Le~ 
due, 1999, p. 178. 

<@) Olivier Messiaen, Traite de rythme , de couleur et domithologie (tome V/l), p. 180. 

® Olivier Messiaen, Technique de mon language musical (2 vols.), Paris, Leduc, 1944; 
vol. 1 translated by John Satterfield as The Technique of My Musical language , Paris, 
Alphonse Leduc, 1956, p. 34. 

@ Robert Sherlaw Johnson, “Birdsong”, The Messiaen Companion , edited by Peter Hill, 
London: Faber, 1995, p.249. 

@1 Peter Hill ed. , The Messiaen Companion , pp. 249-265. 
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m&t-frJLIKL’Ascension, 1932~ 1933, FA; 1933 — 1934, f 

JW 

((iMi ))(La Nativite du Seigneur, 1935,it*X.1^-) 

(($3 N"I'®]W't' 4k-^(Quatuor pour la fin du temps, 1941,'J' 

******* ***.■***) 

I FT n ^Kj JLlfL ))(Visions de l’Amen , 1943, 

^ Jr-S-~ — "t* (Vingt regards sur l’Enfant-Jesus, 

1944,4H$L) 

'J' $} -S. ■§"))( Trios petites liturgies de la Presence Di¬ 
vine , 1943~ 1944,36 &-kp fr*® J§ * » * FA) 

«^)) ( Haravui, 1945, -it jij 4$ ) 

<( S) JL^iSc. 1 ^I $ }(TurangalilarSymphonie , 1946 —1948, if* 3£ 

&FA) 

((If J §7 $SM.))(Reveil des Oiseaux ,1953) 

((® -Sj ))(Oiseaux exotiques, 1956) 

(( A;-£z)}(Catalogue d’oiseaux, 1958,4$ J^-) 


Nativite du 

Seigneur, parmi nous)Ett,$I!j 

ft ±«. £#«, 4 Rlftft 69 

v&mm&WM”® (jafti.7 - 2®>. 


« 7-2 

Vif et joyeux 
montres 8,4, plein-jeu 


r 



/ legato 


Olivier Messiaen, Technique de mon language musical (2 vols.), vol. 1 translated by John 
Satterfield as The Technique of My Musical Language , p. 42. 

® Olivier Messiaen, Technique de mon language musical , vol. 2, Paris, Leduc, 1944,^27, 
m 158 o 
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& 21 


—c$i£ (ft YE (ft fP to H« fj H^J" |BJ (ft H 

M^))(Quatuor pour la fin du temps , 1941) „ %—#B 7 jC H 1|£ (ft 

^Wt&tifcYE 

4^^ft^if±,Jt«|50in^M#»^E^^®tW“s#:”(Alourdi) o 

((W^r^'Pii))(i?ex | <?z7 t/es oiseaux , 1953) iff-Jo T 

#J—'t'DTBfrSo iAS#f^nnJFl!n»4lfc / f^^J®±^W'& l Jf^^Mi+iH ; S:f^ 

no ^t 3 > -ft life In f^J YE (ft i H J§> » ( Oiseaux exotiques , 1956 ) ^ « J§, ^ jj£ » 
{Catalogue d oiseaux , 1958) ,,(( 0\J"|hJ (ft EfMf }(Chronochromie, 1960) 


ffcMHirH. 

fit is m 4 « (ft is s u , * He f n n tt t 5 i ^^ n °p w a s? & *4. 


*7.1 


■ms 


; ■. ■ 

*i , Mr* r i'-iK :«■'■:• ■"*■■’' - 

Ydj ife 
32 h55* 

5 


imisaai 









cwn«,m*i(v^ ^ 





@) Olivier Messiaen, Visions de l Amen , Paris. Durand &- Cie, 1950, p. 54. 
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UVf vf-%. 


$■$& 

ftJfWfB] 

f£ B°« £ ffc 

4«c»» 

w% 

mx 

1946—1948 

4 fflSj fttl»( 7 u ran gal i la- Sym phon i e ) 

2 

1953 

4M -i ^ BS » ( ReveiL des oiseaux ) 

38 

1954 

C §pf } (Oiseaux exotiques ) 

48 

1959-1960 

4 B't 10] (K fe® )> ( Ch ronochromie) 

27 

1962 

tPWfPOXSe/tf Haika ) 

25 

1ff& 

&$k 

1963 

4 % !§£ 6\J fe® »( Couleurs de la Cite celeste ) 

17 

1964 

4 Ift j$] SC » ( Et exs pec to resurrectionern mor- 

tuorurn ) 

2 

1965—1969 

4 ffiii SP W S flp ^ )) ( La Transf iguration de 

Not re-Seigneur J esus-Christ ) IK UK V\ VK IX > 

XIKX1II 

80 

1971 — 1974 

4 M it F fftl)>( Canyons aux etoiles ) 

82 

1986 

4^^kS^-^-^JL fnXLfo vitrail et des oiseaux) 

7 

1987 

i P 1*1 P N fK)Mc rtl J ( La Ville d ’en-Haul ) 

3 

1989 

4 )) ( Un sourire ) 

1 

1987—1991 

sur t’Au-Deld... )% UK111JV, 

V,VEUV1IKIX,X&$ 

57 

1990—1991 

4 P3 U ffl » (Concert a quatre ) 

25 


1950 

4S^.|^l|p15‘^FjS(»( Messe de la Pentecote) 

6 

1951 

mmmmt Eivre d orgue ) 

8 

1960 

4 % Sfc ^ P i# pf » ( Verset pour la fete de la 

Dedicace) 

1 

1969 

4 SHt tt SMfL® ft )}(Meditations sur le Mystere de la 

Sainte Trinite) 

10 

1984 

i^jfc^j))(Livre du Saint Sacrement) 

11 

«a» 

1975- 1983 

4 WH ffl fKl t£~~ jJTJL K Saint Francois d J Assise ) 

45 


mm 7. i »#^p b p t .«n # 

p fs] w ^ w, tm&xx ,+. sipp isi 

(S.M.3& — T ^=> fl ( Corbeau 

Auteur Fie) ,M#»KWffirr61lM^^E»4>!J!'Jft^|W|±^f:4 3 ^^±lfe 




*tt w»^,» hi , * > &K ) i i^, isi &t be m m m m 
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SI 21 -fta-#-*#*.* 




P o 


IE$nOT^*«fei5)) t t 3 0f^S!!W ! “iii±ft^#«'4f^»4JUfmtil 


(merle) WJI#i8«TA^W«fc;&. fc^fcJ^WWA/J'T^NfW# 

¥*&##«, infcfHn A 6 ^W. &SM , ^ 

JL't“4"l , TII#W« ; F.. 'Ein^MiaiaC transcription) 

(transformation) Hi (interpretation) „ ”® -f£ fll W II. A )’£W ^S: rf 

£+“*«* w*s* w *4jun i w. 

fl Wits#® . 

7- 3®+0r7tftt<* 

&t h&& m ram# »#jtf ®*&w im =F4 $ w #i 

7 - 3a 7 - 3b)ftg#*fcSo 


■04 7 — 3 


Presque vif, gai, capricieux 


i*r 


iu 


in 


iir i:i. 


b>r 


:u 


nr jti 


kVFj 


nii«r it* 


P expressif 


Mfi 


kM*J 


U« 

JK 










































ami a ,mAxmmmr&fii”T±& 

7 - 3b ^fa±“s^±i$fq$r’®T$fo 

foMWitMi&U C— D-#F— B W-ifc#l^(Transpostion). 

^Wft 20 tttffi 50,60 

it, 3 i&T-m^i^Wim . iKxmnn, im ^ Mmm.& 


^«Hil4»(Le Loriot)cf 5 »J=iH(Merle noir) M^;i©yK,&'l£#KJAL 

«7-o. *«j»j 

*®ft&/J^#ftf£*M3Eft T&mmJLMMo 


0 J 7-4 

Merle noir 



Lent (.h = 60 ) 




fife HA? 

ft iE^4 SfctfJBtm, &£iETMf»?, -#**«* M, -ffr£ ft$2* 
W , *KJS#tera#£&£j&* o® (31-##) * , 


@ W • 12 #,1980 *£,Ki 7 „ 
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£? 21-frfetSU-*#^ 


M Llj ^ ®@ ^ ^@ M7U# 14^IW] W^a« , # B n n ^^!j 

Mi£T 79 WttM1#a.SP^ai5«T*tOie^4 

mi *i wail mtfrmm a 4 & wsi#, m m w 

2. -^n^4«t 

5iii, IE W##^|Wi n MB -j»f|5, ttJ&jfn-«i IE W 

=-tw4^±w^»#5W^.a 

CT7-5 

Bruant jaune 


Un peu vif (^ = 120) 



Chardonneret 
Tres vif (.h-176) 



(optimiste et Iriomphant) 
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® 48 Vt 


4 /Jnt? tf 3 T 3 It^CBruant jaune) & 

* * M M, fs -*fi A W A g » j& g S(; & » 4 fi (Chardonne- 


ret) m * 1D1? m W - P U »# 8) $, ft 4 Wc; £ & & £(Pinson) * * = 

* 

fp#— 


£-jww+M±#g& 


#14 


3. 

jj£X'l l‘t s II'[|' H ] li'J (ll© K ('/i rojior/i ronue ) 1 ( 1 H\Ih 4 ^ V J K . (Kpodc) |ii 18 ^ 

18 jSffiWXiHfoS 

#4R^r w *,-ffcRrujt* £# j® o #jb£ 
££ Wtfcf, 2-#&4fe^'ffcM$lft^*fe£rn ■. in^K&ffciWsS, 


ftjgiB MM&'PitiM^nSMTr^^o titHMft§b toX 

—;fc«|$ j&,'^ Bt£— ft 4 ®c^ 4=f £ ft li ft M $ 4fc, 09 £n«4 J L M A ' /h # 
4 S»^ca:pR«)waiflc$'ffc«i*M 1 /mf 1 ifc,fia:#»*Wi*a$'fti 


a=ff$4k w, tM?*. i & f m? Ain e&zm , m mas was 

$4fc# & A W & £, MSt £ a M ^ £ Ji-ft Hit 4 @fc w-#g, M 



I ^4 5 &)^#:ffi#“$t / fc” .Si*—04^ 
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& 21 @ 






3R*H#@jeH*ttJ®.ft^fli t t , W^*0f : &(Jll^|7-6a,b,c). 


W7-6 

a) 





pp 


V 


p 


b) 


16 -, 

m Ai **v * 


1=- =^1 


ft. 

ft. 

$ 1 


■- 

p - 

p-■' " ^- : 

c) 

•j,ti;— ~~ 


• i h ... s* ... ■ 



R* npi 

«S 

-= 


##—:$B#J 7 - 6a JjFf^, * 1k G—l> A AAS#e* + A5>s-#.”>/— 

jrWAffi. 

#514=1: $P®I 7 - 6b 0f ^ 1 A— 1 ’B AAJffi#© > + >”»/— 

BIWWJ* ,*E1 ,j»M AS . 

ifs ft m#*&, #*4-ss£#5i4^ j«±2r , gal* m w e tb m, 
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^^3|^nW4rtE1t8£^J^JPT: 

*m- 

1 

2 

3 

4 

5 

6 

7 

8 

9 

10 
11 
12 
13 


tm- 

13 

12 

11 

10 

9 

8 

7 

6 

5 

4 

3 

2 

1 


11 


.WM^W^*in0J 


7-7M/JS 


#( 7 - 7 
















& 21 f X4 



mm 7 6 

SI.+AA 1—10 a 

&&$tbk 14-22 

a utMim i h i /j^Jtip i 

^+A^Hf^,{ac*jantM22 m io/ ms.^s 7 

—^sawajfiiaa.BP 
ftffl l A^iW, l 10 /Jn^(*1s 1 

c— f—bW j®waana 3 —5<oi6> 0 im. 


a ft fi'i 12 


m it, im-, -» = m # m m u s 7 t *, m % m 7 5 ft & gp w $ ft 

jffilf: 

#5fc, ft [H] WSSffl# ft *rn—AW—^ Jic_L Ar^fP, {M% ft 

M Hi $ ft, # #4 - W a $rif 
£ ft M ft - M ft $t « A- M ft ft ft 7 ft 1/ i ft ft ft , ft /fr/A ft £e ft ftl $ M 7 
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1 1 &i§ig 1 



urn HiAff5 6 C—F—B,3—5(016) Jf£r,ig^[ii]JF 

sa,+,w l— 

W'M. 






('PKii:) 


z $mm 




■i,.j ■&£&&&__*: 


(l+:±) 




(^±) 

'■;' > 'vKriCi^A-,:: 


... 

, 


3 




<f*> 


utoxv 




ifl§l 
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& 21 gj-f*/f; ^ ^ 


-£E«BflS 

(Re Roug^gorge) ,tif|']tll'($ffl rMKWtf H—^ P3 ^/^^$^•S l J 

19- t 3'f'P]6\J-^> BP-S,^(Merle noir) x^ifc^WBESKGrive musicienneK EH 
|h] 3^6 (Alouette des champs), iAiii''^ _hift,« JLM/] v] n))Je iB 

IB M ^ H, E ^ $, Is) W & $ it-^ 3E it M # 7 c ^ $1 J&« 

Tres lentCjWO) GO ,Jift 

^&mmmmw 

m 4 /M!rW^aaTfT5(i4n.XJiffi^$WS*. 0jft,«4JLM/h 

7. 2 0f/Ko 


®7.2 IJSJLtt/Jwh*»»i««^^36* 



m ill4Ht*|^lT 9 #C,£P$I 7 - 8 flf^.^&flTCTIB”^ 


W HfK (Chords of transposed 

inversions on the same bass note)B ^^,“TCM3”^^:^H3c^<(SX5» 
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WftMfd(Typical chord of Mode3'), 
XTC®^OT£fq&^M^^ftfa&(Chord of total chro¬ 
maticism) ctib-ixt- 

IB-2#,{Jc^}| 0 


6(7-8 

©«4JLW/h/h*»»®-^#® i /M? 



CT1B-1 TCM3-1 CT1B-2 


®«s,jLM/J vJn*« 7 /]vp 



CT1B-1 TCM31 CTIB-2 TCM3-2 CTC-1 


®«J%JLW/Jvh#fS»^-fR#H 34 /htr 



CTIB-l TCM3-1 TCM3-2 CTC-2 

®<4JLW/Jvh*»»SSH*H® 1 /J'U 



CTIB 1 TCM3 1 CTIB-2 
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& 21 


7 /Js^T 



CTIB-1 TCM31 CTIB-2 TCM3-2 TCM3-3 CTIB 3 


®«4JLfft/Jvh 27 /MS 



CTIB-1 TCM3 1 TCM3-4 CTC-3 


l /M5r 



CT1B--4 TCM3-3 CTIB-5 CTC-4 


LW/Jvh*»)ffS5;jfc#fS 7 /MS 



CTIB-1 TCM3 -1 TCM3-2 TCM3 -4 CTIB- 5 


31 /MS 



CTIB-1 TCM3-1 CTIB 2 





#r&4c *9 iMtA-Sf-ft 


#|J 7 - 8 9 37 ^,^'±JlrEi3 IUT 3 



3,13,37 


#1 7 - 9 

3-5B 3-1 IB 4-14 



CTIB TCM3 CTC 


m 13 



CTIB-5 i±iH2& 


V.Ti’y - •■■,.. 

•-.< -j:: skr : ,'\!'-:‘ i r J.n':/‘=‘ ; - 


7. 3 0T7T 


179 


























if 21-frie.ta 


4 r 4,5,3 

it t-$;,{& 

fflT 6 't-fn&,ii£jpfng£ 9 ifc. J E?Fi&-*i 

CTIB fa^,B|J CTIB- 1 ty CTIB- 

# CTIB *q& 

(7-2o)«rt3fe, BiwM'Ein^iEijw^^^piii 7 .4 


m 7.4 



& tcm 3 ^n§g(6—i5B)^iRtii3i5,Bnu#iijt:fn^rH]M^^,i!ms 

7. 5 0f/Js o 


® 7.5 



Ml?l 7 .4 ffnmS-.T, CTIB fqg 

>xm 7.5 ^vim 
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® -ft A & 


2 . —MM 

(niiwseMi, 69 /hu+Ma 53 

53»7##*»[. |-0S5$MM7.6fJr/i. 


S7.6 


H&U 


&® 


■, 


il® 

(JW ) 


SSf-tos 

'Otw '=• 


«v * 


Gh ) 


* 


i£® 

Gh ) 

/JxfilJj 


it® 
0= ) 

*U*t 






120 88 

■•■.•■■'.' ' '4,1. %lt3 


120 63 


88 



3 


5 6 7 8-9 10 


fcjs&Wri 

jS? •gigg 


BBS 


88 54 


11 


12-13 


14 15 16-17 18 






120 88 120 




19 


(Wit) 

20 21 22-23 24 25 


ilMfei 


88 


120 


88 72 120 




lP -P""* 

K?/ |®8 

Wm&i, ;'bvyK •>■•■'- £3 



88 


C£) 




imw!m ; 4 ' JllillSll 


' ■ 


*; '^SemEiEr.AJ&t 


f» 

28 29 30 

yf«:'Ay % vs 


11 


88 88 120 


88 


NIMfe 

120 


■ toMKMP 


35 


«{0 

, 


36 37 


iV *•' ■ i}fhpfa£ 

88 63 


■ 


120 


(ttil;) 


/■ 


38 


' ■ • 

88 







32 33 34 


6-igmW^y:m 

39 40 


88 63 


48 49 



• 

j6 ‘ 'PjrLmtirt' ' - ". ~‘WiLlLh&~ •’ r /ftAjV < 

v’- ■ r *m!£i \ UKr^■ 



184 

63 120 

•■• ** -*/?■*> 
> i ;' *r,i ••'>'•■*’.• "-' ; ’ r ■fUpWir rdf: *r r>; 7 7 4 ' ;/ ;'.. ’-/■ t 


184 


63 120 88 

72 



63 








* tf# 50 


(#it) 



5152 53 54-57 58 59-60 6162 

•K'rrtAWp”'i- / 




63 64 65 


67 68 


(#jfc) 

69 




' v'-' 


A 

;- i ' ■ . ' 


ft (lr) -ft 3£ 



g&S 
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$$ 21 g-g-if. 





II 1ft -St (T res lent.J^ 40){XE£ffl ; T : fel£#]!;£cH$5K£PPU$J 7 - 8 

1,7,34 /h^tbai 3 &($Pffl 7. 6 

, $Mr m& wi&fettM, tifMii+, ffiss 

4,18,31,41,58,67 /MSftfjlK 6 &(M 7. 6 

6 ?£,£p$j 7-10 mm. 


m 7 - io 
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*. ■» kuo 

SJlSffl. «4JLMWvhjfcffi»&=jfcM 19 7 - lo fan 

to£tf ttfll,® Hitfc 

7 -10 mm 6 ims &&, HP^wntt-^ 

-, =, E & M 4> * se T & PR 4K * W *h, £«4 US jfe»$ -& M tfeft ffl 
7T%£k%kM17-nmmo 


Olivier Messiaen. Traitede rythme, de couleur et d’omithologie (tome V/l), p. 179. 
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& 21 -*-*#*.* 


mi-n 

a) 13.30/J^ 

Rouge-gorge 


Un peu vif (^=138) 



b) 61 /M* 

Rouge-gorge 


Un peu vif ( J^ = 126) 



c) 208/M* 


Rouge-gorge 
Un peu vif (^=126) 















































































































(Fed. sempre) 


(Fed. sempre) 


£±00*.M 1, A TfrM^D 
SI o 12*“ St ,Hffi W&&Tfr 

^Mi^Ctheme typique du Rouge-gorge)®,, 


=.« m j l w /Jn /h* m »^a—« 

i EH ID »-<( 4 JL Aifc#, $flS3?ak# 



SfJITa^SSJSMi.Sn® 7.7 


mi.n 


it."! 

Vif 

Un peu vif 

Vif 

Un peu vif 

Vif 

Tres vif 

Vif 

s _ 

m " “ 



126 

104 


126 

104 

126 144 

126 







rtfMZW. ('M-O 

1 

68 

70 

84 

86 

104 

105 


A 

B 

A 

B 

A 

C 

A 



imn-M® 


Olivier Messiaen, Traitede rythme , de couleur et d’ornitkologie (tome V/l), p. 180. 
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2 i 


l. <ffllHS4E»;fc*3ai— Wmm&frVr 

&4££M# 1,11,17,24,38,46,57,72 /JvfrffiffiT 8 771^1$}$^ 
fP^,^j7-12 0f^o 


m 7-12 

4-Z29 



$!#?$] 7- 7fn 

3-5Bsw 5 ft®*±®w^. 5 -ii ■% 5-7 *£■ 

4—9(0167)^ 5—7(01267)#l7*. 

B n p o 

B—C—D Mlftfq&±0 

ffl ftfJW ^i£ 

®ffl7 6ft: 











































































fc-fcJfc*,# 35 Jf(j|5w^*),j|5 519 -J'f 
^ 36 Ul (|^ W^H8-), 534 <J't^ 

8 81—94 'J'^ 

$ 13 jf,|5 189—94 'J'^r 
% 43 %,% 803—7 'J't? 

% 44 If,j|5 826—30 -J'^Sr 


(1 > ffl |S| #£ W 

(JaLM 7 - 13) „ 


9i 7 - 13 


Wc 


3-9(027) 


Vif («h=126> 
Alouette des champs 


m 


I9B9KI9 
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& 2i-ta-feta 


3-5(016) 



,-^rffi, b-c 

5 jg 3—5B a— 

nmnutio tarn-is i 3 ^bpj§ 

3-5B,sg 5 s-sB.^jf^iTOf-^ 

1 /Mmfc±to 3—5B BSfeXd-»^ 6 3-5 -^4’l^if 

*M 3-5B^^«^;^ 10 /jifMA±fflfS65 3-5 JgT 

nmmm 3-5B$$ 0 3-5 5 




m 7 -14 

3-5(016) 



3-5B(056) 
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3-5B(056) 


m 18 



3-11(037) 


3-8(026) 


m. 47 



' 3-3(014) 


m. 78 5- 


3-9(027) 



3-5(016) 


$[7-14 


i0 /KHr 


Si8'htf 


m 47 /Jmj 


m 78 'h iV 


3-5 (016) 


3-5B (056) 


38 (026) 


3-9 (027) 


3-5B (056) 


3-11 (037) 


3-3 (014) 


3-5 (016) 


6-7 (012678) 


616 (014568) 


6Z4 (012456) 


514 (01257) 


3-5 io 

m is 3—n 78 /m^j^ 3—9 

% 10J8.78 3—5 

3—5B 47 3— 

6—24(012456) 3—5(016) 0 

i/W 5 ftflfSfilT 2—3—4—6—12 &,$[ 7 - 15 
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7-15 


4-17(0347) 


4-22B(0357) 


4-27(0258) 


4-22(0247) 


4-22B(0357) 



4—22 if 4—22B£0IJ7- 12 JK ,H 

d 5 ±®«mfeft.& 1,2,3,5 w^mrirpm^ 

1,2,3 g—e—c *=*n 

3E&, g * M 

W Wttft-flftft ftft, ft ft 

ftft35ffisi^.!»«3t£«ja»w##AXfti5^^#4k4«:^*Win 
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ffif Sff 



:X#A,;MrMS?W®Fft0MI. ttJlSSWW^W^^W&SlT# 
^jf^saw^m , jasfnKi luafrw^E WMMiMcig, 'BMbp 

&, .^7^ Jt#? I Bx ffl o 

f!l&Btl£W2E, rfff^^t^fttW—, SPJi^E^^^SM^ #J^04 
‘&ffi$zz± , «?#3i$ 

»9F^*,W«SJ5)?niife*» + WWajfe-^lSfe^®«B,ff!lW§ 
—fiftW#/£,J&ffi^jiiJR.#Wxd , ffcft3iE*A4#£WiSi§WWajfc 
-^iMR. 

imMm-tMMm 2002 ^jk* aijifi^#**“^s^;i*BM^ 
Affilltto W“^#W#®35wa 
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& 21 -iSrfe* 


mm, vmjfMikMmm®ftmte%miito,mTfrtiT”Zftffi&m 

,#ai@“s*£ m —^ & frm — m.® «*$— m 
fmftmm* 



MTm^%&m&m&)“ikiP, — ms — 


- % ^ ^ tS 


« k 15 »^« t&* »£«rs$*m w jfe w a#, *e 

fn*^B>tfsi±ffl^ 50 ^,Hffitt£TOT£3WJfmSMaife. 

1.1 > - ni ,+, i tr 1 1 ^ i^i w 


m 8.1 <<&m^«ife¥»#tt-5IK»M!iaSl 





wffiwKWi 

* fw- 

-mmBmmmmm 

Jfe BMmMMiMBMimt 


— 


. “ f&hrfltd ti' jliB'.t f - f .i'‘ :Jid\.Ki 




pPf|H|MpnM|| 

■sJMS&dyBHH 


— 
E1?II4 I #J Raeavardhana 






— 








K« 


<V{ 


Hi 




■ ,■■ 


f':/; 




V 








wmmm 




1 * ^ ,. 

if 

±j 

$> 




■ 










5 $® 














M5 


: ■ 






- 


_ 


_ 


“ 






_ 


« 




: ' ■■ 


Hi 




- 


_ 


_ 


8^te fi ^ r^c rvyAi 


if 1 ‘ '•; < 










— 

. , , _ * , , 










■ - . . . ■ -- 

• t t y / »--• I. 


_ 


_ 


— 


— 


: 








mm 




mm 








WMM 
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f5t 



mmsmm 




ittoi®?£iy# 
ifto iA&v# 


a*,#*##** 

_ 

* K5,7*rR£tt*Sill* 

ep a , £ toi ft .« H, toj %mM 9 E *t to: ,&M ft ft. 


&& 


« & ft st-5 % hi , # Sc f.s is] # m m f¥* mt e aw-# & m w, «g # # * 

S > *f *M4 W ph m 

l. H> m 

mm\\&m<iFigaro)&)^!fcmbRfjlfam • 2JH ft# (Bernard 
Gavoty)| rH*B $X*ft B iftifftitf, til® git s “— 

w«uin ——&&&&)%. 
g .’” ( ® [tuit ni ja ,w s&&$ h £ ^ a w w & to m, m -ft ft mv m 


# Bernard Gavoty and Olivier Messiaen, “Who are you, Olivier Messiaen?” Tempo , 58 
(Summer 1961), p. 33. 
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$8 2 1 -tfr & 'f 7 g| ^ sn 


8. d 0 


8 . 1 



' - '■■" v,■•'■•:■;;• - ™ sr .. Bil l - 






■ ; ifMSt 


Wmk' 









H 





/ /.&jwjr • >■ WMmit h t- 






m^m 

^0§::S 

L 


WiWn?* 

j§&T*4 










lAAA4AA-f;A 








v • «P'* --Wm 







m 2 . 2 . 2>w«a# 

#T>T>M»(3t2 .3). 


H&fe ,« A; US# AfilT^ BT $mm ft m a 

o 


itg,tiT“tn$iia4«ir( m 2 .5),#i§ia#rr mmsmftm 
»HirfB warni rmmm . m 4 - ie w± 
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g 1953 

3. in a 

ft##^ $ ,fiit3r®0f^36tb3fe ,as8fc7#gEi*8£ ; &ifc. $ 

« ±»^if J? w (1936),« & 15 »(1944) ,« %#/Jn ft H# » 
^ifJ^W(1952)WJt((i-fe^(^'bM)»(2002)Jiffl^OT^WPS^fi^ 

M ±M® £ »Mif J¥m' M&T:f K&ffeiHaS , fM Ml 

o ))4 1 iE^MHi T^ 

2,3,4,6 0 1952 

±.mn mxfcnr 2 , 3 , 4 ,6 weeis. 

2002 1 , 5,7 

1,5,7 l 

—&W5£*0>J(##ift 3. D.iWS 5 4 w D J^A M 

'MlsiJ^ 7 x^ife£ili^;4 WSS^IilT^E ^ A ,0 jftiHs*; 

5 oTWi^^ 4 7 4 

4 ^ 2 , 3 , 4 ,6 ** 

£ 1991 2,3 

Wfe^,*«i^»^'t:it 4 3 0 Jll^HiT^l 5 S: 2 , 3 , 4 ,6 $-##{^ 5 ^ 

ejj 0 ^K^fiEiws-^w^ipaf^Rr^w^iK. w m 
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SI 21 -tfrfct 


3£^£Ji:££W5t 3 ±, 5 ±. 

4. m p 

%mmx , fnisE 

m® wTO^aaia* z^rnt, x*«e#se , swr \bm 


0 IJ8-1 


X C'h) HW® 


MX (Jl) fn% 


i^'b-fn^ii 





'zm^inm-kp^ m * ri & » w fn ®#5S, <a 

* ip ft S * fg W ^ t“'V—I” to a ft. R ^ MS W tt * IW) & ft ^ ^ w 

i«5£ 2 ti'&ffiffiHif ,^*BTKJ[tfJ30E v—I w^fr. «9j£ 2 
&'14 H ffi '14 ” to # £, ^ 9J-=F ffgE to ?ft gg ft J*. * & # # ft ± #1 

± * JR ;T B£ ft 32, <H ip fT 8fc T # %L ft j* it ?t to SI ?£. E3 % fife ffi ffl to 
fttitBrix), M ’’ft)**» 
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iwttwi. 

Wg&£fW|Si£n$!o 

4fco®m^J5»Hi)IS^iB^|'H]-1944 

Js Wf^(?nja!JM0JMitfeM^- ,=.‘Mm&^,ffi& >i£$f fa& > IWH&^A W 

&a^-fcJt3$£ 2002 4£;tfcBJi£, 0mftETAOT&i^$rfB^&i5 

®\k\Rmm, 


# .a * ift&m tB & i& , m%'& «® £ w m ww ft ft a ra t 

B^$: 

1929-1935 *4#:foJfc «ift#&»(1929) 

<HMt*jS*»(1932) 

• *t-f-4LjtW'J'A»(1935) 


@ Cheong WahLing, “Messiaen’s Chord Tables; Ordering the Disordered”, Tempo , vol. 57, 
no. 226, October 2003, p. 2. 
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£1 2n 


1943-1944 

1949—1950 4'J 


1956-1985 


«4£e?&»(l943)® 

-t-*#.X1944) 

«4t#^i&i£»(1949) 

«1$ Alt <H/ -f-lt 4 -f-?I » (1949) 

(( T? ia4f-f-ff »(1949) 

«4C4L& IK1950) 

IIK1950) 

«^**»(1956—1958) 
«Ht*-#»(1970) 

« J^;l#'.M'TNi$»(1985) 


,xmm&WT ? f ^wiwi^^ji;w^ n n 0 ,®iL 


,&, mtsfii w# m , rj «mft . 

n&, , m 01 

MMgtu 1975-1983 tpmm&M'Ptttl ,ft&T 8 4mi'0]6!M£ 

nm- m—wikiik mmm »,&m 

w ft ££ ,ia^a w ®0^^#r, m m 

. vx ^ #» MW „ mp 0 


jg«ts®-4Pfts<]-+w»s*@i£ . 

® p — lf|5f£i5M 0 }(,Concert d quutre) 0 
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# ® ?t 


Wt>#M^ o mm, ffeg9r*3fft:fc#r* W A gEW 

&, , fa *■ njmmim, zvmsmmT-fe ® * wic wjp vmm . 

9Tft**aAEPOT^lft0#. t, f$®£&*±*3S tti W 

|W|M : fili:WM&fJ«®^fJPM^n|n|®»(1946~1948)4 3 ,i:*#|:»^ 


Hilfc,ttfH$*<&i5» t t , »f1smWi3.^-%«®,^ifJifiii-H*fJ(l3ffl5i 




& »;® h ® iit if' ft Sr 1 * w ep arur $, £ m b& * #* # $j g- ^ * x, ® m 


£&it£&&¥&. mm£Mm^'fm^M5m%)>*WTfmB£“i¥ 

n))fpmmm7ifm±mtmmsmMo 

«imi -«$ 4 tsif whs t, 

8.2). 


© Robert Sherlaw Johnson* Messiaen , London: Melbourne and Toronto, 1975, p. 44. 
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& -g- 


a s. 2 




, * •, • ; - .< 


mm & *, #m isj , m fts m ss bs:&* tw&^ n °n^£*“ wf&-”» w n fcj 

3—5(016)ws 4—9(0167) 

m w w mti, %■—t &**■# ft %i ^ w ^ w w tt si, # & *a & be, ja w 

^mjrsww# 

^»,<(±W«»)lkBB^^,Mm4^Si»(i953)t^#**jiffl4®:^ 

tt«?F &, * w=# a 4 mj#^ ,#sse.+.« 
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oo mfc 


W3 > mp3 isi &}§wmw&& . 

mmz .wAim, srffewafc#* TimthOM. %*Mnm<itM£& 

ffi&T5 . 

&, # ttm&GLZM > * IWI^^I'H] 

fl,ft«M»>«^Mttfli)W. OT£iAfg-trft 

S.^tt^lfW^ttSffil^. 1952 

m3. 2. 3,4,6 Wttffl,IIM#»H«I^U5,7 Wfitffl. 

mmmmmm . w # p°p +# 

W “ 4* ‘ ll V El ” £Kj ’{?^E o 

S”04f£®&?£o 
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$$ 2i-tilt 


flfirta^” , o i$s££# 

|h]hx , 

«*m“Bffif n (®M%n ,#» ,#&> j§-n nr u mu n 

‘‘mu ,, »,&&vMm ti mm ,, ^m^u&mmu^ mr&k n %& 

«®3c W^Siite4>, f5I-#&&, ffiJi 

+nz U la (fill ig , 2/ J§ IK #tfl II 


FI o 




inf 





nt&xmvtmm', «®^MaifcTftaw^^,fliit 

&)&aj ,wm&m i BB^^ii ,“%m*TMm n , 


E3 7\ 

£ 20 ittta 40 ^'f-tW^,i|$®^!j^W^'i'ftp n pX^tPS?IJ : g : ^^ 

urnm® 




® »ri(#te3t»r#, 1882 ¥4fti, 1914 4pife@lS±. 1920 4?g@i£B, 1934 4pA»ftH, 

1939 ^ffi@jlBjraflJffi®3Effla945 ^AIfjlB.1971 
© Claude Samuel, Musique et couleur : nouveaux entretiens , Paris; Belfond, 1986, translated 
by E. Thomas Glasow as Music and Color : Conversations with Claude Samuel , Portland: 
Amadeus Press, 2nd ecL , 1994, p. 30. 
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® -£■*9 3 1 -# * «f £ 


g i93i^jg,ft8i£ 

. ,55 m wa, mm r*mm m 

M*T!£mMo 

mm a m$i.m»>m mm &&« ®».din» a m git %mu w 
tom&zhwmxg m%l$e , *= 

1S®£&g A g *& ,4£iftJH *WflL*l»-5& 0 


iA« W ft S, IS ® ^ p ° 0 M sa * HJ S W M ^ 

TO^0W«:tOffl,««JW^a!»3-^»'g-»3.iSil«#^Wfi?W 


© Olivier Messiaen, Technique de man language musical (2 vols. ), vol. 1 translated by John 
Satterfield as The Technique o j My Musical Language > p. 34. 
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£$ 21 -i SI-|r 


m M 


-f&4W 
■£ %.>£#?>)-f-& 


xUk4i%&.*ktf4L#-j£& 


b ? , i m urn, 

#jxit& ? &mmm®, rm mw%m if &. m 

Tfcl&'n . 

#fR#W£ 


6tJ^ni&| 0 


ftftit^*f Att WS W»ife, Alftfe^ 

8.3>. 
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VXJ 


®8.3 



, QM fn ® i* % VX r 


??f 





u . 
nn * 


£- , ffifHScJi— Mmmm, imw r ** 
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SI 2HS-atSif'fi* 


o 


n - , m*b mm ft &, m n^m-m w -+m mm 








, fa mm%m «r m & m 
B|«l * &n > 

j&mv&ft ^ &m , s tb ft® 

QM , JBJll$f« MiT#£#, Wifri* 

M1*®3c—ItiU 1992 



«TftSEjfii^W“?&lfia»”.Sfn^r^:litt3Si'-T,flb*^SWflliW« 


^7n , M |W14 JL#* 

#^j#*^wf^ttst.*r*^iiii#3K3i*^ULfnwifci | i.ttns3c«!i 
ft f **®e# &.%.m & , jw& r 4 jLfn tt, a« 



# ,6, 



20 w#f^ fn w w , 'Efn * 

«£ .just^rst 


© ««q& 2003 *JU1J! 2~9 tt*. 


<Chttp : //www. civp. com/anglais/messieangb/amessiaengb. html> 
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# ® 4s vt & m £ 


20 title, ji-^Eti&Jfr 

&m\,mmmw&^s&wtr g bm#&*w&. 
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sSfltS, 




© 


—, * H8fc£S( Nigel Simeone)A 1998 4piB|KM«ttH£fNn a n 

)it§R § M »(A Bibliographical Catalogue of Messiaen’s Works. Tutzing: Schneider, 

i998)-^3;flcJB. 

w# sh , *?“i p°p; “irss * * ns p°p . s k b hi ik 

W#p°p(BP^ I). 

iffDXVtngf lecons de solfege modemes , 1933,£§-11 1/13) 20 i^MVingt lecons 

d ’harmonie , 1939, *§-§- 1/21) ;« M ^ ig Wft 15 » ( t§^ 1/23 ) ;« ffl/U ^» ( Lecon 
d’Harmonie , 1953,£§-§-I/39)«U#,'fe#fnS,^^Mi-fei : »(i§-S|' 1/59) A 

1991 ip llJ!f5 1 IK) t “Messiaen” 151^, « A «HflJ*3E • «#|- 

£#Jfc-5A*fr«ra»(&£?M6S!, Git, 4>psM^H 1992 3 n % l JK) *69 


© • ®S£^(Nigel SimeoneiT- 1998 ^ tH IK W« XW. S §: »(A 

Bibliographical Catalogue of Messiaen’s Works, Tutzing: Schneider, 1998)— 

fpp a p£S^4'«l‘T/i”AH5R^WS^ASffi|W],“rS^BllilKe9#p a p,»?“i”A*fBp a n 

i “11”*^* fh)KM^p D p o 
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*j: Si 4c 4H # A ft 


ft ft 

ft' on ^ ^ 



(l'HP 

atm 

nm 

trsfaiH] 

%«u& 

i/i 

Le Banquet celeste 


«« 

1928 

1934- 10- 17 

1935 - 05 - 28 

am 

1/2 

Preludes 

I La colombe 

II Chant d’extase 
dans un paysage 
triste 

III Le nomhre leger 

IV Instants defunts 

V Les sons impalpa¬ 
ble s du reve 

VI Cloches d angoisse 
et larmes d adieu 

VII Plainte calme 

VIII Un reflet dans 
le vent 

1. 

2. 

3. 

4 . mmmm 

5. TpnlItfiWf 

6. H £g ift 
fjmzm 

7. 

8. 

mw 

: ij*!ML 

' ? J'l , • -ft 1 ‘ 

1929 

■ ■ 

1930-06 

. . - -'// '■■Z: . . . 

. 

• 

. ■): • • • 

• 

1930-01 - 28 

i'Aim 

1930-03-01 

AJFim 

1/3 

Diptyque 


IfM, 

1930 

1930-05 

1930 - 12 - 28 

am 

1/4 

Trio Melodies 

I PourquoC 

II Le Sour ire 

III Ixi Fiancee per¬ 
due 

((H'i'll#)) 

1. 

2. 

3 . 


1930 

1930- 10 

1931 - 02 - 14 

am 

I/5a 

Les Offrandes oubliees 
( orchestre) 

yt»| 

8>$k 

1930 

1931-11 

1931 - 02 - 19 

am 

1/5 b 

Les Offrandes oubliees 
(reduction pour piano) 



1930 

1931 - 02 

? 

1/6 

La Mort du Nombre 

tw&zrn 

■kn 

flKH 
ilf > 

/J'H 

mw 

1930 

0|||SfSR ; fl 

1931 - 05 

1931 - 03 - 25 

EH 

1/7 

Le Tombeau resplendis- 
sant 


fhliK 

1931 

1997 - 04 

1933 - 02 - 12 

am 
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ftui. 




G'J# 

fft-fl] 

IK)S 

fluffs] 

fnftn'ti'Hi 

1/8 

Apparition de I’Eglise 
etemelle 

« tS |Sr ^ a 

m.)) 

'ffJW, 

1932 

1934 - 05 - 01 

1932(?) 

1/9 

Hymne au Saint-Sacre- 
ment 


“g® 

&& 

1932 

1947 

1933 - 03 - 23 

e m 

1/10 

ITi£me et variations 


/J'« 

1932 

1934 - 06 - 07 

1932 - 11 - 22 
EH 

I/ll 

Fantaisie burlesque 

«?»ft£j:®lft» 

fl 

1932 

1932-07 

1933 - 02 - 08 

EH 

I/12a 

L’Ascension (orchestre) 

I Majeste du Christ 
demandant sa 
gloire a son Pere 

II Alleluias sereins 
dime ame qui de¬ 
sire le del 

III Alleluias sur la 
trompette ■> 
Alleluias sur la 
cymhale 

IV Priere du Christ 

rnontant vers son 

Pere 

1. JfPWWS 

2 . ffiwzmmsi 

lUl 

3. 

mi, — S ^ 
4 ^ 8 tft M # 

m. 

4. 

n * « w tf 


1932 - 05 

1932 - 07 
TCifi 

■ •r' ;T - . ,"V.. - . 

1948-06 

■ 

1935 - 02 - 09 
EH 

I/12b 

L’Ascension (orgue) 

I Majeste du Christ 
demandant sa 
gloire a son Pere 

II Alleluias sereins 

d une ame qui de 
sire le del 

III Alleluias sur la 
trompette. 

Alleluias sur la 
cymhale 

IV Priere du Christ 

rnontant vers son 

Pere 

1. j£fWWl 

2 . 

(ft. 

3. 

HU, — 

Mo 

4. 

S S f M It 

* 

1*5 : ry'/.r , { > -J.it it' 

1933 ($5 
1,4 #) 

1934 (H 
2,3#) 

1934 - 11 - 08 

1935 - 05 - 28 

BS? 
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i¥nh 




m 

Btpa 

tots 

R'tl'nJ 


1/14 

La Nativite du Seigneur 

Neuf Meditations pour 
orgue 

I La Vierge et lEnfant 

II Les Bergers 

III Desseins et erne Is 

IV Le Verbe 

V Les En fants de 
Dieu 

VI Les Anges 

VII Jesus accepte La 
souffranee 

VIII Les Mages 

IX Dieu parrni nous 

%tm,m 

1. 

2 . ttAfn 

3. 7WIW®|?1 

4. iSa' 

5 . 

6. XfjfctJ 

7 . in m&gnm 

8. =MA 

9 . 


1935 

1936 - 03 - 28 

1936 - 02 - 27 

am 

1/15 

Vocalise-etude 


i£ 0j 

1935 

1935 - 03 - 07 

? 1935 IfBI? 

1/16 

Piece (pour le Ibmbcau 
de Paul Dukas ) 



1935 M 

1936 - 05 

1936 - 04 - 25 
E^ 

1/17a 

Poemes pour Mi (Chant 
et piano) 

I Action de graces 

II Paysage 

III Im maison 

✓ 

IV Epouvante 

V LE pause 

VI Ta voix 

VII Les deux guerri- 

ers 

VIII Le collier 

IX Priere exaucee 

1. AS 

2. ft* 

3. 

4. 

5. 15^ 

6. 

7. W$-fc 

8. 

9. a&ftftjttr# 

- yl 1 , J/J 

Ax.fAl 

fCfft 

W 

I 

1936 M 

1937-03 

1937 - 04 - 28 

am 

I/17b 

Poemes pour Mi (Grand 
soprano dramatique et 
orchestre) 

I Action de graces 

jgSf fry -f" L . / • 

l. AS 

2c ft 

1937 

1939-02 

1937 - 06 - 04 

am 
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1/19 


1/20 


4 , 3tvf.^; 




Mi¥ 

aj-|Hj 


to® 

H'tfn] 


m/ft'Wl'B] 

5MM. 


II Pay sage 

III La maison 

IV Epouvante 

V L'Epouse 

VI Ta voix 

VII Les deux guerri- 
ers 

VIII Le collier 

IX Priere exaucee 


2 . jxVjft 

3. 

4. 

5. 

6 . 

7. 


1/18 O sacrum convivium! 


Chants de Terre et de 

Ciel 

I Bail avec Mi 

(pour ma Femme ) 

II Antienne du si¬ 
lence ( pour le 
jour des Anges 
gardiens) 

III Danse du Bebe- 
Pilule ( pour man 
petit Pascal) 

IV Arc-en-ciel d inno 
cence ( pour mon 
petit Pascal) 

V Minuit pile et face 
(pour la Mort) 

VI Resurrection 

( pour le jour de 
Pdques ) 


8. 

9. 


<*! HR & 

*!» £*H 


1. 

caw#). 

2 . mmwmm 



1937 


1937-06 


? 1937 


3. :H 

#r~R) = 

4 . 

a w /h e m 

■(?), 

5. ^ ft &■} tit Ji5 

6. j[ tit (j^7 ® $r 

If). 




Les Corps glorieux 

Sept Visions breves de 
la Vie des Ressuscites 
pour orgue 


mmmi)) 



1939 - 01 - 23 

EH 


1942 - 06 - 04 


1943 - 11 - 15 

e m 
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I Subtilite des Corps 
glorieux 

II Les Eaux de la 

Grace 

III L Ange aux par- 
furns 

IV Combat de La 

niort et de la vie 

V Force et Agilite 
des Corps glo¬ 
rieux 

VI joie et Clarte des 
Corps glorieux 

VII Le Mystere de la 
Sainte Trinite 

1. 

2 . 

3. 

4. 

#4 

5. $*£*Linn 

6. g-mmutiu 

7. 

n« 

:*■, ' 1 ' ‘f / • • - ; 

’V;;:/ T-y.frJ) 

1939 M 

‘■y 00 §iitefi 

1942 - 06 - 04 

1943 - 11 - 15 
E^ 

1/22 

Quatuor pour la fin du 

Temps 

I Liturgie de crystal 

II Vocalise, pour 

l Angequi annonce 
la fin du Temps 

III Abime des oiseaux 

IV Intermede 

V Ixtuangea I ’Etemite 
de Jesus 

VI Danse de la fureur , 
pour les sept 
trompettes 

VII Fouillis d 'arcs- 
en-ciel 9 pour 
VAnge qui an¬ 
nonce la fin du 

Temps 

VIII Ixmange a Vhnmo 
rtaLite de Jesus 

1. 

2 . 

3. 

4. IbJUiHi 

5. 

e. 

7. 

/J'H 

*-*S 

v; ■y/Vfy ■/’/< 

1941 -01 

1942-05 

. . ‘ ' ■ 

1941 -01 -15 

1942 - 06 - 26 

am 
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ja 
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1/24 


1/25 


1/26 




tm 

B'tfsJ 

f 10 ns 

B#3 

ftSWlB] 

Rondeau 

mm$D) 


1943 

1943 - 05 - 12 

1943 am 

Visions de f Amen 

I Amen de la Creation 

II Amen des etoiles » 
de la planele a 
l anneau 

III Amen de l Agonie 
de Jesus 

IV Amen du Desir 

V Amen des Anges , 
des Saints, du 
chant des oiseaux 

VI Amen du J uge- 

ment 

VII Amen de la Con- 

sommation 

1. frjiiwwno 

2. ffi 

3. ym'fcmm 

n. 

4. 

5. 

4 z w m 
n. 

e. futiim. 

7. . 

.rr-Vi'r' r'L'- 

jR$ 

Vjffi ) . . 

■ 

r'l’/r'C- ,• 

H '/'>?, Wii ' J \- * 
.... 

1943 

■v' 

' 

1950-03 

1943 - 05 - 10 

am 

■ •"■ • ■’ ',! ' ' ' ■■ 

’ 

j f/jfy' ~/ /VV 7 .' f- : 

Trios petites Liturgies 
de la Presence Divine 

I Antierme de la Con¬ 
versation interieure 

( Dieu Present en 
nous ... ) 

II Sequence du Ver- 
be , (antique Divin 
(Dieu Present en 
lui-meme.. . ) 

III Psalmodie de 
VUbiquite par 
amour (Dieu 

Present en Unites 
choses *••) 

<«#*.(**« H 

m 

1. 

f]Z<P .>. 

2. 

gA^.4 5 .). 

3. 

J&.). 

36 ft 

~kP 

PA 

1943- 11 
- 15 If 
4n * 1944 
-03-15 

^iSc 

1952 - 02 

1945 - 04 - 21 

e* 
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1/27 

%, 

Vingt Regards sur 

l’Enfant-Jesus 

I Regard du Pere 

II Regard de l etoile 

III L ’ echange 

IV Regard de la Vi~ 
erge 

V Regard du Fils 
sur le Fils 

VI ParLui tout a ete 
fait 

VII Regard de la 

Croix 

VIII Regard des 
hauteurs 

IX Regard du Temps 

X Regard de VEs¬ 
prit de joie 

XI Premiere com¬ 
munion de la Vi- 

erge 

XII La parole toute 
puissante 

XIII Noel 

XIV Regard des An- 
ges 

XV Le baiser de 

l Enfant-Jesus 

XVI Regard des prcr 
phetesy des ber- 
gers et des Ma¬ 
ges 

XVII Regard du si¬ 
lence 

XVIII Regard de VOnc 
tion terrible 

XIX Je dors , ma is 
mon Coeur 

veille 

XX Regard de l egl- 
ise dam our 

1. x'zmmm. 

2 . umii. 

3. 

4. 

5 . 

6. HaM,- 
•awKJt&jft. 

7 . m 
ft. 

8. 6 4b M 

9. filialtt&ft. 
10. 

mm. 

11. 

12. 

13. 

14. 

is. ^rnwmz 
m . 

16. 5fcfcl.$StAffl 

a a in m m 
m. 

17. ftftl&ftft. 

18. pltftWfl 
W-ifottMm. 

19. num-mn 
fcntm. 

20. 

mm. 

• \v • - .• y <:l 

■ ■ 

1944 - 03 

- 23 If 
4&, 1944 

- 09 - 08 
tcJ& 

\'y'/.• . ' 

I// t^y'Ti f r 

. . • ; Vi 1 

-' ‘I 1 !! 1 // : vj/; 

•i.r j.‘ • ' fi ■ • 

■ 

rVV■ r { !'iy rZ. 

' '7'■ ' 

tr. ‘ AaVa a .-V/ ■' , - 

t \y • .• : ■ ■ . 

1947-06 

L ,Qt ‘A 

1945 - 03 - 26 
Big 
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1/28 

ptmfjrjjl-r 

Harawi 

I L <2 ville qui dor- 
mait ♦ toz 

II Bonjour toi , coZo- 
mbe verte 

III Montagnes 

IV Doundou tchil 

V L amour de Pir - 
outcha 

VI Repetition planetaire 

VII Adieu 

VIII Syllabes 

IX L’escalier redit , 
gestes du soleil 

X Amour oiseau 
d'etoile 

XI Katchikatchi Les 
etoiles 

XII Dans Le noir 

1. tfHSMitflr, 

to 

2. 

3. ©tlj 

4. 

5 . 

6. 

7. #@| 

8. 

9. 

10. g.g-S, 

11. 

12. 

' wk - - i 

1945 - 06 
-15 JF 
J&,1945 
-09-15 

1949-02 

- iv ' it 

v ’ i ” '' r ‘ 1 -z 

1946 - 06 - 24 

W-tl 

1946 - 06 - 27 

1/29 

Tiiranga 1 1 la-Sy mphonie 

I Introduction 

II Chant d amour 1 

III Turangalila 1 

IV Chant d amour 2 

V Joie du sang des 
etoiles 

«IS fins, ft 3c oft 

m 

1. ## 

2. &ZMI 

3. fflUMnffifii 

4. #£fcll 

5. 


1946 - 07 
-17 JF 
in ; 1948 
- 11-29 

1953-03 

1949 - 12 - 01 
$£±$3! 

1949 - 12 - 01 

m.n 

1950 - 07 - 25 

££-*§> 

Blffi 


216 












Jo 
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VI Jarclin du som- 
meil d amour 

VTI TurangalUa 2 

VIII Developpement 
de L ’ amour 

IX TurangalUa 3 

X Final 

6. s.z : a ism 

7. Miras&n 

a &mmm 

9 . MMftm 

10. gfcfft 





1/30 

Canteyodjaya 


mw 

1948 - 07 
- 15 Jf 
4b , 1948 
-08-15 

1953-08-04 

1954 - 02 - 23 

1/31 

Cinq Rechants 

<££**} 

12 « 

(3 x 

#5,3 

ids. 

3J§ 

ms, 

. 

1948- 12 

'*-v j ; ;7/’ ■' _ 

1949 - 12 - 19 

1949 

1950 

1/32 

Mode de valeurs et 
d’intensites 

■S'?®)) 


1949 

1950- 11 

1950 

1951 - 06 - 07 

1/33 

Neumes rythmiques 

«isr * « m. m # 

m 


1949 

1950- 11 

1950 XI2M 

1951 - 06 - 07 

1/34 

lie de feu 1 

IXZ& l» 


1950 

1950- 11 

1950 3S7g#r 

1951 - 06 - 07 

1/35 

lie de feu 2 

«:kZ& ID) 


1950 

1950- 11 

1950 

1951 - 06 - 07 

09 i* 1 * 
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1/36 

Messe de la Pentecote 

I Entree { Les Ian- 
gues de feu ) 

II Offertoire ( L^.v 
choses visibles ei 
invisibles ) 

III Consecration (Le 
don cle Sagesse ) 

IV Communion ( Les 
oiseauoc et les 

sources ) 

V Sortie ( Le vent de 

VEsprit ) 

1. (AM 
@a) 

2. 

t!) 

3. « £ f#i ( 

4. 

5. 

WR) 


1949 S 

JFI&. 

1950 
jttS, 

1951-12-05 

1951 E^ 

1/37 

Le Merle noir 


¥ 

1951 

1952-05- 13 

1951 ES? 

1/38 

Livre d’orgue 

I Reprises par inter- 
version 

II Piece en trio 
{Pour le Dimanche 
de la SainteTrinite ) 

III Les Mains de 

VaJtmne {Pour les 
Temps de Peni- 
tence ) 

IV Chants d'oiseaux 
{Pour le Temps 
Pascal ) 

V Piece en trio 
{Pour le Dimanche 
de la Sainte¬ 
Trinite ) 

1. vim&itfm®. 

2. 

HtMIL# 

0 ) 

3. 

(% s- m ft m 

M) 

4. 4 JL ft M p 
c * E »r -f? ft 
B«lJ) 

5. = * llil ( %) :£ 

H it (ft *L » 
0 ) 

“ffjxl 

1951 

1953 - 03 - 24 

1952 - 04 - 23 

rnminw 

1955 - 03 - 21 
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VI Les Yeux dans 
les roues (Pour le 
Dirmnche cle la 
Pentecote ) 

VII Soixante-Quatre 
durees 

6. ft 4' W IS IS 

7. SB-tA + 0 





1/40 

Re veil des oiseaux 

«W4^SS» 

mw 

IA 

1953 

1955-03 

1953 - 10 - 11 

1953 - 12 - 18 
ESI 

1/41 

Oiseaux exotiques 


mw 
a m 

ft 

1955 - 10 
- 05 JF 
J&, 1956 
-01-23 

3 ■. ■ 

.• : fV;/. A 

1960- 12- 13 

1956 - 03 - 10 

am 

1/42 

Catalogue d’oiseaux 

I he Chocard des 
Al pes 

II Le Loriot 

III Le Merle bleu 

IV Le Traquet stapa- 
zin 

V La Chouette hu- 

lotte 

VI L ALouette lulu 

VII La Rousserolle 
e ffarvatte 

VIII LAllouette ca~ 
land re lie 

IX Ixl Bouscarle 

X Le Merle de roche 

XI Im Buse variable 

XII Le Traquet rieur 

XIII Le Coulis cendre 

1. Mfcfyffiih 

2. 

3. 

4. 

5. 

6. 

7 . mm 

8. te/M.A#: 

9 . m>mm%.m 

10. 

11. g&MMm 

12. 

i3. mm 


1956 - 10 

1958 - 09 
-oi ^ 
$ 

. 

1964 - 04 - 06 

1959 - 04 - 15 

am 
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&fflj 

ttfiS 

0'||H] 

IMR-tl’B] 

AjUL'S 

1/43 

Chronochromie 

I Introduction 

II Strophe I 

III Antistrophe 1 

IV Strophe II 

V Antistrophe II 

VI Epode 

VII Coda 

1. wm 

2. t>i£1 

3. OTSI 

4 . urgn 

5. 

6. 

7. MP 

*PA 

1959 - 60 

1963 - 05 - 06 

1960 - 10 - 16 

1961 - 09 - 13 

manair 

1962 - 02 - 03 
E5? 

1/44 

Verset pour la fete de 
la Dedicate 

CfciKStir 

IfR 

1960 - 12 

1961 ~ 03 - 27 

1961, 

l&tfc# 

B WSiifW:- VW. -• • . 

1/45 

Sept Haikai* 

I Introduction 

II Le pare de Nara 
et les lanterns de 

Pierre 

III Yamanaka 

cadenza 

IV Gagaku 

V Miyaj itna et le to- 
rii dans la rner 

VI Les oiseaux de 

Karuizawa 

VII Coda 

« 

1. wm 

2. 

m t 

3. tU4Sl 3* 

mm 

4. 

5. 

mtn«f 

6. 

fn 

7 . mp 

. .. ^ 

mw 

PA 

. 

7 ... .... 1 

. //'..A 

• 

•' ‘ r,} t 

1962 ip 

... ■. ■ 

1966- 11- 19 

■ ' 

1963 - 10 - 30 

ESI 

l/45a 

Monodie 


3gt 

1963 

1998-04 

1998 - 05 - 19 

1/46 

Couleurs de la Cite 

celeste 


£32 

iKPA 

1963 

1967 - 01 - 19 

1964 - 10 - 17 

Donaueschin- 

gen 

1964 - 12 - 16 
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1/47 

Et exspecto resurrectio- 

nem mortuorum 

I Des profondeurs 
de I’abime, je 
crie vers toi , Sei¬ 
gneur: Seigneur ♦ 
ecoute rna voix j 

II Le Christ ressu- 
scite des morts , ne 
meurt plus ; la 
mart na plus sur 
lui d’empire 

III Lheure vient oil 

les morts enten- 

dront la voix du 
Fils de Dieu. . . 

IV IIs ressuscite- 
ront, glorieux » 

avec un nom nou¬ 
veau-dans le con¬ 
cert joyeux des 
etoiles et les ac¬ 
clamations des 

fils du del 

V Et j entendais la 
voix d une joule 
immense ... 

1. 

|nj Hr- Vf 

2. 

& m, m tf # 

t n m nfe 

To 

3 . mm Bi.a 

z =? m p 

If. 

4. 

- 

30C K it ®C - 

Pl^nfo 

r>. 

-AiftAflM 

Fp. 

TIA 

1964 

•// v'- '■/ 

... . 

fij ■' t 1 'if'/ki, 'V •! 

1967 - 02 - 08 

1965 - 05 - 07 

e m 

1965 - 06 - 20 

1/48 

La Transfiguration de 
Notre-Seigneur Jesus- 
Christ 

Premier Septenaire 

I Recit E'vangelique 

If-t'B 

i. 

&& 

0A 

1965 - 06 
-28 IT 
1969 

- 02 - 20 
jclSc 

1972 - 07 - 06 
#tB 

1972 - 08 - 02 
&fcB 

1969 - 06 - 07 
ffiJTr* 

1969 - 10 - 20 
B3? 


221 




















21 i 314 - 


ftu°p 

IS*!- 







&Jf£ 

Btl's] 
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II Con figuration cor- 
pori clarilatis 
suae 

III Christus Tesus , 
cplendor Patris 

IV Recit Evangelique 

V Quam dilecta 
Labemacula 


2 . mftmKm 


ffi^r CK/tt^SJ 
Mil US 


VI Candor est lucis 
aetemae 

VII Choral de la 

Saint e Mon- 

VV ? ■ 7f H V -r'/ ?M ’ nH 1 

tagne 

Deuxieme Septenaire 

VIII Recit Evangelique 

IX Per fee te con¬ 
scious illius 
perfectae gen- 
erationis 

X Adoptionem filio~ 
rum per fee tarn 

XI Recit Evangelique 

XII Terribilis est lo¬ 
cus iste 

XIII Tota Trinitas 
apparuit 

XIV Choral de la 
Lumiere de 
Gloire 


6 . 

7. 


8. fflSttt® 

9. 

SiJflfeS5*c£ 

m £. 

10. 

11. 

12. ilfriiJR^fiT 


13. = f& — 

& 

14. i* £ fi<J 



Meditations sur le 
Mystere de la Sainte 
Trinite 

I Le Pere inengendre 

II La Saintete de 
Jesus Christ 



2 . mm 


1973 - 04 - 20 


1972 - 03 - 20 

1972 - 06 - 10 

1973 
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III La relation reelle 
en Dieu et reelle- 
rnent identique d 
l essence 

IV Je suis i J e suis j 

V Dieu est immense , 
eternal, immuable- 
Le Souffle de 
l Esprit - Dieu est 
Amour 

VI Le Fils , Verbe et 
Lumiere 

VII he Pere et le 
Fils aiment 
par le Saint- 
Esprit eux- 
mernes et nous 

VIII Dieu est simple 

IX Je suis Celui (jui 

suis 


3. 

AXjEIbI—W o 


5. 

- 

A-± ± & 


6 . 

3fc„ 

7. 

8. ±±J&#-£$W 

9. 


1/50 La Fauvette des jardins 'S/cl 1 1 1 /l / 


Des Canyons aux etoiles 
Premiere partie 

I Le desert 

II Les Orioles 

III Ce qui est ecrit 
sur les etoiles ... 

IV Le Cossyphe d’He 
uglin 

V Cedar Breaks et le 
Don de Crainte 


1. mm 

2. *tB?4 

3. 

W 5 ? 

4. 

5. MiSWtt-Sg® 
HftlKttL 



223 






















21 


ft* 






&JJK 

Btl'e] 


-iMB-tfs] 


1/52 


Deuxieme partie 

VI Appel interstel- 
laire 

VII Bryce Canyon et 

les rockers 

rouge-orange 

Troisieme partie 

VIII Les ressuscites 
et le chant cle 

l etoile Aldebran 

IX Le Moqueur po¬ 
ly 

glotte 

X La Grive des hois 

XI Otnao , Leiolhrix , 
Elepaioy Sharna 

XII Zion Park et la 
Cite celeste 


Saint Francois d’Assise 

Acte I 

Premier tableau • La 
Croix 

Deuxieme tableau : Les 
Ixiudes 

Troisieme tableau: Le 
baiser au lepreux 
Acte II 

Quatrieme tableau • 
L Ange voyageur 
Cinquieme tableau : 
L Ange musicien 
Sixieme tableau : Le 
preche aux oiseaux 


6 . 

7. 

fnirit fes 

U-l 

8 . 

9. 

10 . 

11 . 


12. fn 


















KftSJLCiail 



1975 - 09 
1983 % 


-11-28 
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Acte III 

Septieme tableau: Les 
Stigma tes 

Huitieme tableau •. La 
mart et la nouvelle vie 


Livre du Saint Sacre- 

ment 

I Adoro te 

II La Source de Vie 

III Le Dieu cache 

IV Acte de Foi 

V Puer natus est no¬ 
bis 

VI La rnanne et le 
Pain de Vie 

VII Les ressuscites et 
la lumiere de 
Vie 

VIII Institution de 
l Eucharistic 

IX Les tenebres 

X La Resurrection 
du Christ 

XI L apparition du 
Christ ressuscite 
a Marie-Made- 
leine 

XII La Trans sub¬ 
stantiation 

XIII Les deua: mu- 
railles d'eau 

XIV Priere avant la 
communion 

XV La joie de la 
grace 


& fff- fL 





mm 

BtfSJ 


*-fc*«£* 
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1. ftmmk 

2. 

3 . mmM±^ 

4. 

5. — 

T. 

6. EJ 4ft ffl £ ^ 

7 . 

zyt 

8. 

9. ffflS 

10. 

11. 

EJftJ®- 

m. 

12. 3E# 

13. 

14. 

15. 


i ' f r ,''V '- V ‘ 

v ; \ /:#* 

! , ' M, 

1 » -W / V >\. nsTw 

: . . • . . 

V irtfy 

1984 

p r , ,f / ? mfmgM - Av ^ 

y$, .' V- " ■ . , ' 

. i /IP' '--£>•!, ‘p i 

jj c ' 'p /- iy ^00^1 

1989 - 08 £p 
« 

1989 - 10 - 20 

Mr 

"xL'-t , c i 

1986 - 07 - 01 

&WW 
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fniaati'H] 

igity* 


XVI Priere a p res la 
communion 

XVII La Presence 
multi pliee 

XVIII Offrande et 
Alleluia fi¬ 
nal 

.--. . 

16. 

mm 

17. tit 

is. 

m w nft m 

3Eo 
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Petites Esquisses d’oise- 

aux 

I Le Rouge-gorge 

II Le Merle noir 

III Le Rouge-gorge 

IV La Grive musici- 

enne 

V Le Rouge-gorge 

VI L Alouette des 
champs 

«^ JL M /J' /h % 

IpH » 

1. trnfTiS 

2. Mjt& 

3. <£MM 

4. 

5 . nm& 

6. fflfalSg 


' 

A. 

1985 

.. 1 . 

1988 - 05 - 30 

1987 - 01 - 26 

g m 

1/55 

Un Vitrail et des 

oiseaux 

n» 

IKIA 

1986 

. 

1992 - 12 - 03 

1988 - 11 - 26 
B* 

1988 - 12 - 11 

ittX 

1/56 

La Ville d’En-Haut 

rff» 

^/|n 

£ IA 

1987 

1993 - 12 - 30 

m\ 

1994 - 01 - 04 

Mr 

1989 - 11 - 17 
ES 

1/57 

Un Sourire 


5RIA 

1989 

1994 - 10 - 15 
EPIfiiJ 

1994 - 10 - 19 
Ml 

1991 - 12 - 05 

e m 

1/58 

Pike ( pour piano et 
quatuor a cordes) 


if® 

1991 

1992- 10-05 

1991 - 11 - 18 

mm j 

1/60 

Chant des Deportes 

mwL%zm 

®r*-£ 

mm 

PA 

1945 - 

11 

1998-01 

1945 - 11 - 01 
EH 
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tit 4c w # a * 


ffcAn 




H'il'nl 

B'tl'Hl 


1/61 

Eclairs sur fAuDela... 

I Apparition du 
Christ glorieux 

II La Constellation 
du Sagitiaire 

III L’Oiseau-lyre et 

la Vi lie-fiancee 

/ 

IV Les Elus marques 
du sceau 

V Demeurer dans 
l Amour 

VI Les Sept A?iges 

aux sept 

trompettes 

VII Et Dieu essuiera 

toutes larmes de 
leurs yeux 

VIII Les Etoiles et la 

la Gloire 

IX Plusieurs Oiseaux 

des arbres de Vie 

X Le Chemin de 

l Invisible 

XI lx Christ, lumir 
ere du Paradis 

1. SfSWS 
fMf. 

2. St¥-®01 

3. 

$ 

4. gepiE 

R 

5. 

e. 

% m t & *• 

ffio 

7. ffi hi J: t. & 

« * ft n m 

s. 

9. 

i'F^sjun 

10. 7F 0IJaL#M 
UK 

11. 

yt 

V- / 1 

; 

. } i *'••• * . .< • "... ••.. i/A 

■ ■ .. 

\ ' ; .• ■ ' 

¥sPA 

1987 JF 
1991 
^Jj!c 

1998-01 

- 

1992 - 11 - 05 

n#i 

1/62 

Concert a quatre 

I Entree 

II Vocalise 

III Cadenza 

IV Rondeau 

1. jffiA 

2. 

3. 

4. 

1fS£ 

&lA 

1990 iff 
(to » A/rc 
J&.rtito 

• # m 

&& 

(Yvonne 

Loriod ) 

1998-01 

1994 - 09 - 26 
Ei? 
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Technique 

Trail e 

Rhythm 

. „■ • 

vv 'i- y ii r <;!•>■:■ - . 
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; 
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Rhythm 

: " 

Basic 

Materials 

... 

- j v'' 'V 

Ragavardhana 

Added Values 

Retrograde Rhythms 

Nonretrogradabe Rhythms 

Hindu Rhythms;The Ganas 

The Deci-Talas 

Karnatic theory 

(jatis) 

Greek rhythms Tagore 

r w& ' % i f ' I i ’ 

Nonretrogradabe Rhythms 

Extra-musical rhythms 

Arsis and Thesis 

Develop¬ 

mental 

Methods 

' 

... 

'1'; ! 

' 

Augmented or Diminished Rhy¬ 
thms 

Polyrhythm : Superposition of 

Different Rhythms 

Rhythmic Pedals 

Rhythmic Canons 

Augmented or Diminished Rhythms 

Rhythmic Pedals 

Rhythmic Canons 

Transformation of Greek rhythms 

Personnages Rythmiques 

Symmetrical Permutations 

Rhythmic 

Notations 

Four Species 

Hindu rhythmic notation 

Meter 



Greek meter 

Pitch 

Melody 

Sources 

Intervals 

Melodic Contours 

Folk Songs 

Plainchant 

Hindu Ragas 

Birdsong 

Plainchant 

• 

Birdsong 
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Contents 



Technique Traite 


Added Notes 

Added Sixth and Added Aug¬ 
mented Fourth 

The Chord on the Dominant Chords of transposed inversions 


on the same bass note 


The Chord of Resonance 
The Chord in Fourths 


Modes of Limited Transpositions 
1, 2, 3, 4, 5, 6, 7 
Polymodality 


The first and second chord of con¬ 
tracted resonance 
The revolving chord 
Chords of total chromaticism 


Modes of Limited Transpositions: 

2, 3, 4, 6 


Modes of Plainchant 
Folk Mode? China, Japan, Peru, 
Bolivia, Ecuador, Papua New 
Guinea, India, Bengal, Russia, 
Hungary, Troubadours, Chan¬ 
sons of France 


Song-Sentence 

Binary Sentence 

Ternary Sentence 

Fugue 

Sonata 

Variations 

Plainchant Forms 
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No. 


Names of the talas 


Notation 



2 

3 

4 


1 

8 

9 

10 

11 

12 

13 

14 

15 

16 

17 

18 

19 

20 
21 
22 

23 

24 


aditala 

dvitiya 

tritiya 

caturthaka 

palicama 

nihcankalila 

darpana 

simhavikrama 

ratilila 

simhalila 

kandarpa 

viravikrama 

ranga 

criranga 

caccari 

pratyanga 

yatilagna 

gajalila 

harnralila 

varnabhinna 

tribhinna 

rijacudamani 

rangodyota 

rangapradipaka 





m 

j. j. j j i' 

j hn 
j j 

.mjj j 

i' j 

M MM M MMMM 
J J J M 

M 

MM 
M 

M J. 

MJMMM 

J J J ^ J. 

J J J' J J- 


awwmr-$mt$ II 




titt 






■ psfefe&fc. 




■j}:' . •' iT'- ' y’ -‘ 


.*■. 1 tfif.'rf-L J? _* ■*/ ‘-X-ti 1 


© -ff^J Robert Sherlaw Johnson. Messiaen. London; Great Britian, 1980. 
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No. 

Names of the talas 

Notation 

25 

rajatala 

J J. JJJ Ji 

26 

tryasra vama 

bbbbbb 


micra varna 

mxjmjmum jj 


caturasra vama 

—* 

27 

simhavikridita 

JJ. J J. J. J J J J. JJ. 

28 

jaya 

JU bbbbb 

29 

vanamali 

b bbbbbb} 

30 

hamsanada 

bb 

31 

simhanada 

n J jij 

32 

kudukka 

bbbb 

33 

turangalila 

bSbb 

34 

carabhalila 

bbbbbbbb 

35 

simhanandana 

j j j'j- j 'j jjj j j'j.jij. j mm 

36 

tribhangi 

bb} J ^ 

37 

rangabharana 

j j bn 

38 

mantha (1) 

m jjjj 


-(2) 

j jjj. j>j> 


- mudrita (3) 

j jjjjjj 


"(4) 

bbbb} bb 


[There are six other forms of mantha] 

39 

kokilapriya 

J J'J. 

40 

nihsaruka 

bb 

41 

rajavidyadhara 

jj jj 

42 

jayamangala 

bb} J'J'J 

43 

mallikamoua 

bbbbbb 

44 

vijayananda 

jjj j j 

45 

krida [and] 
candanihsaruka 

bb 

46 

jayacri 

j jj J-J 

47 

makaranda 

bbbbb 

48 

kirti 

bb J J'J- 
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No. Names of the talas 


49 crikirti 



50 pratitala 

51 vijaya 


52 bindumali 


53 sama 


54 nandana 


55 manthika 


-[or] 


56 dipaka 


57 udlkshana 


58 dhenki 


59 vishama 


60 vamamanthika 


61 abhinanda 


62 ananga 


63 nandf 


64 mallatala 


65 kankala (1) puma 

- (2) khanda 

- (3) sama 


(4) vishama 


66 kanduka 


67 ekatalT 


68 kumuda 


69 catustala 


70 dombuli 


71 abhanga 

72 rayavankola 


73 vasanta 


MJ J 

m 

j. j j. 

J MM 

MM 

MM 

J M- 

MMJ J 
M) 

J M 

}}}}. MM. 

H i'-h J 
MMM J 
MMXh 

MM J 
J>JU J 
J J J' 

-M J 

MM 

I 

MMM 

MMM 

J AM 

JUk 

i'J- 

J /J JM 
JMJU J J 
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No. 


Names of the talas 


Notation 








104 

105 

106 
107 


candatala 

W:* 


candrakala 

1m m 








.ft; 


J J > 

J J J J- J- J- J 





akanda 


108 

109 

110 
111 
112 

113 

114 

115 

116 

117 

118 

I 

119 

120 


Ss/ofifi , 


♦ nil r\r f ifn 




m 


addatali or triputa 
dhatta 
dvandva 
mukunda 

ft-jy ralfo -■ ■ 


kuvindaka 

kaladhvani 

. 

gaun 


;> 




I hi Hi I 

j j’j j'j'j j 

K k k 

hjl 

• * * 

. k K K k I 

AM J J A 
AM AW 


■' - • ' 




saras vatikanthabharana^ 
bhagna 
rajamriganka 
rajamartanda 
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mx 



Aigle Royal (grand) 

Golden Eagle 


-W** OH*) :lt¥# ill 

Alouette Calandrelle 

Short-toed Lark 


s*, it . mn x 

Alouette des champs 

Sky Lark 



Alouette Lulu 

Wood Lark 


■H® *fs]±o 

Bergeronnette grise 

White Wagtail 


ttiwjtiuaitwttw. 

Bergeronnette 

printaniere 

Yellow Wagtail 

Mm m 

MME„ 

Bouscarle 

Cetti’s Warbler 


%■, -«•* TH#H #f ttt /h 

*4, K# £ 4 1 4T # .t ## « 

Bruant fou 

Rock Bunting 



Bruant jaune 

Yellowhammer 

MM 

ffl* ffJH® ft/hil, *lfP .35® 

m Jft»W33€S»»fe. 

Bruant Ortolan 

Ortolan Bunting 

nmm 


Bruant Proyer 

Com Bunting 


KM# J*L£ 4, . 

Bruant des roseaux 

Reed Bunting 

mm 


Buse variable 

•/ ■/: : ■' ■■ ' 

Buzzard 


ME. 

Caiile 

Quail 




® ^ (5ft ^ UU 4 £ K « ^1 ft 1 £ ^ ig 4 1 W) &> -£ £ >J te ?s ( Olivier Messiaen, 

CM.nteyodjayd’, Ix)ndon ; Universal Edition, 1953; and Fauvette des Jardins , Paris; 
Alphonse Leduc, 1972. ) iSi^rjillf^lilL 
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4% Si 4Zrin %- •ft A 


ft* 




Chardonneret 

Goldfinch 



Chevalier Gambette 

Redshank 



Chocard des Alpes 

Alpine Chough 



Choucas 

Jackdaw 

mm 


Chouette Cheveche 

Little Owl 


w 4 . js r & m 4 ,■w -ff? nr w « m m 

Chouette Hulotte 

Tawny Owl 

Mwm 


Cochevis huppe 

Crested Lark 


#17*. 

Cochevis de Theckla 

Thekla I^ark 

Thekla zk % 

NT*. 

Cor beau (grand) 

Raven 

mm 


Corneille noire 

Carrion Crow 


**«**»*. 

Courlis cendre 

Curlew 

mm 

ftT^rttuftniu 

Etourneau-Sansonnet 

Starling 


& , mm ^ TtmtiM ,#«{&. 

Faisan 

Pheasant 


, *»AUt 

Faucon Crecerelle 

Kestrel 

mm 

-ft/W*. 

Fauvette grisette 

Whitethroat 


«&*$*§ fe, Bf£ 

Fauvette des jardins 

Garden Warbler 


jjMXSTffttlBttJ*. 
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jjkX 

$tX 

Fauvette a lunettes 

Spectacled 

Warbler 

Fauvette Orphee 

Orphean Warbler 

Fauvette a tete noire 
• 

Blackcap 

Foulque 

Coot 

Goeland argente 

Herring Gull 

Goeland cendre 

Common Gull 

Gravelot (petit) 

Little Ringed 

Plover 

Grive Draine 

Mistle Thrush 

Grive musicienne 

Song Thrush 

Guillemot de Troil 

; , '" : \: 

■ ; ' ■ ■ 

Guillemot 

Heron Butor (etoile) 

Bittern 

Hibou grand-Due 

Eagle Owl 

Hibou moyen-Duc 

Long-eared Owl 

Hirondelle de cheminee 

Swallow 

Hi rondel le de rivage 

Sand Martin 

Huitrier Pie 

Oystercatcher 

Huppe 

Hoopoe 






&& 


*«(*£> 




IMILftn 


/J'JfJff 


W&StWSIft 


*HP 


RJi 


|e) -ho 


®cSW-#fr»M' W"% it, Jt «tt % 


-#^T4fc jUW»®t^H « fi #» 
^SS'^Sfl’feo 






t. 


anr^fe.jniw^aE^.mj^JiHie 

a^ssi*. 


fife!EgC6<j^fe^€. 


WI«^W«I3*. 


W** (*||), # « 


ft'h .hr sfr® ®, # S. A M /J'4 - 
SP^X,fi5A?BttAfco 


WlWft 4^NRMfn6 &iW%M 
-hfehiMniS. mm jotteutM m. 


^#J8t„ 
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mi 

w, &-%%x®itomm-tk mm w*. 


#ft-# ,R§?4*J§,, ±®4^p m# 


'W&ttftMMDgBB -jlT 

M « fn Jflg w, #• w nT U ft ig W & m 




ft* 


Hypolais Polyglotte 

Melodious War¬ 
bler 

Locustelle tachetee 

Grasshopper 

Warbler 

IvOriot 

Golden Oriole 

Martinet noir 

Swift 

Martin-pecheur 

' p$ip ? 

Kingfisher 

Merle bleu 

Blue Rock Thr¬ 
ush 

Merle noir 

Blackbird 

Merle-de roche 

Rock Thrush 

Mesange charbonniere 

Great Tit 

Milan noir 

Black Kite 

Mouette rieuse 

Black-headed 

Gull 

Phragmite des joncs 

Sedge Warbler 

Pic vert 

Green Woodpe¬ 
cker 

Pie-grieche ecorcheur 

Red-backed 

Shrike 

I 

Pinson 

Chaffinch 

Pouillot veloce 

Chiffchaff 
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mx 

+3: 


Poule deau 

Moorhen 

• - - --- - . 



Rale d’eau 

Water Rail 

!? # l r - ' T - ) 


Rale de genets 

Com Crake 



Rossignol 

Nightingale 



Rouge-gorge 

Robin 



Rouge-queue a front blane 

Redstart 



Rouge-queue Tithys 

Black Redstart 

Ue'rrY-AW-'JL* • 


Rousserolle Effarvatte 

Reed Warbler 

mm 


Rousserolle Turdoide 

Great Reed War¬ 
bler 

jzft'imm 


Sterne naine 

Little Tern 

Wm 


Sterne Caugek 

Sandwich Tem 


w&wm $ mu 

w*>jv. 

Tournepierre a collier 

Turnstone 


ns 

Traquet rieur 

Black Wheatear 


ttM&girfftsiifritirwwinm* 

Traquet Stapazin 

Black-eared 

Wheatear 

mkmtm 


Troglodyte 

Wren 


-nmm *+ 

JCalWMEc 


i 
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4 * ® -$"W & -ft &> Of % 



i. 

Strophe) :3£ffiWN^^T'^-#TLLl , I’Oisan® , [o]# Meidje(lJL|*J45$lO ffitJfKj 
= &2*M**?h H-fMff^CFirst Couplet) Witt: PurVacher 

M»). *14 ft ( Antistrophe) S »r ft 4 * £ * * * M , Clapier Saint- 

Christophe£19: * ill EAff] jfeSLife*«iB3feW tt* E «. f-fM 

ftW (Second Couplet) :- R illH*Ojfg, jEftft*£±Tiff,&J&tt'4til 
JUcMjftE, SfcUTjKEpodeMes Ecrins: 

Cirque(|!SJi£lJLlft)Bonne-Pierre, Mffiftii >Sl?OjSl^;Jil§i AWfi&M>§Stlli''l^ 


6 H Gardepee F,A^-¥-« 5:30 ftft-Or- 

geval(itfe^S)»6 4, #1A ft-Loii^et-Cher Ml Les Maremberts 3£J£fH)IEft'APHTo 

*■ 14 .-#-K;*»fea»tt^WW 4 fe#tfe 4 ,**»#+«"!. 

• iw§wK. ft#Fafnw#s,*ft»£tt 4 :i**i& 

««i**fti±WW*3fcWS[St. -4»4ft4lftil 

■.-^&fe«.*fc»i 5 te.*w#ie 3 i 6 £*a*ii 4 *^»^#Btt*». 

3. M&»4 

ft 6 13 0 feS#B^it6E,4^afeW?$^±o ® Banyuls Pftia: I’Abeille fq Re- 

deris?$ft 0 ili8g£aiftAifS0<j*#±&fnS5*;£±. 


SffiH-L>nPft# : %T3?$& • MmWi (Roger Nichols)W^jC^jtHS4(Olivier Messiaen. 
Catalogue d’oiseaux. Anatol Ugorski, piano. Digital disc. Deutsche Grammophon Gm¬ 
bH, Hamburg, 11 - 8, 1994. ) 
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A«aWlllWA,:Kfe$|J%*n!|nA -EWlffife*® 

*tenjrfiJ 

TheklaA®W^ftW^SJJt**A#±^^P^Jo AitElAA^S&AnA M 
£4-A#tt. AMfeSHWiHfcS.,«7K*ili8MWWT¥A. 

4. !Pf£W*:it 

6AJK„ A Banyuls A± : I’Abeille Red- 

eri S ?s^ 0 *s5^wiia.uj»>A«iB^itfew««0o 

wn+iA &&&%&-. s*j.i65*w^fs.s £ *«few«»wMfs. 

£?£Sf*AA+:l»EW^Bg#i« 

SEgtW^tbttH«S!cWB4BHo 

A. . 

?f*5A#h &£,&6M&4*MAffl^A#±ft&##j8Jie±3:£. AAffi 

Ara»-Ai:3A 

-ii^;ijai6»TffiA. ■¥*9 A.AAfn&A 

-Thekk A*WBL|^,*K6<jB£i4ffiii4.Ani|F5A 

mM faio 

Bfe±9jfe. «[jllLf5,W^fe^S8#,AKJi*»llj5:B. Albert 

&m. a i'lir. .*©wi? 

»Stt,3A-RJS?A^&.£SRi«W»H±raS®iStt.A»&:£tP,#il3,;A;*J 

—AS# B&±10,££h —A^Ho fctt 


5. 

aai^WASo 3i#«fBj?gifiW4w^,ttSfck'e^['S i ?i®SAKi?sw„ * 

2 AAA > Saint-Germain-en-Laye Kl Orgeval W#-A Isere A 
Petichet PJ Cholonge fr-J AV5A h > $C A "S" BJf PJ A fr\l N A „ 151MA A 'fcS4 > ft -Rf A 'A (Y'J - L' 

IS , tust tt'Mf A « A tH WHS Bi| flM , AfiJ »Bi| « A , A A® AS A tU W ml P , & 
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ft flH P : W Bttt»,ft ,M W#ft .ftllfc (*#-«■ ft® ft lStf4), w ft it ft 

W^ft/hR^ft ft 1* .ftft. Mfift ft tfj*, &!®p, * i ft 

asttif-w. 

6 . 

ft Forez,iA Col du Grand Bois SO Saint-Sauveur -en Rue„ '2^3§ft'(S! l Jftt&ft >ft 

«ftaife„ ftftftftX£ftft.#Ws*#fttiiJ^ft#ffr.«ttftW&BrFfT. 

«^isft@'WAs,ftW^ftw^rifeaje^„ s-ma n jasaft# 

ftvWft.aj^H*. 

7 . m m 

3 jSW.ftJS,#5FS0^Fft»* 
3 J &$hM.TasiitB i ft£ ft*fm®Jt E ft®5£ftftfc±i!l¥*ft£ ft* 

JLfn-fnf£ AMl4|5gft W fflKa ft*® 4l£ft JiSSciafiA o 

SologneJfeEo fit a Saint-Viatre, Nouan-le-Fuzelier, Salbris fll Marcilly-en- 
Gault ill'll] : Petit /fll Grand Raney, Les Noues, La Briquerie, Three Crosses, Gusts 
of Wind ftAiS>*li Rue Verte N Les Chapelieres „ ft ft ft ft ft VJ, ft ft ft It- ftfe ft ft 

. f®^*ttNtH£f]»«^.K£tt*#,^ft*#.*tefe»*#.$ 


aft = ft# M^ifcfn# ft £1. aM 3 : *ft fTft * A ft^. ttS as %& 

lft»K#ftiira^ft1*£f^*#iF®ft*sf«ft*lS.^^HiB®?Bffift» 

4»3frftft##.£1Hfi#4fnaM&fti'fc«. 
a* 8 £, Mfe ft$*£: Steffi, 0! 16 ft N P , #4 ttJIHftt ^, £** 4 , ft 

#ftf|j*-S^W4nH^*Sa^«ft4,*iU®Wtt;JIWSlB^(##a« 

#jg*in]tfc3l A£ B). aa:ttA*W5ISI«I. 

#WftHf#. Wteft^lftWtfSiifiWtiM. Big. SRff 

ftr.aniL 

ift_t6Ailfl(^#IRfe.«W^f—ifcfi«E)#®*iE 

ft-M*5 a , as . &P waa. m m s«s&* a, ftft 

aa,*#»w#»w#. ,a»ftfBf£t, 2tas-*?'J nttfi ft N 

^aas ftftftf- 

0fc_t 9. JfrII*JHI*ftj*-J* 
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?— *F*.«tteg*iifli,ff 

m/u&t#*,, ^j*3 

. 
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—^ (Joseph N. Straus)((/^ij^'|4S 

i£))( Introduction to Post-Tonal Theory , New Jersey: Prentice Hall, 

2000)®^—• M#(Allen Forte) 

Structure of Atonal Music JP Wr&rfrJ £$ 0 

—, ft&^S^4V‘T”^; 10/“E”^ ll,ft + fla|—1 ^ 

W Fl* ttstt” (the degree of transpositional symme¬ 
try) ,jJI^/n® Pfthe degree of inver- 

sional symmetry) 0 

H, ft fgLM'nttiSL'n 
(Combinatoriality),ftfn^MlJ^/^AWft^J^Mta^(P)^^Tffl^ 

(R) mm* 










Xir 


A 

P 






isaj^ic 

(Prime Form) (Set Name) (Interval Vector) 






z£r. 

0 




“ 


;#«* ®aj££ 


(Interval Vector) (Set Name) ( Prime Form) 




(036) 

(037) 

(048) 




(012) 

3-1 

210000 

1,1 

876663 9 - 1 






(013) 

3-2 

111000 1,0 

777663 9-2 

/""V 

o 

t— 1 

3-3 

101100 1,0 

767763 9-3 



7;J§ - 



(015) 

3-4 

100110 

1,0 

766773 9-4 

(016) 

V® ■ '.:M 'r . : 

3-5 

100011 

1,0 

766674 9-5 

686763 9-6 

(024) 

3-6 

020100 

1,1 






(025) 

3-7 

011010 

1,0 

677673 9-7 

. ' MBr* • ■■mhv, . 




(026) 

3-8 

010101 

1,0 

676764 9-8 

■ ■" . .■ j'f'v'il s' 

(027) 

3-9 

010020 

1,1 

• ! ■?r r ./'v- M/ yjMt'rWPyi 

676683 9-9 


3-10 

3-11 

wfeiiiw- '■##3 

3-12 


002001 




001110 
000300 


Y/^jm 




1,1 

1,0 

•3,3 


668664 9 - 10 






667773 9- 11 

666963 9- 12 


(012345678) 
(012345679) 
(012345689) 
(012345789) 
(012346789) 
(01234568T) 
(01234578T) 
(01234678T) 
(01235678T) 
(01234679T) 
(01235679T) 
(01245689T) 
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I'p’ 







•s-ea* 




mm&g. 

(Prime Form) (Set Name) (Interval Vector) 


(Interval Vector) (Set Name) 

(Prime Form) 

(0123) 

4-1 

321000 

1,1 

765442 

8-1 

(01234567) 

(0124) 

4-2 

221100 

1,0 

665542 

8-2 

(01234568) 

(0125) 

4-4 

211110 

1,0 

655552 

8-4 

(01234578) 

(0126) 

4-5 

210111 

1,0 

654553 

8-5 

(01234678) 

(0127) 

4-6 

210021 

1,1 

654463 

8-6 

(01235678) 

(0134) 

4-3 

212100 

1,1 

656542 

8-3 

(01234569) 

(0135) 

4-11 

121110 

1,0 

565552 

8-11 

(01234579) 

(0136) 

4-13 

112011 

1,0 

556453 

8-13 

(01234679) 

(0137) 

4-Z29 

111111 

1,0 

555553 

8-Z29 

(01235679) 

(0145) 

4-7 

201210 

1,1 

645652 

8-7 

(01234589) 

(0146) 

4-Z15 

linn 

1,0 

555553 

8-Z15 

(01234689) 

(0147) 

4-18 

102111 

1,0 

546553 

8-18 

(01235689) 

(0148) 

4-19 

101310 

1,0 

545752 

8-19 

(01245689) 

(0156) 

4-8 

200121 

1,1 

644563 

8-8 

(01234789) 

(0157) 

4-16 

110121 

1,0 

554563 

8-16 

(01235789) 

(0158) 

4-20 

101220 

1,1 

545662 

8-20 

(01245789) 

(0167) 

4-9 

200022 

2,2 

644464 

8-9 

(01236789) 

(0235) 

4-10 

122010 

1,1 

566452 

8-10 

(02345679) 

(0236) 

4-12 

112101 

1,0 

556543 

8-12 

(01345679) 

(0237) 

4-14 

111120 

1,0 

555562 

8-14 

(01245679) 

(0246) 

4-21 

030201 

1,1 

474643 

8-21 

(0123468T) 

(0247) 

4-22 

021120 

1,0 

465562 

8-22 

(0123568T) 

(0248) 

4-24 

020301 

1,1 

464743 

8-24 

(0124568T) 

(0257) 

4-23 

021030 

1,1 

465472 

8-23 

(0123578T) 

(0258) 

4-27 

012111 

1,0 

456553 

8-27 

(0124578T) 

(0268) 

4-25 

020202 

2,2 

464644 

8-25 

(0124678T) 

(0347) 

4-17 

102210 

1,1 

546652 

8-17 

(01345689) 

(0358) 

4-26 

012120 

1,1 

456562 

8-26 

(0134578T) 

(0369) 

4-28 

004002 

4,4 

448444 

8-28 

(0134679T) 
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mmma, 


-SUSSl: 




mmma. 

(Prime P'orm) (Set Name) (Interval Vector) 


(Interval Vector) (Set Name) 

(Prime Form) 

(01234) 

5- 1 

432100 

ia 

654321 

7-1 

(0123456) 

(01235) 

5~2 

332110 

1,0 

554331 

7-2 

(0123457) 

(01236) 

5-4 

322111 

1,0 

544332 

7-4 

(0123467) 

(01237) 

5-5 

321121 

1,0 

543342 

7-5 

(0123567) 

(01245) 

5-3 

322210 

1,0 

544431 

7-3 

(0123458) 

(01246) 

5-9 

231211 

1,0 

453432 

7-9 

(0123468) 

(01247) 

5-Z36 

222121 

1,0 

444342 

7-Z36 

(0123568) 

(01248) 

5-13 

221311 

1,0 

443532 

7-13 

(0124568) 

(01256) 

5-6 

311221 

1,0 

533442 

7-6 

(0123478) 

(01257) 

5-14 

221131 

1,0 

443352 

7-14 

(0123578) 

(01258) 

5 - Z38 

212221 

1,0 

434442 

7 - Z38 

(0124578) 

(01267) 

5-7 

310132 

1,0 

532353 

7-7 

(0123678) 

(01268) 

5- 15 

220222 

ia 

442443 

7-15 

(0124678) 

(01346) 

5-10 

223111 

1,0 

445332 

7-10 

(0123469) 

(01347) 

5-16 

213211 

1,0 

435432 

7-16 

(0123569) 

(01348) 

5-Z17 

212320 

1,1 

434541 

7-Z17 

(0124569) 

(01356) 

5-Z12 

222121 

1,1 

444342 

7-Z12 

(0123479) 

(01357) 

5-24 

131221 

1,0 

353442 

7-24 

(0123579) 

(01358) 

5-27 

122230 

1,0 

344451 

7-27 

(0124579) 

(01367) 

5-19 

212122 

1,0 

434343 

7-19 

(0123679) 

(01368) 

5-29 

122131 

1,0 

344352 

7-29 

(0124679) 

(01369) 

5-31 

114112 

1,0 

336333 

7-31 

(0134679) 

(01457) 

5-Z18 

212221 

1,0 

434442 

7-Z18 

(0145679) 

(01458) 

5-21 

202420 

1,0 

424641 

7-21 

(0124589) 

(01468) 

5-30 

121321 

1,0 

343542 

7-30 

(0124689) 

(01469) 

5-32 

113221 

1,0 

335442 

7-32 

(0134689) 

(01478) 

5-22 

202321 

ia 

424542 

7-22 

(0125689) 

(01568) 

5-20 

211231 

1,0 

433452 

7-20 

(0125679) 

(02346) 

5-8 

232201 

1,1 

454422 

7-8 

(0234568) 

(02347) 

5-11 

222220 

1,0 

444441 

7-11 

(0134568) 

(02357) 

5-23 

132130 

1,0 

354351 

7-23 

(0234579) 
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#e«* 

(Prime Form) (Set Name) (Interval Vector) 




-wmm* 

(Interval Vector) (Set Name) (Prime Form) 


(02358) 


5-25 


123121 


1,0 


345342 


7-25 


(0234679) 


C02368) 


5-28 

122212 

1,0 

344433 

7- 

28 

(0135679) 

(02458) 


5-26 

122311 

1,0 

344532 

7- 

26 

(0134579) 

(02468) 


5-33 

040402 

1,1 

262623 

7- 

33 

(012468T) 

(02469) 


5-34 

032221 

1,1 

254442 

7- 

34 

(013468T) 

(02479) 


5~35 

032140 

1,1 

254361 

7- 

35 

(013568T) 

(03458) 


5-Z37 

212320 

1,1 

434541 

7- 

Z37 

(0134578) 


_i- Jr- 4fe A. 

P R 

I 

RI 








1 1 

1 

1 

(012345) 

6-1 

543210 

1,1 




0 1 

1 

0 

(012346) 

6-2 

443211 

1,0 




0 1 

0 

0 

(012347) 

6 - Z36 

433221 

1,0 


6-Z3 

(012356) 

0 1 

0 

1 

(01*2348) 

6-Z37 

432321 

1,1 


6-Z4 

(012456) 

0 1 

1 

0 

(012357) 

6-9 

342231 

1,0 




0 1 

0 

0 

(012358) 

6-Z40 

333231 

1,0 


6-Z11 

(012457) 

0 1 

1 

0 

(012367) 

6-5 

422232 

1,0 




0 1 

0 

0 

(012368) 

6-Z41 

332232 

1,0 


6-Z12 

(012467) 

0 1 

0 

1 

(012369) 

6-Z42 

324222 

1,1 


6-Z13 

(013467) 

0 1 

0 

1 

(012378) 

6-Z38 

421242 

1,1 


6-Z6 

(012567) 

0 1 

1 

0 

(012458) 

6-15 

323421 

1,0 




0 1 

1 

0 

(012468) 

6-22 

241422 

1,0 




0 1 

0 

0 

(012469) 

6-Z46 

233331 

1,0 


6-Z24 

(013468) 

0 1 

0 

0 

(012478) 

6-Z17 

322332 

1,0 


6-Z43 

(012568) 

0 1 

0 

0 

(012479) 

6-Z47 

233241 

1,0 


6-Z25 

(013568) 

0 1 

0 

0 

(012569) 

6-Z44 

313431 

1,0 


6-Z19 

(013478) 

0 1 

1 

0 

(012578) 

6-18 

322242 

1,0 




0 1 

0 

1 

(012579) 

6-Z48 

232341 

1,1 


6-Z26 

(013578) 

2 2 

2 

2 

(012678) 

6-7 

420243 

2,2 




0 1 

0 

0 

(013457) 

6-Z10 

333321 

1,0 


6-Z39 

(023458) 

1 1 

0 

0 

(013458) 

6-14 

323430 

1,0 




0 1 

1 

0 

(013469) 

6-27 

225222 

1,0 




0 1 

0 

1 

(013479) 

6-Z49 

224322 

1,1 


6-Z28 

(013569) 

0 1 

1 

0 

(013579) 

6-34 

142422 

1,0 




0 2 

2 

0 

(013679) 

6-30 

224223 

2,0 




0 1 

0 

1 

(023679) 

6-Z29 

224232 

1,1 


6-Z50 

(014679) 
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(Set Name) 

(Prime Form) 

(Interval Vector) 

null 

-- 


1 - 1*1 

0 

000000 

2 - 1*1 

0 1 

100000 

2 - 2*1 

0 2 

010000 

2-3*1 

0 3 

001000 

2-4*1 

0 4 

000100 

2-5*1 

0 5 

000010 

2-6*1 

0 6 

000001 

3-1*1 

0 1 2 

210000 

3-2 

0 1 3 

111000 

3-2B 

0 2 3 

111000 

3-3 

0 14 

101100 

3-3B 

0 3 4 

101100 

3 - 4 

0 1 5 

100110 

3-4B 

0 4 5 

100110 

3-5 

0 1 6 

100011 

3-5B 

0 5 6 

100011 

3-6*1 

0 2 4 

020100 

3-7 

0 2 5 

011010 

3-7B 

0 3 5 

011010 

3-8 

0 2 6 

010101 

3-8B 

0 4 6 

010101 

3-9*1 

0 2 7 

010020 

3 - 10 * I 

0 3 6 

002001 

3-11 

0 3 7 

001110 

3-11B 

0 4 7 

001110 

3- 12* I (4) 

0 4 8 

000300 

4-1*1 

0 12 3 

321000 

4-2 

0 12 4 

221100 

4-2B 

0 2 3 4 

221100 

4-3*1 

0 13 4 

212100 

4-4 

0 12 5 

211110 

4~4B 

0 3 4 5 

211110 

4-5 

0 12 6 

210111 

4-5B 

0 4 5 6 

210111 

4-6*1 

0 12 7 

210021 

4-7*1 

0 14 5 

201210 

4-8*1 

0 15 6 

200121 

4-9*1 (6) 

0 16 7 

200022 

4- 10* I 

0 2 3 5 

122010 

4-11 

0 13 5 

121110 

4-11B 

0 2 4 5 

121110 

4 - 12< 

0 2 3 6 

112101 

4 - 12B< 

0 3 4 6 

112101 

4-13 

0 13 6 

112011 

4-13B 

0 3 5 6 

112011 

4 - 14< 

0 2 3 7 

111120 

4 - 14B< 

0 4 5 7 

111120 
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Jtf 



(Set Name) 

(Prime Form) 

(Interval Vector) 

4-Z15 

0 14 6 

111111 

4-Z15B 

0 2 5 6 

111111 

4-16 

0 15 7 

110121 

4-16B 

0 2 6 7 

110121 

4- 17* I 

0 3 4 7 

102210 

4-18 

0 14 7 

102111 

4 - 18B 

0 3 6 7 

102111 

4-19 

0 14 8 

101310 

4 - 19B 

0 3 4 8 

101310 

4 - 20 * I 

0 15 8 

101220 

4-21*1 

0 2 4 6 

030201 

4-22 

0 2 4 7 

021120 

4-22B 

0 3 5 7 

021120 

4 - 23 * I 

0 2 5 7 

021030 

4 - 24 * I 

0 2 4 8 

020301 

4-25*1 (6) 

0 2 6 8 

020202 

4-26*1 

0 3 5 8 

012120 

4-27 

0 2 5 8 

012111 

4-27B 

0 3 6 8 

012111 

4-28*1 (3) 

0 3 6 9 

004002 

4-Z29 

0 13 7 

linn 

4 - Z29B 

0 4 6 7 

mm 

5-1*1 

0 12 3 4 

432100 

5-2 

0 12 3 5 

332110 

5-2B 

0 2 3 4 5 

332110 

5-3 

0 12 4 5 

322210 

5-3B 

0 13 4 5 

322210 

5-4 

0 12 3 6 

322111 

5-4B 

0 3 4 5 6 

322111 

5-5 

0 12 3 7 

321121 

5-5B 

0 4 5 6 7 

321121 

5-6 

0 12 5 6 

311221 

5-6B 

0 14 5 6 

311221 

5-7 

0 12 6 7 

310132 

5-7B 

0 15 6 7 

310132 

5-8*1 

0 2 3 4 6 

232201 

5-9 

0 12 4 6 

231211 

5-9B 

0 2 4 5 6 

231211 

5-10 

0 13 4 6 

223111 

5 - 10B 

0 2 3 5 6 

223111 

5-11 

0 2 3 4 7 

222220 

5-11B 

0 3 4 5 7 

222220 

5 - Z12 * I 

0 13 5 6 

222121 

5-13 

0 12 4 8 

221311 

5-13B 

0 2 3 4 8 

221311 

5-14 

0 12 5 7 

221131 

5 - 14B 

0 2 5 6 7 

221131 

5-15*1 

0 12 6 8 

220222 

5-16 

0 13 4 7 

213211 

5 - 16B 

0 3 4 6 7 

213211 

5 - Z17 * I 

0 13 4 8 

212320 

5 - Z18< 

0 14 5 7 

212221 

5 - Z18B< 

0 2 3 6 7 

212221 

5 - 19 

0 13 6 7 

212122 

5- 19B 

0 14 6 7 

212122 
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(Set Name) 

(Prime Form) 

(Interval Vector) 

5-20 

0 13 7 8 

211231 

5-20B 

0 15 7 8 

211231 

5-21 

0 14 5 8 

202420 

5-21B 

0 3 4 7 8 

202420 

5-22*1 

0 14 7 8 

202321 

5-23 

0 2 3 5 7 

132130 

5-23B 

0 2 4 5 7 

132130 

5-24 

0 13 5 7 

131221 

5-24B 

0 2 4 6 7 

131221 

5-25 

0 2 3 5 8 

123121 

5 - 25B 

0 3 5 6 8 

123121 

5 - 26< 

0 2 4 5 8 

122311 

5 - 26B< 

0 3 4 6 8 

122311 

5-27 

0 13 5 8 

122230 

5-27B 

0 3 5 7 8 

122230 

5 - 28< 

0 2 3 6 8 

122212 

5 - 28B< 

0 2 5 6 8 

122212 

5-29 

0 13 6 8 

122131 

5-29B 

0 2 5 7 8 

122131 

5-30 

0 14 6 8 

121321 

5-30B 

0 2 4 7 8 

121321 

5-31 

0 13 6 9 

114112 

5-31B 

0 2 3 6 9 

114112 

5-32 

0 14 6 9 

113221 

5 - 32B 

0 14 7 9 

113221 

5 - 33 * I 

0 2 4 6 8 

040402 

5 - 34 * I 

0 2 4 6 9 

032221 

5 - 35 * 1 

0 2 4 7 9 

032140 

5-Z36 

0 12 4 7 

222121 

5 - Z36B 

0 3 5 6 7 

222121 

5 - Z37 * I 

0 3 4 5 8 

212320 

5-Z38 

0 12 5 8 

212221 

5-Z38B 

0 3 6 7 8 

212221 

6-1*1 

012345 

543210 

6-2 

012346 

443211 

6-2B 

023456 

443211 

6 - Z3.. 36B 

012356 

433221 

6 - Z3B,. 36 

013456 

433221 

6 - Z4 * L . 37 

012456 

432321 

6-5 

012367 

422232 

6-5B 

014567 

422232 

6 - Z6 * I.. 38 

012567 

421242 

6-7*1 

012678 

420243 

6-8*1 

023457 

343230 

6-9 

012357 

342231 

6- 9B 

024567 

342231 

6 - Z10.. 39 

013457 

333321 

6 - Z10B .. 39B 

023467 

333321 

6-Z11..40B 

012457 

333231 

6-Z11B..40 

023567 

333231 

6-Z12..41B 

012467 

332232 

6-Z12B..41 

013567 

332232 

6 - Z13 * I.. 42 

013467 

324222 

6- 14.. 14 

013458 

323430 

6-14B..14B 

034578 

323430 
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(Set Name) (Prime Form) (Interval Vector) 


6-15 

012458 


323421 

6 - 15B 

034678 


323421 

6-16 

014568 


322431 

6- 16B 

023478 


322431 

6-Z17..43B 

0 1 2 4 7 8 


322332 

6-Z17B..43 

0 1 4 6 7 8 


322332 

6-18 

0 1 2 5 7 8 


322242 

6-18B 

0 1 3 6 7 8 


322242 

6 - Z19.. 44B 

0 1 3 4 7 8 


313431 

6 - Z19B.. 44 

0 1 4 5 7 8 


313431 

6-20* I (4) 

0 1 4 5 8 9 


303630 

6-21 

0 2 3 4 6 8 


242412 

6-21B 

024568 


242412 

6-22 

012468 


241422 

6-22B 

024678 


241422 

6 - Z23 * 1.. 45 

0 2 3 5 6 8 


234222 

6 - Z24.. 46B 

0 1 3 4 6 8 


233331 

6 - Z24B.. 46 

0 2 4 5 7 8 


233331 

6 - Z25.. 47B 

0 1 3 5 6 8 


233241 

6 - Z25B.. 47 

0 2 3 5 7 8 


233241 

6 - Z26 * I.. 48 

0 1 3 5 7 8 


232341 

6-27 

0 1 3 4 6 9 


225222 

6-27B 

0 2 3 5 6 9 


225222 

6 - Z28 * I.. 49 

0 1 3 5 6 9 


224322 

6 - Z29 * I.. 50 

0 1 3 6 8 9 


224232 

6-30 

0 1 3 6 7 9 


224223 

6-30B 

0 2 3 6 8 9 


224223 

6-31 

0 1 3 5 8 9 


223431 

6-31B 

0 1 4 6 8 9 


223431 

6 - 32 * I 

0 2 4 5 7 9 


143250 

6-33 

0 2 3 5 7 9 


143241 

6-33B 

0 2 4 6 7 9 


143241 

6-34 

0 1 3 5 7 9 

* $,/•?*. ' * ^ 

142422 

6-34B 

0 2 4 6 8 9 


142422 

6-35*1 (2) 

0 2 4 6 8 10 


060603 

6 - Z36 .. 3B 

0 1 2 3 4 7 


433221 

6 - Z36B .. 3 

0 3 4 5 6 7 


433221 

6 - Z37 * I.. 4 

0 1 2 3 4 8 


432321 

6 - Z38 * 1.. 6 

0 1 2 3 7 8 


421242 

6 - Z39 .. 10 

0 2 3 4 5 8 


333321 

6-Z39B.. 10B 

0 3 4 5 6 8 


333321 

6 - Z40.. 11B 

0 1 2 3 5 8 


333231 

6-Z40B..11 

0 3 5 6 7 8 


333231 

6 - Z41.. 12B 

0 1 2 3 6 8 


332232 

6 - Z41B.. 12 

0 2 5 6 7 8 


332232 

6-Z42*I.. 13 

0 1 2 3 6 9 


324222 

6 - Z43.. 17B 

0 1 2 5 6 8 


322332 

6 - Z43B.. 17 

0 2 3 6 7 8 


322332 

6-Z44.. 19B 

0 1 2 5 6 9 


313431 

6 - Z44B.. 19 

0 1 2 5 8 9 


313431 

6 - Z45 * 1.. 43 

0 2 3 4 6 9 


234222 

6 - Z46.. 24B 

0 1 2 4 6 9 


233331 

6 - Z46B.. 24 

0 2 4 5 6 9 


233331 

6 - Z47.. 25B 

0 1 2 4 7 9 


233241 

6 - Z47B.. 25 

0 2 3 4 7 9 


233241 
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(Set Name) 

(Prime Form) 

weai: 

(Interval Vector) 

6 - Z48 * L . 26 

012579 

232341 

6 - Z49 * L . 28 

013479 

224322 

6 - Z50 * I.. 29 

014679 

224232 

7-1*1 

0123456 

654321 

7-2 

0123457 

554331 

7-2B 

0234567 

554331 

7-3 

0123458 

544431 

7-3B 

0345678 

544431 

7-4 

0123467 

544332 

7-4B 

0134567 

544332 

7-5 

0123567 

543342 

7-5B 

0124567 

543342 

7-6 

0123478 

533442 

7-6B 

0145678 

533442 

7-7 

0123678 

532353 

7-7B 

0125678 

532353 

7-8*1 

0234568 

454422 

7-9 

0123468 

453432 

7-9B 

0245678 

453432 

7-10 

0123469 

445332 

7-10B 

0234569 

445332 

7-11 

0134568 

444441 

7-11B 

0234578 

444441 

7 - Z12 * I 

0123479 

444342 

7-13 

0124568 

443532 

7 - 13B 

0234678 

443532 

7-14 

0123578 

443352 

7-14B 

0135678 

443352 

7- 15 * I 

0124678 

442443 

7-16 

0123569 

435432 

7-16B 

0134569 

435432 

7 - Z17 * I 

0124569 

434541 

7 - Z18< 

0123589 

434442 

7 - Z18B< 

0146789 

434442 

7-19 

0123679 

434343 

7 - 19B 

0123689 

434343 

7-20 

0124789 

433452 

7-20B 

0125789 

433452 

7-21 

0124589 

424641 

7-21B 

0134589 

424641 

7 - 22 * I 

0125689 

424542 

7-23 

0234579 

354351 

7-23B 

0245679 

354351 

7-24 

0123579 

353442 

7-24B 

0246789 

353442 

7-25 

0234679 

345342 

7 - 25B 

0235679 

345342 

7 - 26< 

0134579 

344532 

7 - 26B< 

0245689 

344532 

7-27 

0124579 

344451 

7-27B 

0245789 

344451 

7 - 28< 

0135679 

344433 

7 - 28B< 

0234689 

344433 

7-29 

0124679 

344352 

7-29B 

0235789 

344352 
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(Set Name) 


mm&j£ 

(Prime Form) 


(Interval Vector) 


0 1 2 4 6 8 9 

0 1 3 5 7 8 9 

0 1 3 4 6 7 9 

0 2 3 5 6 8 9 

0 1 3 4 6 8 9 

0 1 3 5 6 8 9 

0 1 2 4 6 8 10 

0 1 3 4 6 8 10 

0 1 3 5 6 8 10 

0 1 2 3 5 6 8 

0 2 3 5 6 7 8 

0 1 3 4 5 7 8 

0 1 2 4 5 7 8 

0 1 3 4 6 7 8 

01234567 

01234568 

02345678 

01234569 

01234578 

01345678 

01234678 

01245678 

01235678 

01234589 

01234789 

01236789 

02345679 

01234579 

02456789 

01345679 

02345689 

01234679 

02356789 

01245679 

02345789 

01234689 

01356789 

01235789 

01246789 

01345689 

01235689 

01346789 

01245689 

01345789 

01245789 

0 1 2 3 4 6 8 10 

0123568 10 

0 1 2 3 5 7 9 10 

0 1 2 3 5 7 8 10 

0 1 2 4 5 6 8 10 

0 1 2 4 6 7 8 10 

0 1 2 4 5 7 9 10 

0 1 2 4 5 7 8 10 

0 1 2 4 6 7 9 10 

0 1 3 4 6 7 9 10 


343542 
343542 
336333 
336333 
335442 
335442 
262623 
254442 
254361 
444342 
444342 
434541 
434442 
434442 
765442 
665542 
665542 
656542 
655552 
655552 
654553 
654553 
654463 
645652 
644563 
644464 
566452 
565552 
565552 
556543 
556543 
556453 
556453 
555562 
555562 
555553 
555553 
554563 
554563 
546652 
546553 
546553 
545752 
545752 
545662 
474643 
465562 
465562 
465472 
464743 
464644 
456562 
456553 
456553 


v: ;> 

u: ‘v ■ 

I 


448444 


j 
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